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PREFACE. 


In March 1905 I undertook to catalog’ue the sculptures 
in the Municipal Museum at Mathuifi, at the request of 
Mr. H. C. Ferard, C.I.E., I C.S., then Collector of the district. 
The time available piovcd insufficient to finish the work, main- 
ly owing to the number of inscriptions, most of Avhich had not 
yet been projjerly edited. My departmental duties and a pro- 
longed illness prevented me from resuming the work until 
December 1907, when a month’s stay at Mathura enabled me to 
bring the catalogue to completion. 

In the meanwhile the Museum had been enriched with more 
than a hundred Mathura sculptures, the bulk of which came 
from the Allahabad Public Library. In the course of the year 
1908 the collection was further increased by the addition of a 
large number of valuable sculptures and inscriptions which were 
collected in the locality by Pandit Kadha Krishna, and purchas- 
ed and presented to the Museum by Mr. J. H. Marshall, the 
Director-General of Archaeology. These also have been includ- 
ed in the present publication. 

A few words are required to explain the arrangement of mv 
catalogue. As in past vears no pr oper record has been kept of 
the provenance of the sculptures, it was impossible to arrane-e 
them according to their find-spots. For the same reason a 
classification accordiuo- to creeds Buddhist, Jaina and Brah- 
manical — could not be adopted, except in the case of images, 
some illustrative bas-reliefs and a few inscribed pieces. It will 
be hardly necessary to add that a chronological arrangement 
was out of the question, as the style of the sculptures enables us 
only to fix in geneial the period to wliich they belong. Even 
those dated in Kanishka’s era caimot be referred to a particular 
year, as the initial date of that epoch is still a matter ot dispute. 
In these circumstauces the best couise seemed to me to make 
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tlireo maiti divisions con'i-<tino- of images, bas-reliefs and arebi* 
toetural sculptures. 

It is obvious that such a division is in manv cases bound to 
bo arbitrary. In Indian art iinaoes of deities are but seldom 

o C 

carved in the louiiil, and have tberefo o in lealitv the character 
of reliefs. Mo>t of the ])ieces classed as bas-reliefs, on the other 
hand, served the purpose of decorating some I'ciigious building 
and might, therefore, be called architectural. Within the three 
main divisions 1 have grouped sculptures of the same kind, as 
much as pos.--ihle, tugetliei'. This arraugeuieiit, it is hoped, will 
render this catalogue more convenient to consult. 

The want of a li st or register is to a certain extent 
supplemented by tlie papers published by Mr. Growse and 
by General Cunningham’s archaeological reports dealing 
with Mathuta. A study of the.^e publications has enabled 
me to ascertain the flnd-[i!aees of a larger number of sculptures 
than I had anticipated. I'n'ortunately, their descriptioi.s are 
often vague or iiiaecni ate, and the dimensions fU’e hut rarely 
given, so that in some cases it is doubtful which particular 
sculpture is meant. 

The present catalogue contains all the information which 
from published accounts can ho gathered regauliug the p: oveii- 
ance of these sculptures. As to their description and interpret- 
ation, a prolonged study of the Matlmra art and of the closely 
related Grteco- Buddhist scliool of Gaudluira has enabled me to 
propose a certain uumher of fresh idciit' Hcatioiis. In rptestions 
touching the relationship hetweeu t'sc IMathuia and Gandhara 
school--, I have invaiiahly endorsed the views put fuitli with 
great lucid’ty by IM. Alfn-d h oucher in liis vaiious publications, 
and more especially in Ids standard work on Gi teco-Buddhist 
sculpture. 

Here I wish to aeknowled '>'0 my indebtedness to Dr. 

Cl «. 

Heinrich Liiders. Profl-sor at the Berlin University, for kindly 
ie\Isiiig my reading's of the in.scriptioiis, a complete list of 
which will he gi\en in an A[i])eiidix. 
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Lieute'uant-Coli'iiL- I \V. Vu,.t. lias leudt’icd me y’rL‘'At 

O 

liel[) in reading through the uiauu.-^cript of mv work auu Mr. J. 
H. Mai shall ill revising the proofs. To Babu B. \j. Baiierji 
I owe useful notes on the seuiptares and iuscriptioiis in the 
Buekiiow kills uiii wlucli lie ha.s IilCh on'’'ag'C‘d iii eatalo''aiii"', 
lu my iiiti'oduetioii 1 have supplied siicli iufojmatioii as will 
reiidsr the sculpture,-: in the Museum muie intelligible and 
consequently more intere.-^tiug to the public. It is periiap.-, dim 
to personal predilection liiat Buddhist art takes such a la'ge 
share iu this introJiictoiy treatise. But it will be admitted 
that not only uu aecouiit of their number, but also from an 
artistic and historic }))iiit of view, the Budduist sculptures form 
the most iuiportaut part of our collection as relics of a school, 
which flouri.shed during the most brilliant period of klathuva 
history. 

Mathcra ; ■) 

[ J. Ph. VOGEL. 

Novetiibcr l‘J 08 . ) 


Postscript. — The unavoidable delay in printing has enabled 
me to include iu the catalogue the iinjiortauc acquisitions made 
by Pandit Raclha Krishna iu the course of the year 191)9. 
These also were due to the generous ar-.-istauce afforded by Mr. 
J. H. Marshall, Director-General of Archaeology, who supplied 
the money from Imperial fuuds. I may add that the same 
officer arranged for a grant-iu-aid of IB, 2,UU0 from the Gov- 
ernment of India for repairs to tire Muscum building which 
have lately been completed and will serve the pui'pose of rend- 
ering the edlhee better suited for its present use. 


Lahore ; 


s 

/ 


March 1910. 


J. Ph. V. 
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INTRODUCTION. 


I. — The Mathura Museum. 

The history of the building in which the Mathun'i collection of sculp- 
tures is preserved, is given by Mr. Growse* in the following passage : 
“It was commenced by Mr. Thornhill, the Magistrate and Collector of 
the district, who raised the money for the purpose by public subscription, 
intending to make of it a rest-house for the reception of native gentlemen 
of rank, whenever they had occasion to visit head quarters. Though close 
to the Courts, which would be a convenieuce, it is too far from the bazar to 
suit native tastes, and even if it had been completed according to the ori- 
ginal design, it is not probable that it would ever have beeu occupied. 
After an expenditure of Rs. 30,000,1 the work was interrupted by the 
Mutiny. Wlien order had been restored, the new Collector,, Mr. Best, 
with a perversity by no means uncommon in the recovOs of Indian local 
administration, set himself at once, not to complete, but to mutilate, his 
predecessor’s handiwork, It was inteutled that the building should stand 
in extensive grounds of its own, where it would certainly have had a very 
pleasing architectural effect jbut instead of this the high road was brought 
immediately in front of it, so as to cut it ofE entirely from the new public 
garden ; the oBSces of the Tehslldar were built on one side, and on the 
other was runup, at a most awkward angle, a high masonry wall ; a rough 
thatched roof was thrown over its centre court ; doorways were introduced 
in different places, where they were not wanted and only served as dis- 
figurements and the unfortunate building was then nick- named ‘ Ihorn- 
hill’s Folly’ and abandoned to utter neglect.” 

“It remained thus till IS7I, when the idea of converting it into a 
Museum received the support of Sir John Strachey, who ?:anctioned from 
provincial funds a grant-in-aid of Rs, 3,500.” 

“The first step taken was to raise the centre court by the addition of 
a clerestory, with windows of leticulated stone tracery, and to cover it 
with a stone vault, in which (so far as constructional peculiarities are 

' *Maaiira 2nd ed, pp. 152 ff. ; 3rd ed. pp. 163 ff. Cf. also Indian Antiquary, Vol. 

VI, p. 216. 

tThe figure 50,000 mentioned in India, i Antiquary, Vol. VI, p. 216, as the amount spent 
before 1357, is evidently due to a misprint. 
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concerned), 1 i'e])roduced the roof of the now mined temple of Harideva 
at Gobardlian. Tlieco&t amounted to R'. 5, 33G. A porcli was afterwards 
added at a further outlay of 11s. 8,4?4 ; hut for tliis I am not responsible. 
It is a beautiful design, well executed, and so far it reflects great credit 
on Yusuf, the i\Iunicii)al arcbiteet; but it is too delicate for an exterior 
facade on the side of a dusty road. Sometliing plainer would have 
answered the purpose as well, besides having a more liarmonions effect; 
and money would then have been available for the completion of the doors 
and windows, without which the building can scarcely be used, and for 
whicli tliore is now no provision, nor likely to be.” 

“Though the cost of the building lias been so very considerable, 
nearly Ils. 44,0()0, it i' only of .•-luall dimensions ; but the whole wall 
surface in the central court is a mass of geometric and flowered decora- 
tions of the mo-t nrti-tic character, 'i'ho band- of natural foliage, a 
feature introduced by l^fr. Thornbill’s own fancy, are very boldly cut and 
in themselves decidedly hainUome, hut they are not altogether in accord 
with tlie couvoutioual designs of native style by which they are sur- 
rounded.” 

“Tlie following Urdu inscription is worked into the cornice of the 
central hall”: — 

‘Tlie State liaving thought good to promote the ease of its subjects, 
gave iutimation to the ^lagistratc and Collector; w’ho then, 
by the co-operation of the cdiief men of IMathura, had this 
house for travellers built, with the choicest carved work 
Its doors and walls arc polished like a mirror; in its 
sculptuie 8\ery kind of flower-bed appears in view'; its 
wiiltli and lieiglit were as-igned in harmonious proportion ; 
from top to bottom it is well shaped and well balanced. It 
may very properly be compared to the dome of Afrasyab, or 
it may justly be styled the palace of an emperor. One who 
saw its magnificence (or the poet Shaukat on seeing it) com- 
posed this tarVeh: So elegant a rest-house makes even the 
flower garden envious.' 

“ * Upon tlie wori munalluff wliicb is used here to denote arabesque carving, the late 
Mr. Blochmanu communicated the foilovviug note “The Arabic means ‘ to plant, 

and the intensive form of the verb has either the same signification or that of ‘causing to 
appear Ute plants,’ hence uiKna Wat comes to mean ‘traced with flowers,’ and may be com- 
pired with fniij/iayyar, ‘caused to appear like trees, ’ which is the word applied to silk with 

tree-patterns on like tlie more common 
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‘'As the building afforded such very scant accommodationj I proposed 
to make it not a general, but simply an architectural and antiquarian 
museum, arranging in it, in chronological series, specimens of ail the 
different styles that have prevailed in the neighbourhood, from the reign 
of the Indo-Scythiati Kanishka, in tiie century immeliately before 
Christ, down to the Victorian period, which would be illustrated in per- 
fection by the building itself. ” 

A vernacular record of Accounts in the Municipal Office sliows tliafc 
in the year 1875 Mr. Vigrani, the tiien j\[ngistrnte and Collector of 
Mathura, received from the liaises and Zamindars of the Mathura dis- 
trict a sum of Rs. 6,096 in the shape of subscriptions; and the money so 
raised was spent on the completion of the building. The "work was done 
under the management of the Snperiuteudent of the Mathura Municipal- 
ity and was finished in the year 1878. 

It appears, however, that in reality the whole work was not completed 
until ISSl. For Mr. Growse notes the following in the introduction to 
the second edition of his ‘•Mathura” which is dared Bulandbhahr, June 
29, ISSO. “The Museum has again been taken iu hand, and in the 
course of a year or so will, I trust, bo ready for use. Aoficing iu one 
of my recent visits to Mathura tliat the collection of antiquities which I 
bad left behind me was utterly imcared for, and tliaf =ome of the valu- 
able inscriptions had disappeared, tliough it is pos-ible General Cunnitig- 
hara niav have taken them. I represented the matter ti the local Govern- 
ment, and was thereupon allowed to .-ubmic plans tor the completion of 
the building which have been accepted and are now being carried out.” 
It seems, therefore, that ISSl is the year iu which the Mu-eum was 
opened to the public. In Marcli 1SS2, wlieu Cuimiugham visited Mathura 
for the last time, he found the Mu-eum estab!i-h-d. 

From Municipal records I lia\e been able to gather only tlie follow- 
ing additional information: “in tlie year 1889,” it is said, ou the 

report of the Tehslldar of Muttra, the Municipal Roird appoin'ed a 
farrdsh on Rs. 3 a month to look after the building an I keep the rooms 
and the images in the Museum clean and iu pro|)er order. It was from 
this time that the Mu-eum building came under the couu’jI and supervi- 
sion of tiie .Municipal Board. All the e.vpenditnre incurred on repairs 
&c. to the building since tirat year has been borne by tlie IMuni- 
cipality.” 

• Note l)j Man Mohan Lai, Secretarv, Municipal BoarJ, Muttra, dat. J the loth December 
1899. 
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Tu 1900 it wn,3 decided by the Local Government * that the sculptures 
contained in the Museum also should be formally made over to the 
Mathura Municipal Board “on condition tliat they are properly looked 
after.” It was also stipulated that “a list of the relics should be kept in 
the building and a copy recorded in the Collector’s Office.” 

It is much to be regretted that the necessity for such a list was only 
recognised at a time when the find-place of most of the sculptures could 
no longer be ascertained. Let us hope that in the future alt new acquisi- 
tions will be regi-tered and that an e.vact record will be kept of the 
circumstances of each find. Up to 190S there was no officer specially 
appointed to look after the Matlmra Museum, The -whole pr^r son iieL 
oousisted of the above-meutioued farrush on Rs. 3 a month, whose 
appointment apparently led to the building having come under the 
control of the Municipal Board. 

lu January, 190S, the Museum was visited by Sir John and Lady 
Hewett. In the same month, previous to the Lieutenant-Governor’s 
visit, Lieutenant-Colonel W. V ost, I iM.S., had consented to act as an 
Honorary Curator of the IMuseum for the period he will be statioued at 
Mathura, and Pandit Radha Krishna had declared himself willing to devote 
his energies to the IMuseum in tlie lionorarv capacity of Assistant Curator. 
This double appointment has proved of the greatest benefit, and there is 
every reason to hope that in future district officers will take a more 
active interest in the autiquariau treasures enh'usted to their care. The 
value of the sculptures in the .Museum has not always beeu fully recogni-ed 
even by Government official, as appears from the following marginal notes 
which I fuund on an official letter dating back to thetims when the question 
of their ownership had been raised. Query: “To whom do the relics be- 
long? If they were sold, who would take the proceeds ? ” R-phj i “The 
relics were collected by Mr. Grow-e and Dr. Fiihrer by digging a til" iu 
the city. They htTotig to Government, 1 think, and no one svould buy 
them as they are mostly broken.” 

^Yhat I have been able to gather from previous publications regarding 
the origin of the sculptures, I wi-li to discuss in a following section dealing 
with the archaeological exqdonitions carried on at Mathurii. Here it will 
suffice to say that the bulk of the original collection consists of sculptures 

* Goveromeut Order P. \V. D, no, 2CG-V./222, dated ctli February 1900, to the (Jommia- 
sioner of tbe Agia It appears that a Complaint made in November 1800 hy Babu 

V. C. Mubliarji about tbe neglected state of the Mathura Museum fiist drew the atteutiou of 
the liucal Government to tbe matter. 
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and inscriptions excavated by Mr. Growse from different mounds round 
the city. Several of them are de.scribed by him in the various papers which 
he devoted to the antiquihes of Mathura. I am not aware that any of the 
sculptures excavated by Dr. Fiihrer from tlie Kafikfili Tila have been 
placed in the Museum. All his acquisitions have goue to Lucknow. 

It would seem that since the days of Mr. Growse. the collection re- 
mained stationery. Of late years I have been able to add to it four 
Mathura seulptures and inscriptions which Cunningham had placed in 
the Lahore Museum, llie female statue of the Saptarshi Tila and three 
inscribed Jaina sculptaies which I found in the Delhi l^[usenm and 
which likewise originate from Matliiini. In December, 1907, a collection 
of nearly a hundred IMatlmra scnl|)tnres, which for many years had been 
lying in the Public Lilrrary at Ailabrihfid, were, at my request, returned 
•to the place of their origin. They belong to the sculptures excavated in 
1S60 from the Jamfilpur (or Jail) mound.* 

It is hoped that, in the course of time, other sculptures al-o which 
originate from those early excavations and have become scattered will be 
returned. The Mathura sculptures which are preserved in the Calcutta 
aud Lucknow Museums, it will he advisable to leave wlrere they are, 
except in case a piece can he shown to belong to a monument ot wliich 
other portions are in llie Mathura Museum. This, for instance, would 
apply to the Chutosar railing pillal'^ The bulk of seulptures in the 
Lucknow Museum are from one site, namely, tlie Kahkfdl Tila; and tliere 
is, therefore, less reason for returning them to Mathura. But tlie case 
is difi’erent with the sculpttires which reached Lucknow via .Vgra and 
Allahabad and which, like the Allahabad collection, are the produce of 
the excavation of the Jamalpur site. 

At present, however, the limited space available in the Mathura 
Museum, does not allow of any considerable increase of tlie exhibits. AVe 
can only hope that the principle will ho adopted and adhered to, that all 
sculptures acquired in future will he kept iu the local Museum. If 
systematic excavations at Mathura are ever resumed and prove fruit- 
ful in their renilts, the qne-tiou of extending the present building will 
have to be considered. Recently, I have made certain proposals for the 
improvement of the Alu^eum building, which are intended to remedy the 
want of light and reiubr it mere snitahle Lr mirpo^e. Of l ate 


* Since writing tl.e nb„vc, the oolleetiou lers I.eon 
made l.y rndit Itadha Krisliu.. the nec^.iry fund. liaMug been 
Mr. J. H. Marshall, Diiootor-Geneval of AicUaeoUg), 


ly It-'fl hy pui’chassis 

plTC'Tlatliis dispJicil by 
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years it has been the policy of the Government to establish local Muse- 
ums in important archaeological centres, such as Sarnath, Delhi and 
Pesh awar. For the study of Indian archaeology such Museums are 
eminently useful, as their contents can be studied in connection with the 
topography of the find-places ; and in the eyes of the general public, the 
vicinity of their place of origin will lend the sculptures au additional 
interest. The existence of a local Museum, moreover, minimises the risk of 
occasional finds being lost, and of valuable antiquities becoming damaged 
in transit. Finally a local museum commends itself to tlie practical 
mind on account of the saving of money and labour it involves. The 
sums spent in past years on the removal of large numbers of bulky stones 
from Mathura to Agra, Lucknow, Allaliabfid and Calcutta would have 
been better used for the benefit of the local collection. 


II. —Explorations. 

The first discovery of sculptures recorded at Mathura was that of the 
so-called Sileiuis* now preserved in the Indian Museum at Calcutta. 
It was acquired by Colonel L. E. Stacy and presented by him to the 
Asiatic Society of Bengal. The same officer presented to the Society a 
railing pillarf which likewise has reached the Calcutta Museum. It has 
on one side a female figure standing on the back cf a dwarf and holding 
in her right hand a small wicker cage, the bird from which is perched on 
her left shoulder. On the reverse are three panels with scenes which, 
according to Cunningliam, refer to the miracle of Eajagriha — Buddha sub- 
duing the elephant Ni'dagiri let loose against him by his malicious cousiu 
Devadatta, This pillar must have belonged to the same railing as the 
two in the Mathura Museum (nos. J, 4 and J, 5). 

In January, 1853, General Sir A. Cunningham noticed some capitals 
and pillars in the Katra enclosure. The first sculpture obtained by him 
on this site was a fragment of a railing pillar with part of a female figure 
standing under a tree, which he erroneously identified with Miiya stand- 
ing under the sal tree. At the same time he discovered a fragmentary 
inscription containing the genealogy of the Gupta Emperors down to 
Samudragupta, and which may be assigned to the reign of Chandra- 
gupta II (c. A. D. 400). Both these objects were first deposited in 
the Lahore Museum, but have, at ray request, been returned to Mathura 

*J. A. S. B. Vol. V (1830) p. 507 ff. (pUte). Anderson, Calalugue. Pat*- I, p. 109 ff. 
no. M, 1. Burgess, Ancient Munuments, plates 00-01. 

t Anderson, p. 180 ff no M, 15a. Cjinningliam, .d. S R. Vol. Ill, p. 21, plate 

Vll. Burgess, Ancient Monuments, plate 59. C/.also Kittoe, J, A. S. B. Vol. XV'I (1847) p. 335. 
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and are now placed in the local Museum (nos. J, 40 and Q, 5). 
CunDingham mentions, moreover, “ two large capitals of columns, one of 
them being no less than 3 feet in diameter, with a shaft of 23 inches 
diameter.” These evidently were left in the Katra square, and have since 
disappeared. * 

In 1862 Cnnningliam resumed his exploration of the Katnl site and 
obtained a " peculiarly curved architrave of a Buddhist gateway richly 
sculptured on hotli sides with buildings, figures and trees including a 
representation of a gateway itself.” This is evidently no. M, 1 of the 
Museum, which was among the sculptures returned to Mathura from 
Allahabad in December 1907. (Cf. pi. XXV). The most important 
discovery made here wasthatof a standing Buddha image (height 4' 3J"), 
which was found inside a well. It bears an inscrii)tion which is dated in 
the Gupta year 230 (A. D. 549-o0', and records that the image was 
dedicated by the Buddhist nun Jayabliatta to the Yasii-vihara. 

From this it may be inferred that a Buddhist sanctuary of this name 
once stood on the Katra site, and was still extant in the middle of the 
sixth century. On its ruins there rose in afterdays a Hindu temple 
dedicated to Vishnu under the name of Kesab Dev, which apparently 
was seen by the travellers Tavernier, Bernier and Manncci,t but was 
shortly after destroyed by order of Aurangzeb, who raised a mosque over 
it. The plan of the temple is still traceable. The inscribed Buddha 
image was removed to Agra, hut is now preserved in the Lucknow Pro- 
vincial Museum (no. B 10). 

In the same well from which the Buddha image was extracted, were 
found five other pieces of sculpture including a colossal arm and hand 
and a statuette of Buddha seated in meditation, witli an incomplete 
inscription in Gupta characters engraved on its base. 

In 1860, when the foundations of the Collector’s Court-house were 
laid, a mound overhanging the xTgra road If miles from the Holi Gate, 
had partly to be cleared. Growse calls it the Jamalpur mound from an 
nd joining hamlet of that name, whereas Cunningham refers to it as ‘'Jail 
mound.” The latter designation is somewhat misleading, as the present 
jail is nearly half a mile further down the Grand Trunk Eoad on the 

* Cnnningliam, A. S. E. Vol. I, p. 237, and Vol. Ill, p. 15 ; plates IV and XII A and 
B. Tlie inscription lound by Cunningham (A. 5. B, Vol. Ill, p. 37, no. 24, plite XVI) has 
been edited by Fleet, Gupta Inscriptions, p. 25 ff. no. 4. 

t Tavernier, FoyuyM (Paris, 1678) Vol. II, p. 71. Bernier, (Amsterdam, 

1699) Vol. II, p. 76. Manucci, iStoria do Mogor (trausl : Irvine) Vol. I, p. 298 f. “an 
ancient Hindu town called Matora (Mathura) distant eighteen leagues from Agrah where 
there is an imposing temple,” Cf. Proc A. 8, B. for 1873 p. 15. 
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other side of the Tcdisil and Museum buildings. I have, therefore, 
adopted the name Jamfdpnr mnuud.” It proved to contain sculptural 
remains in large quantity sucli as statues, bas-reliefs, pillars, portions of 
railings, small stone stii’flus and umbrellas. Cuuningfiam mentions the 
loft hand of a statue measuring 1' across the palm (no. A, 23), two 
folossal standing Buddha statues, 7-V in height, two seated ones of life 
size, and one somewhat smaller in size. The nrost remarkable piece of 
sculpturo which came to ligiit Imre was, according to Cunuiiigham, a 
female figure, which from its attitude reminded liim of the Veuus of the 
Cap'itol. It is now preserved in the Lucknow Museum. 

Three statues of lions (ht. o') similar to those iu the Mathura Museum 
(nos. O, 1-7) were also discovered on tliis occasion. Exceedingly 
numerous were the raik'ng pillars which exhibit ihtee different type-, 
4' 6'', 3' 8" and 2' 9" respectively in height, and consequently seem to have 
belonged to three different railings. Among th.e six sjrecimens of tlic 
smallest type, two were found to be marked with the numerals 118 * aud 
129. Moreover a fragment of a cross-bar (Sanskrit sf'cki) turned up, 
which must have made part of the medium-size railing, and a coping- 
stone, ornamented cn both faces with semi-circular panels or niches 
containing figures and flowers. Among the sculptures discovered in 
the Jamalpur mound there were several lieariug inscriptions. Accord- 
ing to Grow.se, three were dated in the reign of Kanishka and several in 
that of Huvishka. In this connection I must also mention the dis- 
covery of thirty bases of column^, fifteen of them inscribed with 
dedicatory inscripllous. Growse meutions that the -whole collection of 
sculptures di-covered iu the .Tamfilpur (or Jail) mound was removed 
to Agra and thence to Allahabad. The bulk ultimately found a resting 
place iu the Lucknoiv Museum. An exception, however, was made with 
the thirty pillar bases ; of these ten were sent to the Calcntt.i Museum, 
while the rest remained at Mathura aud are now in the local 
Museum, f 

After Mr. Growse’s transfer from the district J the Jamillpur mound 
was completely levelled at a cost of Rs. 7,23(3. This was done as a 
famine work under the supervision of his successor.! Some of the 

* That market! with the numeral US is no. J,15 of the Mathura Museum, the other 
13 at Lucknow (no. 15 01). 

fSee beneath nos. P, 20-o3. 

JMr. Growse was Joint Magistrate under Mr. Hardinge whom ho succeeded as Collec- 
tor. (The “ Hardinge Gate ” la dated A.D. 1870). He was transferred to Bulandshahr early 
in 1877. The excavation was probably done in the famine year 1877-8. 



srulptiires nl)(:iinc(l nil tlu^ o<,'ca'io'i ar<' iiiiw ill tlin Calcutta Miisciiui ; ilie 
others apparently remainecl at Mathura. One at least is nofl- in the local 
INluscum, namely, the beautiful ^taiuling Binkllia statue (no. A, 5). The 
inscription on its base records that it was dedicated by the Buddhist 
friar Yasadinna; judging from the script, it must belong to the fifth 
century of our era. (Cf. pi. IX). 

The iuscribed pedestal dated in the Gupta year 135 (A. D. 454-55), 
which was among the sculptures in the Allahilhad Institute and ii now in 
the Museum (no. A, 48), is also said to originate from this site.* 

Growse speaks of an inscription of some length commencing with 
the words : — Mahcirdjasya Di’vap'itrusyi'. H n.vi’-hlcasya ^cuhvii tsurc ‘i 
Henianta-mui'i \ div. . . . It i-^ not among the inscriptions edited by 
Cunuiugham and others; itisnow at Lucknow (no. B, 3). A fliird in- 
scribed slab is recorded by Growse to have been found after CnuningLam’s 
visit, beginning with the word Siddh<"in followed by a date, and consist- 
ing of at least seven lines of writing This appears to be the slab erected 
■‘at the place sacred to the Lord, the Naga king Dadhikarna'' which i- 
now in the Lucknow Museum (uo. ofi). f 

Here I may also meutiou a fragmentary inscription now in tin; 
Mathura Museum (no. A, 49), which was found by Growse in the com- 
pound of the Magistrate’s Court-house aud which, as he supposes, wnw 
excavated from the .Tam.llpur mound iu ISdO. but thrown aside as oi un 
value. It is dated in the year 28, and in the reign of a king wdiose namo 
is partly lost. Growse assumed that it was to he assigned to the r'dgn 
of Kanishka, Imt Professor Luders iia- pointed out that more pn.hahlv 
the name is to be restored as Hushka. 

In a small mound lialf a mile due west of tha Jamfdpur monad ( irotvsr 
discovered the lower portion^ of two large seated figures. Tim one w.n 
a Buddha image with a partly obliterated inscription], of which the only 
legible words were var^ha muse 2 divas 6’!;. The other is described by 
Growse as “a woman witli her left hand clasping an infant in her lap. 
One foot rests on an elaborately ornamented stool, the other is doubled 
under her body. There are five small accessory figures, one in front ant) 
two on either side at the back.” 

' Cunningh'iui. A.-S.S. Vol. Ill, p. 3G, no. 22 and Fleet, Gupia Inscr p. 202 ff, 
no. G3. 

+ BiiLler, Ep. hid. Vol. I, p. 390, no. XVIII, where it is erroneously stated that t!ie s’al) 
was found in the KahhuII TiU. Cf. Growse, MaGiurd. 2nd ed. p. lOS and fac^’mlle. 

J It is in the Lucknow Museum (no, B, 18), 
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Growse states definitely thnt in 1860, in digging the foundations of 
ihe Magistrate’s court-house (jMchahrl), thirty ba-es of columns were 
found, partly inscribed with dedicatory inscriptions. According to 
CtuiDiugham the number of inscribed bases amounted to fifteen. Ten 
out of these thirty pillar bases were presented to the Asiatic Society of 
Bengal on the ord September 1862 by the Honourable G. F. Edmonstone, 
Lieutenant-Governor of the North-Western (now United) Provinces.* 

The inscriptions on these bases were simultaneously edited by Dowson 
and Mitra. The number published by Mitra is fourteen, that of Dowson 
fifteen, which agrees with the figure mentioned by Cunningham. Evi- 
dently the inscriptions are the same, though the readings differ consider- 
ably. Mitra notes of eight out of the fourteen inscriptions that they 
were deposited in the Museum of the Asiatic Society. 

at became of the twenty remaining pillar bases is not distinctly 
stated. 'When in lSSl-2 Cunningham inspected the Matluirii Museum, 
he found not twenty but thirty bases of Indo-Scythian pillars. Twenty- 
seven of these were lying outside the building, and this was still the case 
in April, 1903, when I had them placed inside. Fourteen of them are in- 
scribed. ^Ye must assume that in addition to the thirty specimens dis- 
covered in 1S60 several more had come to light in 1877-8, avben the 
Jamldpur mound was levelled. But of this “excavation” no record is 
available. 

Gunuingham'f mentions that a few were still “ lying about " at Agra 
and Allahi'ibad. Among the sculptures in the Allahabad Public Library 
I found indeed two such bases, one of which bears an inscription. These 
have now been returned to the Mathura Museum. One more was dis- 
covered by my photographer in a wall at the entrance of the Tehsll build- 
ins:. The Museum now contains thirty-four specimens, one is in the Luck- 
now Alusoum and two were recently discovered by Mr. Marshall at the 
Taj at Agra, where they had been used as supports of modern lamp-posts. 
It is intended to return these also to Mathura. 

The total number of these bases, including the Calcutta ones, amounts, 
therefore, to forty-seven, of which at least thirty-one bear votive in- 
scriptions. These epigraphs are of exceptional interest, as one of them 


* .S 7?. Vol, I. p. 230. Anderson, Cu/a?o 5 ««. part I, pp. 176—179. The Inscriptions 
on these ten pilliir-bases have lately heen rc-edited by Baba E, D. Eanerji in Journal and 
Proceedings Atialic Sociefg of Bengal (New Series) Vol. V, no, 7 ; 1909, p. 237f. 

t A. S. n. Tol. XVII, p. 107. 
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contains the name of the monastery to which they belonged, while four 
supply the date of its construction. It is much to be deplored, how- 
ever, that at the time of their discovery no notice was taken of their 
position, and no plan was made of the building iu which they were found. 
Any interesting information they might have supplied regarding the archi- 
tecture of the Indo-Scythiau period has thus been lost. 

^Vhen in March and November 1S71 Cunningham revisited Mathura, 
he devoted Lis attention mainly to tw'o other important sites : the 
Kankali Tila and the Chaubara mounds. The former, situated half a 
mile to the south of the Katra, has proved the most prolific of all the sites 
around Mathura. The first discovery of sculptures* had been made some 
years previously by men digging for bricks. Subsequently the mound was 
partially trenched by Mr. Hardiuge and two colossal standing Buddha (?) 
images (ht. 7' 6") came to light, which apparently were sent to Agra and 
thence to Allahabad. (Cf. above p. 8). 

In the course of his excavations at the western end of the Kah- 
kali Tila, Cunningham obtained many broken statues of Tirtharakaras, 
some of which were inscribed, as well as pillars and cross-bars of railings. 
He speaks also of brick walls and pavements, but unfortunately no draw- 
ings of these structural remains are now available. Tliey prove, as 
Cunningham remarks, that the Kankrdi Tila was the site of some import- 
ant Jaina building which existed during the rule of the ludo-Scythians. 
The twelve inscriptions discussed by him range iu date from the year ■> 
in the reign of Kanishka to the year bS in that of Yasudeva, To these is 
to be added an inscription of the year 39 in Huvishka’s reign in- 
scribed on an elephant capital which Cunningham discovered iu a garden 
near the Kankali Tilii and which has since disappeared. That the .lain 
establishment, which once occupied this site, existed down to the Muham- 
madan period, is proved by inscribed Jiaa images dated iu the 12ih 
century of the Vikrama era f 

In the space between the Kaukfdi Tila and the Katr.i, stands a temple 
dedicated to Siva under the name of Bhiitesar (Sanskrit blifitvii'i' I'a, 

• Growse, Matlwa 2ncl ed. p. 109, gives a list of eight sculptuies (iiscovcvod in 
the Kankali Tila, some of which are now iu the Museum. The northern portion of the moiinii 
was apparently examined by Mr. Growee in 1873. 

t Growse, p. 119, mentions an image dated 1131 ; Fuhrev, i’/vrin 

c\al Museum Report 18S8-9 “ four basements of Jiua statues inscribed sailieat 1131’' .aud iv 
that for 1890-1 “ two colossal images with the dates sa,'iic3t 103d( read 1038} and 1131 I'oiiiid 
iu 1889 and another donative inscription dated saiiivat 1080.” These three arc iu the Luck • 
now Museum. 
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■■Lord of Demons”'). Af the back of tliis shrine tlieie rises a high 
mound of limited circumference. The large railing pillar (no. .1,1) in 
the iilathura. Museum once stood on the top of this mound and was 
thence removed by Mr. Growse. It is carved with the nearly life-size 
figure of a female paiasol- bearer. Over it is a bas-relief witii a scene 
jtresumably relating to -oaio ji'ituka. The railing to which thi- pillar, as 
the mortices at the siiles indicate, belonged, must have been one of 
unusual size. Cunningham noticed oii it the symbol for 100 and in- 
ferred from it tliat the railing consisted of no less than a hundred similar 
p(S:.ts.'= 

To the -outh 'jf the llhutcsar temple is a tank known as Balbha- 
dar Knud- In the euclo-ing wall Growse noticed eleven cross-bars of a 
railing, mea..uriug 1' 3" in length and ornamented with a rosette, a lotus, 
a winged monster and similar devices. Four were removed by Cnn- 
ninglnun, tlie others were left on the spot. From an adjoining well 
was rcci.'Vercd a plain pillar measuring F 7" in height by 11" in width and 
carved with t'.vo rosettes. This is probably no. J, 3 of the Museum 
c dlcctioii, though it should be noted that the height is in reality 
(3 21 ". 

An important discovery was made on the same site. Built into 
the verandah of a native rest-house {d harm sal 'I or chxu'jial) were found 
lice well-preserved railing pillars, two of wiiich are now in the Museum 
(iios. .1, 1 audo). They are 4' S" high aud 11" wide ; the front of each is 
carve 1 with a nearly nude female figure standing on a prostrate dwarf. 
.Vb'ive is shown a lialcony, over wliicli two smaller figures are partly visi- 
ble. T he back of each [dllar is carved with three bas-reliefs. In 
one case (no. J, 4) the scenes evidently refer to the birth-story of 
NTsvantara {Visvi'int<ira-j<Val-a), and in the other instance (no. J,5) to 
that of the tigress ( Vy'i(jhrl-ji''taka,}. 

Not only do these five pillars liclong to the sumo railing, but the 
one previously acquired by Celoucl Stacy, which exhibits a similar type, 
may safely be added to tlieir number. Cunningham makes, moreover, 
mention of two iragmenfs which Ije assigns to the same monument. ' 'J 

Iwo of the five pillar^ discoveroil in 1871 were sent to Calcutta, 
wliere the)’ are now preserved in tlie Indian Museum togetlier with 
tlie one of Colonel Stacy. The remaining three specimens were intended 
b\' r. trrowse to lie placed in his Museum; hut at present only two 

• A >, li , Vol. 111. p. <ir<»v-c, M.ithvrr,, :jr(I od. p. I2n. 'flic numeral in questinu 
api'eaib to me to be 30, 
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may be -een here. The third has reached the Lucknow Provincial 
Museum, presumably vid Agru and Allahabad. 

It is much to be regretted that tliese pillars, which originate from 
one monument, luive thus been injudiciou-ly disper-ed. The intention 
evidently was to have specimens in variou- Mu'euuis. Put it should 
bo noticed that these pillars, though similar in type, are by no means 
iilentieal. Only if placed .side by side, as on the photograph pub- 
lished by Dr. Pnrgess,* do they give us some idea of the eSect they 
produced in their original position. Besides, it is a fact not at once re- 
cognised, that the bas-reliefs carved on the back relate to jntalca storie- 
divided in a series of scenes over different pillars. No. J, d, for in- 
stance, contains only one passage of the >torv of Visvantara. The 
distribution of these pillars over various Museums is almost as bad as 
the Indian practice of dividing a valuable manuscript among the beirsot 
its deceased owner. 

Another important site explored by Cuuningham in LSTl i- that 
of Chaubilra or Ohauvaraf, consisting of a group of some twelve 
mounds situated about a mile to the south-west of the Katnl. In 
18GS, when the Soukh road was laid through one of these mounds 
(D), a gold relir[uary had come to light. It was presented to Mr, 
Growse and apparently remained in his possession, ('unninghara 
opened another of these mounds (A) and discovered in its centre a steatite 
relic casket, which is now in the Calcutta Museum. In mound B he 
unearthed a Persepolitan capital (ht. 2') formed by four recumbent 
animals with human faces, curved-down horns and wings. This remark- 
able sculpture is now preserved in the Calcutta Museum (M,14).J 

A fourth mound (C) yielded a colossal head (ht. 14'') and the 
right knee of a seated figure with the left foot on the calf of the leg. 
Both fragments evidently belong to a Buddha -tatuc of nearl}' double 
life-size. Growse mentions that a knee of a colossal statue found by 
Cumiinglinm was placed in the Mathura Museum. Presumably it is the 
one just referred to, and no. A, 24 of the collection. At tlie foot of the 
same mound Cunningham found part of a seated image with the left 
hand resting on the left knee. The missing right hand must have 


* Ancient Monuments, plates 5S-o9, 

t .\ceorJing to Otrowsc [Malhnr'i 122) tlic site is uanio l after a rest-house (oTia'i r'd-’i j 
which once stood on this spot. 

J A. S. H,, Vol. m, p. IS, piste in, .tndcvson, Catalogue, part T, p, 18d. 
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been raised towards the shoulder in the attitude of protection 
hiudr/2.) 

Subsequently to Cunningham’s visit Growse explored one of theChau- 
barfi mounds, apparently the same whicli had yielded the steatite relic 
vase. His researches resulted in the discovery of a colossal head 
‘‘of very Egyptian cast of features,” with a round hole in its forehead, 
probably meant to contain a precious stone as indication of the urnd. 
It must be no. A, 27 of the Museum. He also acquired the lower portion 
of a large-size seated Buddha (Lucknow Museum no. B, 2) with an in- 
scription dated in the year 33 and iu Huvishka’s reign, several pillars 
and cross-bars of railings and “a great number of small fragments of 
male and female figures, animals, grotesques and decorative patterns#” 
Sculpture no. J, 7 in the Mathura Museum was also found on this occasion ; 
the description of it given by Growse is somewhat misleading. Another 
sculpture he describes as representing ”a capacious throne resembling 
a garden chair of rustic wood-work, with a foot-stool in front of it 
and some drapery spread over the seat, on which is placed a relic casket. 
In the background are two figures leaning over the high back of the 
chair. 

Some twenty paces from the base of the mound in which these dis- 
coveries had been made, Growse came upon a pavement with three large, 
square, graduated pedestals, of which apparently two were in nitu. He 
surmises that the Persepolitan capital, found by Cunningham, formed 
part of a pillar to which one of these pedestals belonged. They were 
placed in tlie local Museum. I On tho margin of au ancient tank 
adjoining the mound, Growse found a stone fragment inscribed with 
three letters in ancient Brahml, which he read : Ddaam chha. 

Besides the main sites mentioned above, Growse speaks of several 
extensive mounds, in nearly all of which he made some trial excavation, 
In one of them, situated between the Chaubrira mounds and the Kahkuii 
Tila, he discovered '■ a few arabesque fragments, aad, at a depth of six 
feet below the surface, a small pediment containing in a niche, flanked 
by fabulous monsters and surmounted by the mystic wheel, a figure of 
Buddha, canopied by a many-headed serpent and seated on a lion 
throne.” It must be identical with our no. B, 26; but it should be 
noted that the central figure is not a Buddha, but a Tlrthamkara. 

* Malhnra, 2nd ed, p. lldaud J. A. S. S. Vol. XLVII p. 110, plate XX. Tne fragment 
is no longer traceable. It is also shown on no. Sdl of the pliotograpbic negatives of the 
Indian Museum (Dr. Bloch's List, p. 35). 

f Tlicy may perhaps be identified with nos. K, 33 and 3i 
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A mouud near the boundary pillar of jMatluirfi, Maholl and Pfdl- 
khera, due south of the Kankfdl Tllfi and east of the Girdharpiir mouud 
produced “ a strange squat figure of a dwarf, 3' 9" liigh and 2' broad,” 
wlrich may safely be identified with no. C, 3 of the Mathura Museum. 
(Cf. pi. XIY). 

In another mound just outside the Pall-khera village an important 
find was made by Growse in the cold weather of 1873-4. It is the 
80 -ealled Bacchanalian group, one of the most remarkable sculptures 
in the Mathura Museum (no. C, 2). It may be compared with Colonel 
Stacy’s “ Silenus ” in the Calcutta Museum, but as the latter is smaller 
in size (ht. 3' 8"), tliere is no reason to assume that the two sculptures are 
counterparts and belonged to the same monument. (Cf. pi. XIII). 

In the same mound Growse discovered in situ “ three bell-shaped 
bases of large columns at 13 feet distance from one another, at the three 
corners of a square.” This would seem to indicate that the Pilll-khera 
mound marks the site of a temple. In the space between the pillar- 
bases were found “ some small figures of baked clay, glazed, of a bluish 
colour, similar in character to the toys still sold at Hindu fairs ; also a 
few small fragments of carved stone and some corroded pieces of metal 
bangles.” These objects do not seem to have been preserved. The 
pillar-bases are still on the spot where Growse discovered them. 

In addition to the antiquities obtained in the course of his explora- 
tions, Mr. Growse rescued for the Museum some sculptures and inscrip- 
tions, which had been found accidentally and were being misused. 

The base of a large-seated statue (no. B, 29 of the Mathura Museum), 
bearing an inscription dated in the year 50 and in Huvishka’s reign, 
he found set np by a subordinate in the Public lYorks department to 
protect a culvert on the high road through cautonments. An inscribed 
pillar base (no. P, 22) had been plastered and whitewashed aud embedded 
in one of the side pillars of the Tehsil Gateway.* 

Finally, I may mention the figure of the Niiga (no. C, 15) which 
Growse obtained from the village of Kukargama in the Sahlabad 
[lana of the Mathura district.f 

Cunningham’s last visit to Mathura in March 1882 had as chief object 
the inspection of the newly-established Museum. t 


•Growse, Mathura 2ud ed. p. 154, 3rd ed. p. 105 and Ind Ant. Vol. VI, p. 217. 

tGrowse, MathurS, p. 169 and J. A. S. B. Vol. XLir (1875), part I, p. 214 f; plate 
XIV. The identification ot this sculpture with Balarama, proposed by Growse, cannot bo 
maintained. 

XA. S, S., Vol. XVII, p. 107 ff. plates XXX aud XXXI and Vol. XX p. 30 ff. 
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In ilie i’onrt-yai'd Ik- l./tunl, a- :ilri-:i(ly 'tat'a!, tw nty-?fvi‘n Ini'^os of 
[ndo-Scy thiaii pillar.' anJ iu:ule tliroe luoi'e, making in all thirty ba^es 
which are still in the Museum (nos. P, 20 — o3). In his repon he dis- 
cusses the inscriptions found on some of these ba'es and three other 
epigraphs. 

On the occa-ion of this visit, Cuuniugham di-covered the curious 
sculpture of Herakle- strangling the Ncmaean lion” fht. 2' 5") which he 
presented to the Calcutta Museum in October of the same year.* 

In examining the site of the old fort ou the bank of the Jamua above 
iSitalfi Ghatl, he uoticed “ a broken Jaina figure, naked, wdtb an Indo- 
Soytliian inscription, dated in the year 57 both in words and figures.” 
which Mr. Grow-e pdaced in tlie local Museum (no. B, 15). f 

In the north-west of the Sitalfi Ghfiti site there is another mound 
named after the Arjunpmra Mahalla. Cunningham noticed here numerous 
fragment- of sculjjturcs and large-sized bricks (IS" by 10" bv 2§"). The 
antiquity of this -ite is imlicated by the discovery of a railiDg(?) jrillar 
decorated tvith lotus-flowers and inscribed with .an inscription in three 
linos in Btahml character of the Maurya period wliich Cunningliam read: 
Amogho.ral'hit'.uji' d'ln-iih. The original is no longer traceable. It 
will be noticed that no other in-cription of so early a date has yet been 
discovered at Mathura, except the Parkham image. Mdienever excava- 
tions are resumed, the Arjuupura site w'onld deserve full exploration. 

In Rfini-kl-mandi, north of Arjuupura, Cunningham obtained an 
inscribed Jina pedestal "\vhicb bad been found in a well fifteen years 
before. It is dated in the year 02, in the 3rd month of summer, the 5th 
day. Idle stone tvas iont to the Calcutta Mnsenra. Tt is the sculpture 
marked M, 12 in that collection, which i- described as “ a pedestal of a 
sialiie in red speckled sand-tone with an inscription in four lines ; the feet 
ot the statue alone remaining, size IT" X i3" XT'. It was presented liy 
the Archaeological Survey of India in Pecamber 1882.”;!; 

The last archaeological exjdorations at Mathiua were those carried out 
by Dr. A. Fuhrer, in the three seasons 1888 — f»l, at the Kahkfil! 'flla and 
in Febriiary-March 1896, on the Katra site. On these important excava- 
tions no other information is avaihahle than tlie brief notes contained in 
Dr. Fiihrer’s Annual Progress Repiirts and in the Musrum Reports for 

*Anderson, Catalogue, psit I, p 100 no. M, 17, 

fA. S. B. Vol. XX, p. 3C. Cf. Growse, I, id. Ant. Vol. VI, p. 218. 

JAnderson, Catalogue Part I, p. 1S3. J. A. S. B. px. S.) Vol. V, co, 7, 1909, p. 230 

no, III, 
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those years.* In the Kankrtll Tilfi were tli -covered a brick stejO ? of 17' 
in diameter an 1 two Jaiha temples. Unfortiinatoly . u 3 prr.p^.i' dra\vii]e:s 
of the-o inouiiinents have been in.ade, and tlio tew [di dographs taken in 
the coiii'S" of the work f;dl to convey an idea of what they were like. At 
present, no remnants of any bnildiiig- ai'o trae'edole on the spot. 

Dr. Fiihrer’s exj.ivatiuns were remark ibly frtiirfnl in rasnlts. as 
regards the acqubiiion of scul[imre.s and in'Ci'i[)tions. In the se.ason 
1S90-1 alone no less than 737 pieces of .sculpture canae to light. 

All the finds Nvero placed in the Luedtnow Musonm, which thus has 

become the [jrincipal depository of Mathura seulptures. It appears 
from the Museum Deport that Dr. Fiihrer’s explorations of the season 
ISSG-OO were paindy carried out at the expense of the Matlinra Miiuiei- 
pality, but the lotal Museniu has not benefited by it. It is distinctly 
stated that all the netvly unearthed treasures” were sent to Lucknow. 
I may mention in passing that among the acquisitions of the Luck- 
now Museum for the year 1SS3-9, f I find, besides numerous sculptures 
from the Kahkall Tlla “a colleetiou of oniaraeutal plinths, string- 
courses, door-'ilD, door-jambs, pillars and [)iIastors of the original 

temple of Kccsava-deva, destroyed by Aurangzeb in A.D. IGGI, exca- 
vated from the Katra mound,” aud '-five large columns, beautifully 
carved and inswibocl .s.oiiyci' I’2'2G (real 1227), from t!io Assi Khamblia 
temple at Mahaban. ” It is much to be regretted rha*:, in disposing of these 
antiquities, so intim.rtely connected with the history of Mathura, the 
claims of the local Museum were so entirely overlooked. 

Oi account of their exceptiomal interest, I quote the following 
pa-sage in full from Dr. Fiihrer’s Progress Deport J regarding his 
last explorations of 1S9G on the Katra site. 

‘•During the montlis of Feln’iiary and Maroii 1S9G, I was enabled to 
resume the explorations at Marhura, which in 1SS9 — 91 had yielded 
the .'plendid collection of impartant Jaiua sculptures and inscriptions, 
oil which a detailed mo logr.ipli, illiistr.ited by lOl pla:es, is now in 
the Press. With the sanction of the Local Giverument, Ds. 380 
avore spent partly o:i ‘prospecting operations’ in the largo Katra 


* Tlio pass, ages regarding the Ivahkall Til.'i E.'o n the iluseua Uejicrfs will bo foancliu 
V. A. Smith, The .Inin St Ufa of ilathuro pp. 3—4. 

^ Minutes of the Managing Coniuiittec, PrcvinHal Mmeum, ISSS-C, pp . 

130-137, 1SS9-90, pp. 103-103 andpp. 232-233. 

t Annual Trogress Ueport of the Archaeological Sttreen, Circle Korth-Weitern 
Trocinoes and Oudhjfor the gear ending 30tA June 1000, pp. 1-2. 
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mouml, which is believed to conceal the ruins of Ke^ava Devu's ancient 
temple, destroyed by Aurangzeb in A.D. 1G69, and partly on diggings in 
some unexplored portions of the Kankfili Tilii, which mound in foimer 
years had furnished numerous Jaina sculpturei and epigr.ip'iical docu- 
ments. ” 

“ The Katni is an oblong brick e.iclosure, built like a sardi, measuring 
404 feet in length and Go3 feet in breadth. In its centre is a raided 
terrace, 72 feet long and S6 feet broad, upoa which stands Aurangzeb’s 
M sjid, occupying its entire length, but only' GO feat of its breadth; 
about 5 feet lower is another terrace, mea.suring 2S6 feet by 2G8, into 
the pavement of which are let some short votive Sanskrit inscriptions, 
dated Sayhvat 1713 and 1720, corresponding to A. D. 1G56 and 1G63. 
At the back of the Ma^jid, and running at right angles to it for a 
distance of about 1G3 feet, may be traced the plinth of some old 
brick sub-structure, which, according to the popular belief, marks the 
ground floor of the sauctum of the oaee famous and imposing temple 
of Ke§ava visited and described by' the French travellers Tavernier 
(1650) and Bernier (1663). About 50 paces to the north west of this 
plinth I dug a trial trench, SO feet long, 20 feet broad and 25 feet deep, 
in the hope of exposing the foundations and some of the sculptures of this 
ancient Keiava temple. However, none of the hoped for Brahraauical 
sculptures and inscriptions were discovered, but only fragments belonging 
to an ancient Buddhist etilpa. At a depth of 20 feet I came across a por- 
tion of the circular procession-path leading round this stiipa. On the 
pavement, compo.sed of large red .saudstono slabs, a sliort dedicatory 
inscription was discovered, according to which thi.s stupa was repaired 
in samvat 76 by the Kiishana King Va.-ushka; unfortunately, I was 
unable to continue the work and lay bare the whole procession-path, 
as the walls of the brick sub-structure, adjoining the Masjid, are built 
right across the middle of this stupa. ” 

Thus the Mathura explorations ended in 1896 on the same spot, 
the Katrii site, where they had been begun in 1853. The results obtained 
in the course of the.se forty-four years’ research have been very consi- 
derable. An imposing series of epigraphical records of great p.daeogra- 
phical, linguistic and historical interest has come to light. In them 
we can follow the transition of the script of Asoka’.s edicts to that of the 
imperial Guptas, which has finally developed into the alphabets of 
modern India. In these inscriptions we ^ee the ancient Prakrits gradu- 
ally superseded by Sanskrit, which henceforward becomes the sole 
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language used in epigrapliical documents. The Mathura inscriptions have 
supplied dales for the great Kushaua rulers of Intlia, and thus enabled 
us to fix their order of succession and the approximate duration of their 
reigns. When once the difficult problem of the era used in these epi- 
graphs has been definitely solved, they will form the basis for the chro- 
nology of the Indo-Scythian period. The past explorations have further 
revealed the existence of a Mathura school of sculpture which flourished 
in the Kushana period. 

The importance of this Mathura school in the history of Indian art as 
a link between old-Indian and Mediaeval sculpture and its close affinity 
with the Grfflco-Biiddhist school of Gandliara will be treated in a follow- 
ing chapter. 


HI. — The Monuments of Ancient Mathura. 

When about A.D. 400 the Chinese pilgrim Fa-hien travelled through 
the country of Matliura, he counted no less than twenty Buddhist monas- 
teries which stood on both banks of the Jamna and contained some three 
thousand monks. Hiiien Tsiang, who visited Mathura in the first half of 
the 7th century, found the same number of monasteries, but estimates 
that of the residing priests at only two thousand. He mentions, besides, 
five Brahmanical or Deva temples. When the Chinese pilgrims speak of 
monasteries, the word is not to be taken in the sense of a single dwelling- 
house for monks or nuns. It means a monastic establishment, consisting 
of a group of sacred buildings including convents, temples and stupas. 

The scattered and mutilated remnants of these Buddhist sanctuaries, 
now preserved in the Mathurii Museum, still convey some faint idea of 
their former splendour. They call to our imagination monuments of im- 
posing dimensions, covered with ornamental carvings and possessing 
numerous statues, some of gigantic size. It is less easy to form a more 
exact idea of the appearance of those buildings, of the plans on which 
they were designed and of their architectural features. The broken bas- 
reliefs and headless images leave no doubt that they met with a violent 
end at the hands of some enemy of the Buddhist faith. Who this enemy 
was, it is difficult to decide. The destruction of these buildings probably 
happened many centuries before the Muhammadans made their appear- 
ance in India. For the latest Buddhist inscriptions hitherto found at 
Mathura belong to the Gupta period. There would, therefore, ha 
reason to assume that the Huns are responsible for the ruin of the Buddhist 
monuments of Mathura. We know from Hiuen Tsiang that their king 
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Mihir Gul or ^liliiragula (c. A. 1). was a hitter enemy of the 

EiidJIiist', an 1 ‘ issued an ediec to cleAroy all the [irle-ls tlirongh the five 
Indie-, to overthrow t'le law of BuJdha, an<l leave nothing remaining.” 
This assumption, however, seem- ineomp itilde witli tlic cxi-tence of 
twenty mona-teries and tiie tl Diirishing state of B id.llii-ru at Mithiirfi at 
the time of tlie jdlgrim’s visit. 

However, it is certain that at the time wiieii tlie remnant- of tlie-e 
moua-terios were excavate I, hardly any wall^ we.'e found standing, so 
tluit Growse even douhtel whether on tiie .site of the Kankfili Tlla there 
had ever exi-tad a building at all and whether perhaps the mass of 
images found on the -pot had iieen C'-dl-;t'H f>'om somewhere ehso.* It is, 
however, mtt very difficult to acoount for the complete disappearance 
of sti'uotnral remains. The wall- were built of bricks, and tliese have 
been gradually dug up airl used a- materials for later building-. Thit is 
the common fate of ancient itionument- wliieh, like those of iMathiira, 
are .situated in the neighbourhood of a large town. I mu-t, however, add 
that Dr. Ftihrer, in the course of his -nlt-etjuent excavations, did find 
distinct vemaiu- of buildings, ft can har lly be doubted that, if expitra- 
tions at the various ancient sires round the city had been carrie 1 on 
more systematically, and if the result- htd been published in detailed 
and illustrated accounts, our knowde Ige of tiie arohitetture of anjieut 
Mathura would have been luucii greater tlian it i- now. 

As it is, we have largsly to depoii I oa t!ie evido.ice of t'lo soulptiiros 
themselves andon the te-timony of Bii Idhi-t monuments el-ewhere. We 
know that three chis-es of su hi muiiiuno it- exi-te 1 in India : the sfi'ipa, 
the temple and the convent. The 1 i-t-montioned class ea i be -afely left 
out of discussion, as the con vent, usel a- a d welling-pl lee for tho monks, 
was usually not of a highly decorative cliar.icter, thougli it oft'Ui, if not 
alwav-s, comprised a chape! with an imago of Buddha. 

The Buddhist convent assumed the -hape of a .square blocdv formed by 
four row- of cells built along the side- of an inner courtyard. It had 
indeed the same type as the set?’.'!, of moleiii India, with tills dilfereaje 
that the larger convent- consisted of several storeys. Along the inner 
courtyard there was usually a verandah supported oa pillars. It is not 
impo.s-ihlo that tlic pillar-base-^ thirty-four of which are preserveil in 
the iMu-eum fiios. P, 20-53), belong to .siieii a hniilding. From an in.scrip- 
lion on one of them, now in Calcutta, it appears that it belonged to the 
of the Mahfirajfi Iluvislika, whicli once -c lu 1 on the .site of the 


• Growse, ilalhurCt, p. US. 
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Magistrate’s court-house. The won! V'liara, however, means both a 
monastery and a tcmjde, so that the iuscription affords no certainty 
regarding tlie [oiiit under di-cii.ssion. 

It is very probable that liighly ornamental pillars and pilasters, 
like nos. P, .jd and .3.5, forme I part of a temple, and that the two cai’ved 
stone-, nos. P, 1 and 2, al-o belongtd lo such a building. But regarding 
the leuiple architejiure of tliat period little is known. On the 
fragment of a railing ]nllar (no. J, 21) we find a building wlncli seems 
to repre-ent a temple. It has a liiglr conical roof which apparently 
is provide 1 with several cornices. The lowermost cornice rests on 
four pillars or pilas'ers. Between the two inner pillars is an arclied 
doorway and at each side a square wimlow. The building is unfor- 
tunately shown on so small a scale tliat it is impossible to judge of the 
details, and the carving is, moreover, much clefiaced. Its spire looks very 
similar to (hat of the temple of Bhitargaon (Cawnpore district), which is 
t!;e oldest brick temple existing in this province. (PI. II and III a.) 

We are better informed about the third and most important class 
of Buddliist monuments — the or tope*. Stiipas are solid struc- 

tures of brick or ;to!ie, often of enormous size, consisfi'ig of a basement 
of one or more square terraces (medhi) approached by a flight of 
stairs (sopuna), a circular drum and dome K'ndu) and a cube 

(hiirmikd)'^ snrmonn:ed by a range of parasols These 

para-:oIs (clihaUni) Avere attached to a metal mast (yoshfi) on the top 
of Avhich a “rain vase” (v.irsha-sthdl'i) was placed. In the oldest 
stupas there is no drnro ; the dome stands immediately on a circular 
base. In the latter example?, this base ha-, as it were, become a 
drum, and the whole structure is raised on a square plinth, sometimes 
consisting of several terraces. The dome at the same time becomes 
more elevated and the whole structure assumes the character of a 
“tower,” the name by which t-s are usually designated by the 
Chinese pilgrims. They are in ihe first instance raised to contaiu 

relics of Buddha liimself and of his chief disciples. Next they were 

built to commemorate some important event in his life or in one of his 
previous existences. Finally stupas were erected merely for the sake 
of merit and specimens of miniature size were given as votive offerings. 


* C/. t oncher, L'art grecu-louddhique du Gandhdra,\o\ I, pp. 45— 98. Forgiueon, 
History of Indian and Eastern Architieture (London 1809) chapter III, pp 57—104, 

t For this mcinler we use the Burmese term hti. 
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The Matbuni Museum possesses a specimen of such a votive stvpa 
(no. N, l;pl. IV) inscribed with adedicatory inscription. It will convey 
some idea of the shape and decoration of the monumental stupa of 
the period. It should, however, be remarked that this stupa model 
is not complete, as both the lowermost and uppermost members are 
missing. It consists merely of a drum and a dome. On the top of 
this dome we still find the mortice which was meant to receive the 
tenon of the liti and the bottom of the stone has a flange showing that 
it fitted on to a basement. Tlie remaining portion, however, is suffi- 
cient to sliow that this stupa belongs to the later type ; and this is of 
special intere^^t, as, on account of the inscription, we may assign it to 
the flourishing period of Mathura architecture — that of the Kushanas. 

The shape of the Idi placed on the top of the stupa dome can be 
best seen from no. I, 9 — tlie upper portion of a bas-relief on which 
evidently two* Kagas were shown worshipping a stu 2 Xi. Complete 
s/r* 2 )as may also be seen on the reverse of some railing pillars, such 
as nos. J, 10 and 11 (pi. XXIII.) 

Tlie Museum possesses two fragments of large stone parasols (nos. 
X, 10 and 11), carved with concentric decorative borders. These may 
have belonged to the pinnacles of stadias ; but it isalso possible that they 
were placed over statues of colossal ?ize. That tliis w’as the custom is evi- 
dent from the two inscribed Bodhisattva statues whicli have been found at 
SahCdb (Bahraich district) and at S.’irnatli near Benares. The inscriptions, 
tire latter dated in the iJrd year of Maharaja Kanishka, state definitely 
that these images were dedicated together with parasols ; and at Sarnfuli 
a carved parasol with iu-crihed po^t was found near the image. 

One of the most interesting objects in the Museum is no. N, 2 — the 
drum of a miniature Dhriiva Tila*. It will be seen that it i.s 

carved with eight scenes of BuddhaS life. Thus it helps us to under- 
stand how fragments li ke no. II, 7, which exhibit similar scenes, were used 
to decorate stup'J.s of larger size. But as these fragments are not curved 
but straight, they mu-t have belonged to the square basement and 
not to the drum of some small-sized stupa. The bracketed cornice of 
this stupa, drum (no. N, 2) deserves also notice not only on account of its 
debased classical style, but ahso because it explains the use of fragments 
like nos. N, 4 — 6. 


A, Smith, Jain Stvpa pUtes CV-<CVII, and my Noiet de sculpture 
bouddhiguey \ol. \ III (190S) pp. 402 500, 
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There is one decorative detail in the votive sUim (no. N, 1) 
which deserves special mention. It will be seen that tiie lop of its drum 
is decorated with a garland carried by little figiiros. The same device 
we find on the bas-reliefs nos. I, 2—6, and there is, therefore, reason 
to assume that these sto les once fortneJ part of tiie facing of a stupa. 
It will, however, be noticed tlrat they cannot luive belonged ta the 
drum, but adorned some flat surface. The special interest of these 
garland-c.irrying figures in the history of Buddhist art will be punted 
out in tlie next chapter. 

It is well known that the famous stupas of Bar.'ih.it (Bharhut), 
Sauchi and Amaravatl were enclosed within stone railings of a highly 
ornamental character. The procession-path thus formed round the stupa 
was approached through four gateways (tofani), facing the four cardi- 
nal points and adorned with profuse carvings. Railings and gateways 
of the same type existed round the stupas of ancient Mathura. On a 
so-called tablet of homage fay'ajipaH)* which was recovered near the 
Hell Gate (no. Q, 2; pi. V.), we find the complete representation of a stupa 
with the staircase leading up to the terrace which is surrounded by a 
railing. At the top of the flight of steps we notice the gateway with its three 
architraves, similar in shape to those of Barahat and Sanchi. This alone 
would sufiice to show that the gateways of the Mathura stupas were 
derived from such old-Indian examples. I must remark here that the 
tablet of homage just mentioned is not Buddhist but Jaiu, as appears 
from its inscription. But this is immaterial for our present purpose, 
d'he Buddhist and Jain stupas were similar in appearance, so that accord- 
ing to a curious legend preserved in a Chinese text j even the great 
Indo-Scytliian King Kanishka, who was a fervent Buddhist, could mis- 
take the one'( for the other. 

The type of a so-called Buddhist railing can be best seen on the 
fragment no.' I, 32 where we distinguish three elements; first, the pillar 
(Sanskrit sta??i6Aa) decorated with a bnman figure ; second, tlie coping- 
stone, and, third, the cross-bar or transom (.Sanskrit suuhi). Detached 
specimens of these three members of a Buddhist railing, varying in size 

• V.A. Smith, The Jain Sfitpa of Mathura, plite ClII. Cf. also Plato XII, which 
bhows a similar tablet ' of which the upper portion U missing. It U now in the Lucknow 
M useu m . 

t Ind.]Ant. Vol. XXXII (1003) p. 385. 

J On the Jlathura.railings cf. Cunuinghami A.S.E. 'V’ol. Ill, pp. 23—25. The Sana- 
krit-Pa’i term for a railing appears to be vedi, vedikd cf. A. S. E. Vol. Ill, p. 30, no, 21, 
plate XVI and Mahdvanto (ed. Tumour) p. 228. 
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and ornamentj have Ijeen found in great mimhers on the ancient sites 
of ^lathnra. No-. K, 1 — fl of tlie Mnseiini olleciion are i)Oi'(ions of 
coping stones. The carving on no. K, l-‘2 is similar to that on the frag- 
ment no. I, 32. The cr03S-ha:s arc nsually decorated on b 'th sides with 
a med dlion.* '"'In the ornamentation of the lio-=es cir medallion-.” Cnn- 
ningham say-, “ the clijicoof su' jejts seem- to have hcen left eutirelv to 
the artist. Here, accordingly, we seo him di-play hi? taste in the variety 
of hi? dower?, or letting liis fancy revel almost wildly in tlie creation of 
fabulou? animals. We see fish-tailed lions, both with and withont wings • a 
crocodile or magir, and an alligator or gariul, each with only two feet.” 

Of greater iutere=fc are the railing-pillar.--}, of which the Museum posse, s- 
ses a representative number, vary! ng in size from the large pillar no. J, 
1 (lit. G'S|"j which once stood in front of the Blifitesar temple, to the minia- 
ture specimen no. J, 13 (ht. 2' SJ"). First of all we notice that all these pillars 
are provided with a tenon at the top which fitted in the coping-stone, and 
with three mortices on each side to receive the cross-bars. It is noteworthy 
that, whatever the size of tlie pillar may be, the number of cross-bars is 
invariably three. The railing pillars are all carved on two sides except 
only nos. J, 1-3, 

On one side, we usually find a nude female figure, standing on a pros- 
trate dwar.^, either under a tree, of which she clasps a branch, or under a 
balcony, over which one or t^vo .smaller figures arc partly visible. These 
female pillar figures, which are typical of Mathura sculpture, have 
sometimes been identified with Maya standing under the sni tree, 
but are mo?tly designated as dancing-girls. The pro.strate dwarfs, how- 
ever, on wdrich they are commonly placed, do not admit of either interpre- 
tation. On the railing pdlars of the Barahat stupci, we find figures 
standing on animal? in the same position, and these are marked by 
in scription? as semi-divine beings. 

Tliere is, to my mind, little doubt that the Mathura pillar figures, 
whic-h are derived from old-Iudian examples, have the same meaning and 
represent fairie,? or nymjihs which were supposed to guard the 

sacreil monument round which tliey were arrayed. The lascivious atti- 
tude of .several of these figures, does not militate against this interpreta- 
tion. On the other hand, it sliould be noted that in some ca?e? they are 
armed (no. J, G3), and assume the distinct character of guardians They 

K Cf. V. A. Smiih, op. cit. plates LXV-LXXVI for cro.3a-bais, and plates LXXVII- 
LXXXIV for coping-stones. 

+ Cf- V, A. Smith, op, ci<. plates LII-LXIV. 
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evidently occupy the ^ame tauctiMii a^ liic- door-keepers (Sanskrit dvuropula) 
of the Bralimanical teiii[dc.s and of the Efiksliasas placed at ihe entrance 
of Javanese shrines. 

The female figures just described, are by far the most common on the 
railing-pillars of Maihurfi. \ye find, however, sometimes male figures. 
It is iutercsting that some of these wear Scythian dres-^— a conical cap, a 
long CO. it, tronsei’s and heavy boots— exactly as it is found on the coins of 
the Kusiiana kings. Apart from epigraphioal evidence, these figures 
p.jiut to the Inuo-Scytiiiaii perioil as the iiouri-hing time of islatiiurft 
sculpture. In other railing figures we recognise Bodliisatt vas (pi. III). 

'I iie reverse of the Ilatinira railing-pillars, is carved in two dinerent 
way-. The older method followed on the railings of Barahat is to deco- 
fite them with medallions containing a conventional flower, a sacred sym- 
bol or a pliautasrical animal. But on Some of the Mathura pillars, for 
instance those from the Biuitesar site, wo find the reverse divided in three 
panels nlaccdone over i he ocher, and carved with various iceues. Some- 
times tho-e scenes .seem merely to represent devotional subjects, sucii as 
the worship of a sfc/Kt or sacred tree. But in other cases they refer to some 
jiitaka.* 

We have noticed that one of the Bhfitesar pillars (no. J, 4) coulaius 
tliree scenes of the VisU'/nt cra-jd.tuka. in whicli tlie future Btuhlha in 
lii- existence as prince Visvautara performs the extraordinary act of giving 
away his own children in charity. 

The other Bhutesar railing-pillar in the Museum (no. J, 5) contains 
three .scenes which seem to refer to the jO.lalca in which the Bodhi.sattva 
gave his own body to feed a hungry tigress. On a fragment of arailiiig- 
jilllar of unknown origin (no. J, 30) ^ye find the concluding .scene of the 
jdtahi of the loquacious tortoise, and on another fragment (no. J, 41) 
there are two monkeys pouring out water over the head of an owl, nhich 
must refer to the jnlaka of the owl (TJluka-jdtaka).] 

I may mention liere that on the large railing-pillar (no. J, 1) there is 
a curious bas-relief, which apparently also represents a jdtuka in which 
two monkeys, an ogre and an owl are the actors, but which has not yet 
been identified. On the large pillar no. J, 2 also, we find a medallion 


*A Jutak.i or " iir/h-sloi-i/'’ is a story relating to some previous existence of tbe BuilJba. 
They form a special section of the Pali canon an.l have also been preserved in a Sanskrit 
collection known as JutaTcariXald. 

t Cj\ A. S. R. for 190C-7, pp. 153—15; pi. LI and S. E. T. E. 0. Vol. Till (IPOS) pp. 
52S--630. 



^vlucb posfibly ixier-: io iOuic biitli-story. It i' noiew -rtliy that in hcth 
cafet the y'iiihj. clCuc i- cai vch nut on iho hatk of tlie po-t, hat uvci tlio 
pillar ilgiirc. 

'Jl't-re I'etaai; one piiuit tu be iiit-ntioneJ with .’egaril to ti.i (ifcLui;;- 
tion of a ItLU. liLi't u''pa, ibe ilri'oarn Cuntain^ scieral -pi'i-.:. ot 
lion hgarei u O). raool ot hi. a .jon-i^t only or il.e ir.iiil ioa ot 

the amnial. in the Ti'aL — Iuui;- euuntiy — tiie aneient G:iub..:;a — ii'.-h 
halt eLgagetl tie ns iveie u^e'f l; > .leoeratc tiie bascniont- o th' r, .m hi eu t'ev 
M ere sr.pposetl to soppoi't. e T-iy '■•r'liiuc tlial ... fla Jatta thev eive : iho 
same purpose. "Leliou’' says ^Nl, l'oLichci'*j“ bien qu ’ it ueheve ^eule- 
ment tie s eteindre dans 1 Iiulc u Oie traite dans un Sivie assc^ cunvou- 
tlonuei, et .su criaieie .^oigu^usement poignee ou bouclee se .^eiiL des inodes 
(I’A.S'yrie. Le plu' 5ouvt.ut, il orue !os coins 'k-s ba=es (a defaut cle 
balLi'traJe.s) dcs st"pa eu attendant qu’ii support-.' le trOnc ('si?ii/i'’ 50 fnaj 
du Bieniieareus. Quo son avaut-train seulemeni soi-; deg.ue de la plerre, 
comme sur les exemple.s de .Saugiiao (^Pe^havdr) et de hlatunra, ou qu’il soit 
coinpleiement deiachii ooinuie a Amaiasatl. le mouvenient in.'l'qiie d'l.al i- 
tude qu’il e^t assis sur les pactes de derriore, c.xactoment tol qu'il se diesse, 
lang'ue peudmue, au haut de Tun des piliers d'As oka. '' It deserves uotii e 
that the Mu-eum contains lion llguves of the two kinds described by M. 
I’oucher — viz, bait-eng.ige 1 and detnclieil. In this rc'ptot also hlathiira 
forms a link between Gandhara and Amaravatl. 

The names of only a very teiv of the ancient monuments of Matliura 
have been preserved in inscriptions. "We have already noticed that on the 
site of the hdagistrate's court-hoir-e. tr.cre once stood a Biiddhi.st Convent 
founded liy the Indo-Seythiau king Lluvi-hlta and cvidenlly named after 
iiim. The sculptural remain^ found on tuespot .-dill attest its roiyal magni- 
lieeuce. It is curious tliat side by -ide with this sanctuary there existed 
once a shrine dediccuted to the Isaga king Dadhikarna. .A i, other impor- 
tant lJuddhist establishment occupied the .site of Aurangzebd mosque. It 
mu^t have comprised .several edifees including a fane of the iiamo of 
A'aC'i-vih.ira and a step',! restored by a king Vasu^hka. The moiuak on 
the bank of the Jaiuua to the south of the mocleru city, -ecui to mark the 
spot of a third group .jf Biiddbid buil, lings, whi'di existed in the days of 
the Satraps, and comprised a sanctuary of the name of Gulia-vilifira and a 
stupci touuded by the Chief Queen of the Great Satrap Rajiila.t 


•A. Fouclici, L’art ijrSco-louildlu^He <t>.' Gaitdhdra, p. zlO, f 
t lip, Ind, A'ol, IX pp. 141 and 140. 
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The Chaubru’ii mound-: are iiadoiibto.lly the remnant-s of Buddhist 
and thus I'epresent a t’vdrth group. An insoription found Lera 
mentions a locality Mfidliiii’avana.ka.* 

The Jain community of ancient Mrthiira had its main sanctuary on 
liie site of the Kankfdl Til.l. in rho days of i!ie Ku^lKUla rulers there 
existc 1 hero a mnuiment callol in an iiisn’iplion ’-tin Vod'.'/ St'ip', 
Ijuilt by the god.-:.” From thi.s we may infer tliat even at that time its 
oriciu was lo-t in obscurity. From other ii'sr-riptions we know that the 
great Jain e.stabli.5hment of the Kaiikull Tila existed till the time ,jf t!m 
Muhammadan conquest, wimn .all Diildiiist nioniimeat.s of INEathur.l had 
long since fallen into ruiii'. 

Tuns we can still imagine the ancient city of Mathura, as it revealed 
itself to the wondering eyes of the pilgrim.:, with the glittering domes of 
its s^i'pxs — euelosed by el.ib orate railings; an 1 surmounted by rows of 
parasoF, with rho dazzling .s[deQ'lo ir of its temples, in wiiicdi gigantic 
Biid'.ihas .silently re.ccuved tits iiomag.? of the f.iithfal, and ndth its mas- 
sive 0011 vents thronged by hundreds of yellow-robed mouk.s. 


!V. — The Mathura 5chool of Sculpture.t 

The va.st amount of sculptu.ra! lemrdns dimovered at Mathura would 
suffice to -how the impo'-tance of rlu’s p!a;o in the history of Indian art. 
One of the very few sl.itr.es in the whole of Judia which can be assigned to 
the Maurya period is tiie colos-.il image (tio. C, 1; pi. XIX) whi. li once 
.stood at Parkham, .a village 1-1 miles from Mathura on tiie road t.' Agra. 
That it belongs to.so early a period is proved l.)y it^in-tcripiioa writtonin the 
cdio.i'aotcr of the AJjka edicts. The Saka satrap? who ruled in Matiair:! 
in tiiC fiv.st eetitury B. C. were patrons of Budliiism and Ea Idhist ait, .as 
app. ’-'S Pom the Kharc '-.thi iiiscripii'..,is on the llon-capi.aL The great 
floiii'i-hing podo d of 1 he Matliur.’i 'Chool of sjiupti.ra cjincuFs witli the 
iviguof tiie gr.-at dudo-Scytliiaa nuel■slv:•ni^hka, Iluvislika and V.a?Ui!eva. 
Tile bulk . } the iu-criptions found on or in connection wall IM-diiura 
sculptu’cs are written in Biv.hml eharaeto” of tiio KusLan.v tvpe, and 
sever, il oi tiiem are dated in the reign of one of those tlir-,j kings. l\’e 
have se.j'i tb-.ii the BuJd.ii-t m'.':ia--tery whiea one-- ecool on the -ite of the 
Cedi, cior’s c vart-iiouse was founded by Iluvislika iitinseif in the ITr'i 
year of ivc.ii ish ka’s eri. Bidliii-t tralition pi.e'urcs u? Funi-dika the 

Voi. vin. p. ISC. 

fey. my paper The Mathura School of Sculpture in tiie An. S--pert of thg 
Archaeological Survey for 10C6-7, pp. 137—160, 
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Kushana as the greatest patron of the sacred law, next to A§oka. On 
some of his gold coins we 6nd the figure of IJiuldha with the legend 
BodOo in Greek letters. This royal patronage explains the flourishing 
state of Buddhist art under his own and his successors’ rule. 

That the Mathura school .still existed in the Gupta period is atteded 
bv several Buddha images with votive inscriptions in the Gupta eliarac- 
ter. One of them is the beautiful Biidd.ha statue, no. A,.j, of the iSIathura 
Mu-eum (pi. IX). A' appears from the ch.tractcr of the inscription, it be- 
longs to the 3th century of our era. The Museum als j contains the pedertal 
of a Buddha image (no. A, -IS) which has an inscription dated in the year 
133 of the Gupta era, corresponding to A. D. 454-3. Both these inscrip- 
tions were excavated from tire Jamfilpiir mound, which once occupied the 
site of the Collector’s court. There i.s, therefore, reason to assume that they 
belonged to the monastery fouD'lel by Huvishka. Another inscribed 
Buddlia image, ilated in the year 230 of the Gupta era or A. D. 549-30, 
was discovered in 1SG2 inside a well at the Katrn. ITeso and similar 
images porove the existence of the school in the clays of Gupta rule. Cut 
it-: production during this periol is small as compared with that of 
Kushaiia times. After A. D. GOO tlie great activity of i’.ie iMatiiura 
sculptors apparently ceased. Only a few inscriptions of a later date are 
fjund, and these all occur on Jaina image.s (G/. nos. B, 22-24 of the 
Mathura Mu-eum.) 

There i.s plenty rpf evidence that the Mathura school greatly influenced 
Buddhist art throughout the period of its existence. “ Everywhere 
ill the North-Mest,” Cunningham remarks, ‘‘I find that the old Bud- 
dhi.st .statues are made of the Sikri sandstone, from which it would 
appear that Mathura mu-t liave been the great manufactory for the 
supply of Buddhist .sculptures in Xorthern India.” This observation 
is fully confirmed by epigraphical records. Tiie colossal Bodhisattva 
statue erectc'i at Benares in the third year of Kanishka’s reign and the 
nearly contemporaneous Sr.ivastl image are not only carved in the 
.spotted red sandstone of the Mathura sculpture-:, but both were the gift 
of the Buddhist friar Bala -who, iu all probability, was a lesident of 
Mathura, as his name occurs also on an image found near that place.* 

A third colossal Bocllii.sattva, discovered on the site of the Jetavana 
(Sravasti), bears an iuscripition which mentions Mathura, evidently as the 
pilace of residence of the maker. 


♦ ImL Vol, VIII, pp. 173-182. 
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Cunniiigliatn* * * § remarks that the earliest ButlJha image found at 
Bodh-Gayfi is made of a sandstone resembling that of Mathura. Its 
style is that of the Mathura school. 

The famous Nirvana statue of I^asia (Gorakhpur district), which may 
be assigned to the fifth century, appears also to have been the work of a 
Mathura sculptor Dinna by name. He is mentioned as the maker of an 
inscribed Buddha statnst te which I discovered in the winter of 1906-7 
in the course of my Ka-il, excavations. This discovery led me to restore 
his name also in the inscription on the Nirvana image, f 

A point of special interest, wliich from t!ie beginning was noted by 
fetucieuts of Mathura sculptures, is the Greek or rather Helleni-tic 
influence wliich several of them betray. The first piece discovered at 
hlathura — the so-called Silenus ” in the Calcutta Museum — was, at once, 
describe 1 as a relic of Grecian sculpture” and attributed to “an able 
artist who could not pos3il)ly have been a native of Hindustan.” Prinsep 
speaks of it as a piece of sculpture bearing reference to Greek mythology, 
if not blasting as unequivocally of the beauty and perfection of Grecian 
sculpture. It w'us, however, apparent t'nat, tliouga the sculpture in 
question was classical in character, it did not reach even the lowest 
standard of Greek or Hellenistic art. For this reason Growso rejected 
Cunniugliaai’s theory of the existence of “ a small bo.ly of Bactrian sculp- 
tors who found employment among the wealt'.iy Buddhists at IMtathura, 
as in later days Europeans were employe! un ler the M ughal emperors.” 

In this connection it is of interest to coii'-ider the relationship 
between the Mathura sculptures and those ot the Posh.iwar district (the 
ancient Gaudhara) which, likewise betray classic.il influence. On this 
point two widely dift'ereut theories have been advance!. Mr. V.A. 
8mitb§ expre-se! the opinion that “ the Mathura sculptures have very 
little ill common with those of Gandhara an! seem to be the work ot a 
ditfei'cnt school.” For this school he proposes the term ludo-Helloiiic to 
distinguish it from the Romauo-Buddhist school of Gandhara to which he 
assigns a later date. 

The opposite view is tliat propounded by M. Foueherjl, who ranks 
first among the students of Buddhist sculpture. According to him, the 
Mathura scliool, far from being a direct and earlier expression of Greek 


* M-thahodJu, p. 53 f. pUte XXV. It U now in the Calcutta Museum, 

t A. S, S. for l‘JOu-7, pp. in /. 

J J. A. S. B. Vol. V (1S36) pp. 5G7— 370. 

§ J. A. S. B. Vol. LVIII (1889) Part I, pp. 140 and 150. 
i L'art greta-loMiihiq^ne Ju Qaadhara, p. 222. 
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influence, received its classical inspiration indirect through Gaudhura. 
'^Che influence of the GrcCco-Buddhi:rt school on all later ]>u IdhBt art lias 
so clearly been shown in M. Foudner’s standard- work that no doubt cati 
now subsist on this point. MathiiiM, owing to its geographical position 
and— I mav add — to its political i.-uportauijo daring the Ku.-haiui epoLli, was 
the fir-t to feel that intlaeacc. Tiiis explain- the mixed eharacler of the 
Mathura school in which we find, on the one nan 1, a direct continuation 
of the old-Iudian art of Barfiliat and '^anehi and, oa the other hand, iho 
classical iiifluouce derived from G.mdliara. 

The meat important point in wliith the Mathura school diilers frem 
the old-Indion .school is the Buddha image. Daring the iMauiwa period, 
repi'e=eDtatio;is of Buddha, either as dt-taolied statues or In bas-rellels, arc 
wholly unknown. In scenes de.iling wicii episodes of his life, hi- presence 
is indicated by some sacred >ymbol. Ac Mathura, ou the contrary, 
images of Buddha are exceedingly numerous, and weilud him figured both 
in illustrative and decorative bas-reliefs. This innovation is, no doubt, 
due to influence from tlie Xonli-Wost ; for all evidence points to the 
fact that the Buddha image is a cre.atiou of the Helleni.stic sculptors of 
Gaiidhara. This point I wish to discuss more fully in the ne.xt chapter. 

The hlathura IMiiseum pos-.ossos a number of sculptures witli sjc-nes of 
Buildha’s life. Here G.iudhar.i influenoe i- evident not only from the 
occurrence of the Bud lha figure, but aBo from the treatment of such 
Scenes. Tlio epi-odes of Buddha’s life arc far les^ numerous and varied 
than in Grtejo-Budclhist sculpture. Mesb frequent are the four main 
events of his e-vistenoo: his birth, euliglitciimeiit, first sermon and death. 
These tve find ou the slab of the Bfij Gliiit (no. H, 1; pi. Via) and outhe 
,s//bo':t drum of the Dhruv Tiid (no. X, 2). The birth ,-coiio we find com- 
bined with that of the fir,-,t bath in vrhich tuo new-born Buddha (orbe ter 
Bodlii-attva) is bdng woi^hippcd by the two Xaga kings, K'anda and 
Upauanda, who ateshov.n emerging half-way from masonry wells. This 
treatment seems to be peculiar to the .Madmra -cliool. It is true tinit on 
Sarnalh .sculptures aBo tlm fir.^t bath is n-iially shovn together with the 
birth. But there we see the two Xagas .-tanding in the air and [onring 
water over the head of the holy infant. 

Besides the four main events of Buddha’s life, there are four epi.sodes 
of secoudary importance which form a favourite subject of Indian art. 
The.se are; — the descent from the Heaven of the thirty-three gods, the siib- 
jugating of the elephaut Xfildgiri, theolTcring ofhoney by the monkey, and 
the miracle of ^ravasti. On the drum of Dhruv Tila we find, be- 
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side' the four main event?, fom- teenes. which, Iiowevev, only partly agree 
wit), tliose four minor epi?odc?. It would seem tiiat at the time wliea the 
IMatiunfi ?o!iool flourished, ilie choice of the four minor scenes had not yet 
been definitely fixed. It is siirpii-ing that representations iif the offering 
of the m .'ukey are wholly absent, as tin's event, according to Hitien Tsiang, 
was loea:e<i not o’lly at Vaisaii but also r.t Mathuia. 

On the blC jM- drum of Dliriiv Tila t!ie.se two scenes are re- 
placed by the ottering of the four bowls by tlie Lokapalas .and by Jn- 
clra’s vi'it to Buddha in the Indrasaila Cave. Of this last scene the 
Museum posses-cs two very full reprc.-entalions — one on tlie t'/runa 
lintel no. M, 2, and another on the bas-relief no H, 11 (pl. VIb). There 
are certain details in tiie latter sculpture which leave no doubt tiiat it is 
an imitation of Grccco-Buddhist work. The peacock over the Buddha 
figure and the two wiki animals in their cave.s aie especially remarkable. 
On the other hand it should he noticed that the Mathura school has 
introduced a new element in this scene — Indra’s eiephaut Airavata, which 
is also found on the replica in cue Calcutta Miiseiuu. This points again 
to the truly Indian character of the Mathura school. -V coiujiarison of 
the ba^-reliefs in the ilathura Mu.seum and the exquisite bas-relief of 
Loriyan Tangai (-Swat) in the Calcutta collection will, notwiih.-tanding 
the points of similarity, .serve to emphasise tlie wide gulf between the 
Gaudhara and Mathura schools, as regards artistic merit. In Gaiidhara 
the classical influence is still olivi ous in the harmonious arrangement of 
the figures and in the variety of their attitude and expros.siou. At Ma- 
thura the figures are reduced to a few fixed typ.es. and tlie bas-reliofs re- 
qiresentiiig scenes of Buddha's life, bear di-tinot evidence of being only 
clumsy imitations of their Gandharan prototypes. 

These points are also evident in the decorative elements which Ma- 
thura borrowed from Gaudhara. Here I wi-li first of all to draw attention 
to the friezes with garland-carrying figures of which the IMuseum possesses 
several specimens (nos. I, 2-Gj. These figures are ultimately derived from 
the garland-carrying Cuidds whicdi are found on tiie sarcophagi of Hel- 
lenistic and Roman art. On the Bnddhiit monuments of the Xorth-West 
they are extremely common. “They are represented,” Griiuwedel says, 
“ on string courses, pliullis or friezes, as boyi^ii figures carrying garlands or 
playing between garlands. In the intervening pordons lotus-floweivs are 
sometimes introduced, or the intervals are filled in with .symbols, animal' 
or birds.”’^ 


• Buddhist Art in India, p. liS, 
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Gruuweclel wn? the first to point out that the same device, in a modified 
form, found on the rail coping of the Amai'fivati st'ipf. Here '''the 
boys at plav have turned into men who, bearing huge snake-like bodies, 
advance in studied and graeoful attitudes.'' A CDunCjting link beiwceu 
Gaudhfira and Amaravati is supplied at Mathura, w’nere we find the gar- 
laud-carriers iu an intermediate stago of their development — less classical 
th.aii in uandhara and loss indiauised than at Amaravati. It has been 
noticed above that this device oceurs not only in detached frugmeat' of 
friezes of various sizes preserved in the Mathura Museiun, but also on the 
miuiature stupa (no. N, 1 ; pi. IV). Tliis proves that at Mathurii -iicli 
friezes were indeed U'ed for utvpi decoration in e.vactly the same 
manner as in Gandhara. 

Another curious instance in whica influeuco of the Gricco-Cuddhist 
school of Gandhara is plainly 'djihle i.s no. I, 1 of the ^tlatluirfi Museum. 
Among Gaudhara .SGul[»tures we often meet with semi-circiihir or curvili- 
near pediments divided into various compartments by me.ms of 
concentric arches. The centre of each Inn ul ate area t'nu- formed, is occupied 
by a 'Gated JJuddha or Hodaisattva figure, l.i\' an alms-bosvl or some other 
object of Worship, whilst on both sides we find an ecpial number of 
standing or kneeling figaires ot ilevotees. At the end of each group 
of wor.shijipers there i.s usually a winged Triton, the ceil of who.se snake- 
like body effectively fills the narrow cud of the limulate space. 

If sve compare our uo. I, 1, it will be evident that it is derived from 
such pcdimeut.s, though its shape is different and it cannot have served 
the same structural [lurp'.'S.'. .Each side is divided into three luuulate 
spaces; iu tho centre we tin I Bndllia and Ilodhisaitva figures, Ifuddho’s 
alms-bowl and iie.td-dre^s each approached on both sides by wor,Tliip[iing 
figure-. But here the latter have become flying Devas of a tlioroughly 
Indian tvpe, and at tiie end of eich group fliere is a yawning crocodile, 
which has replaced the classical Triton. The spaudi'ils are occupioj by 
conventionalise. 1 Gariida-^. Here again we notice how the Mathura school, 
ill copying Gandhara c.vumples. has replaced many ela-sical elements by 
typical Indian motives. IVilh tlie bas-relief in rpiestion may abo be com- 
pared the remarkable sculpture e.vcavated by Dr. Fubrer from the ICaii- 
krdl Tiki and discussed by Brofe-isor Biihlcr.* It evidently served tho 
same purpose, but is mucli more elaborately carved. 

It IS clear that iu the iustauce ju^t cpioted, there is no question of 
direct Greek or even Hellenistic influence. The .sculpture is thoroughly 
' » Jl£. Ind. Vol. II, p. tiiy, also V. A. Smith, Jain !Stuj)a, plates XiX and XX. 
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Indian, both in its general conception and decorative details. Bat 
the influence of the Gneeo-Buddhi-t school is iinmistakeable. In other 
instances Matliura has preserved some of the classical elements wliich 
characterise that school, hut usually in a more iudianised form, so 
that without the connecting link in Gandiiara, their true origin would be 
hardlv discernible. This applies also to the gailaud-carrying figures. 

It is trill that Mathnra, has produce 1 a few sculptures, such as 
tlie Bacchanalian group and the so-called Herakles, of a distinctly 
classical parentage, though no immediate prototypes can be pointed out in 
the Nort'a-’West. It is, liowever, by no means improbable that some day 
such jirototypes will be found. Those feiv sculpture? which liave hitherto 
receivtd so much attention do not justify us in assuming a direct Greek 
or Hellenistic influence or even tae esi-tence of a body of Bactrian 
sculptors in ancient Mathura, as Cunningham .suggestc 1. It is not impos- 
sible that the men ivho fashiouel tho,e so-called Grecian sculpture 
had inherited their skill from some Greek or Bacndan ancestor. But 
that they were European Greeks, nobody will assert who has onc3 set bis 
eyes on a Greek sculpture. 

A study of jMathura sculpture as a whole only confirms the fund- 
amentally Indian character of this school which followed the traditions 
set by the sculptors of Barfdiat and S.'inclii. At the same time it received 
its inspiration partly from t!se North-\Ve4, but here its activity resulted 
iu thoroughly iudiatiising the creations of Gandhara. Not only the stiijpa 
drum of Dhruv Til'i, the friezes of garland-carrying figures, but every 
Buddha or Bodhisattva image which Mathura has produced, bears testi- 
mony to this process. 

Apart from the style of the sculptures, there is some more tangible 
evidence of Gandhara influence having been at work in ancient Mathura. 
One sculpture has been found which is not only thoroughly Gandharian in 
style but which is made of the blue schist uuiversally used for Gandhara 
sculptures. It is the female statue discovered by Bhagvanlal Jndraji in 
the Saptarshi mound and recently returned to Alathurii. There can be 
no doubt that this sculpture was made in Gandhara and wag brought from 
there to Mathura. AVe may perhaps connect it with the inscribed lion- 
capital, which apparently was found on the same site, and dates back to 
the time when Mathura was ruled by foreign satraps. The close relation- 
ship between these satraps and those of Taxila must have favoured the 
intercourse of artists from both places, and we may well assume that the 
Gandhara figure just mentioned was sent to Mathura by order of the 
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Court. Auyliow, it is evident that the sculptors of Mathura had actual 
Gandhara sculptures at hand, which they could imitate on the spat. 

It is not a little curious that iu the hegiuuing of Kanishka’s reign we 
find Mathura, in its turn, sending down images to the sacred sites of the 
Gangetic Plains, thus setting examples to the sculptors of Benares and 
G aya. 


V. — Iconography.* 

The name Buddha was the title given to Siddhartha or Gautama, 
the founder of the Euddliist religion. It is a Sanskrit word meaning 
“awakened” or ‘‘enlightened.” Other titles of Gautama Buddha are 
^dkija 7 nuni and Sdky o-siiiiho. , “the Sage or the Lion of the Sfikya 
race. ” The Sakyas were a clan who avore settled in the Nepfd Tarai, 
and Buddha’s father was a Sakya caieftaiu, Stiddhodana by name, whose 
capital was Kapilavastu. It is related that his queen Mfiya gave birth to 
the future Buddha iu the Lumhiul garden not far from Suddhoclaua’s 
capital. The site of Buddha’s 2\ativity is marked by an Asoka pillar 
■which was discovered by Dr. Fiihrer in 1896 near the village of Rum- 
miudei in Nepal territory at a distance of 5 miles from the British 
border. It can best be readied from Dnlha in the Bast! district. From 
the inscription on the pillar it is clear that as far back as B.O. 250 — the 
tradition of the Buddha’s birth was associated with this spot. 

Gautama did uot really become “Buddha” uutil the moment when 
he attained enlightenment (Sanskrit Boiki) under the pipal tree of 
Bodh Gaya. Up to that time the Buddhist texts designate him as Bodhi- 
sattva, viz. a person predestined to become a Buddha. In the texts, 
Buddha is described as a being of supernatural powers, to whom the gods 
and demi-gods of ancient India were subject. He is called the L^rd 
(BhagavCin), the OninUcieut 6), the Supreme (Ad a ud 

the god of gods ( DevCdideva).^ Ho received the worship duo to a deity, 
and this explains the multitude of Buddlia statues found all over India. 
It must, however, be remembered that the fir.st images of Buddha were 
made several centuries after his death. In the monuments of the Maurya 
period, as noted above, the Buddha is invariably represented by a sym- 
bol. It is curious that in all probability the Buddha image origina- 
ted with the Hellenistic sculptors of Gaudhara, the present Peshawar dis- 

• Cf. — Giuaw dol-Burgess, Buddhist Aft in Indii (Iioudon 1901) pp. 158—177 aud 
pouclier. Etude sur I’iconographie bouddhique de I’lnde (Paris IDOO) pp. 76—95. 

t Cf,— Kern, Manual of Ind\an Buddhism (Strassburg 18a6) p. 63. 
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trict, apparently, in fashioning his face, took the Greek sun-god as an 
example. 

In any case, the Buddha type found in sculpture, is purely conven- 
tional. It is, however, partly based on the Buddhist texts in attributing 
to Buddlia, the thirty-two bodily marks peculiar to a great man (Sanskrit 
maha-x>nrufha). To the.se belong the protuberance of the skull (Sanskrit 
— apparently a kind of bump of intelligence — ^on the top of the 
head, and the circular mark between the eye-brows (Sanskrit urnn) 
which, at first sight, one might take for a or sect-mark. The treat- 
ment of the hair — arranged in schematic little curls turued to the right - is 
also in accordance with the characteristics of the niahd-pi'jrusha, though 
it would have been more natural to represent Buddha with a shaven head 
like a Buddhi-t monk. There are indeed Buddha images of the Knshana 
period in which this is the case (nos. A, 1 and 4; pi. VII & X\^ a), 
but from the Gupta period onwards we meet oulj- with the curlj'-headed 
Buddha. Among ihe peculiar marks of the Buddha, are also to be reckoned 
the symbols of the wlieel (Sanskrit chakra) and of the three jewels 
(Sanskrit triratna) visible in the palms and on tlie soles of the feet. 

Tlie dress of the Buddha is that of a Buddhist monk*. It consists of 
three pieces (Sanskrit tricklvcira) : first, the lower garment (antoravu- 
saka ), something like a petticoat, hanging low down and bound to the loins 
with a girdle ; second, the upper garmeut(''?!.Jtams.r7i^,x4, whicli covers the 
breast and shoulders aud reaches below the knees ; and third, the cloak 
(mhghdfi) W’orn over the twounder-garmeuts. On tlie images, the long 
folJed cloak is naturally most prominent; but the lower garment is also 
shown over the lower portion of the leg-, and in images of the Gupta 
period, the girdle is mostly skilfully indicated under the folds of the 
aafighd^i (cf. nos. A, 3 aud 6-10). The treatment of the drapery is of 
particular interest, as it was evidently derived from classical art through 
Gaudhara. The indication of the drapery is indeed foreign to Indian art. 
Though very common in the Buddha images of Gaudiiara and Mathura, 
it is seldom found on those of the Gupta period and of the Middle Ages. 
In Mathura art the treatment of the robe is raucdi more schematic than in 
Gaudhara, which received its Hellenistic influence more directlv. 

Another feature which the Buddha figure has borrowed from the 
M^ost is the nimbus. It does not, how’ever, appear in classical art until 
thetimeof Alexander, and bedongs originally to astral deities. Professor 


•Kern, op. eil, pp, 70-80. 
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Griinwedel * remarks that “the nimbus is a purely pictorial clement 
which, executed in stone, presents a strange appearance, and points in the 
clearest way to a.st old school of painting.” iStrangest it seems, if 
associated with recumbent figures of Buddha in the scene of his Nirvana 
(nos. H, 1 and 7). Tlte fact that Buddha is always pourtrayed with a 
halo, points also to iiis divine rank. It deserves notice that in Gandhfira 
sculpture the nimbus is plain: to this rule there are but few excep- 
tions. f In the iMathura images of the Ktisiiana period w'3 find regularlv 
a halo wiih a simple scalloped border ([>1. XV), uhereas tliose of the 
Gupta epoch are distinguished by elaborately carved haloes, which how- 
ever have retained the scalloped border of the earlier type. A fine 
specimen of snclt an ornamental nimbus will be noticed on the standing 
Buddha image (no. A, 5; pi. IX) which on thestiength of its inscription 
may be assigned to the time of the (liipfcas.t Qua torso (no. A, 13\ 
apparently of the same period, we find remnants of a halo, enveloping not 
only the head, but the \thole figure. 

Buddha images are invariably executed in certain conventional 
attitudes (Sanskrit mudra, literally “a seal, mark or siamp ”) of 
symbolical meaning. In Mathura sculpture tliese attitudes are practically 
limited to two. The slaiidiug statues are invariably shown with the 
right hand raised towards the shoulder, the open palm tiirnol outward. 
This 'iiiudi'o is known as that of imp.irting protection (Sanskrit nblicnja- 
mudru). Several of the seated ones have the same attitude. It will 
be remarked that in the statues of the Gupta period (no. A, o) this 
attitude is much more graceful and ea^y than iu those of the earlier 
Ktishana epoch (no. A, 4). In the latter it sltould bo noticed that the 
stone between the raised liand and the shoulder is not cut away, but 
carved in a decorative fashion so as to assume the appearance of a cushion. 
In the images of the Gupta time we find the hatnl regularly free from 
the shoulder. Evidently the sculptors of India had then become 
familiar with the execution of dctaclted statues. Another point of differ- 
ence, which may here be noted, is tliat the Ktishana images are usually 
carved in the roitud, while the la'^er ones are always carved iu relief 
projecting from a back-slab. 


^ Hufl dhistische K.iinst in Xiidien (Berlin 1900) p. 83. Tim p'lssng© bns been 
niisintcrpi’eteJ in the English version, p So f. Cf. also Drouin, Mecue nutnisyiicttiquPj scries 
IV, Vo’. V. 1901, pp. 151— lUO (transl. Lid. Ant. Vol. XXXII (1903) pp. 427-432). 
t Cf. Buddhist Art in India, fig. 143. 

X Another spccimoa from Sarnath is reproduced A. S, B. 1904-5, plate XXIXo. 
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Other seated Buddha images assume the attitude of meditation (dJvjroi^'- 
mudi'd). They are sitting crass-logged with the sales of the feet turned 
upward and the two liauls resting iu the lap, tlio one upan the otlier. 

Besides these two, there are the m'llrai of tauching the eordi (Sans- 
krit bhriini-spiiri'^-nmdru) and that of expounding the law (iVi'Xnn%- 
chx^kr.i-mvAra.) Tire latter pirticularly symbolizes Bu j. Ilia's first serraan 
at Benares and is conseipiently ve’^y common in tlie seulptures of Sar- 
n'lth, hut at Alathurfi I do not know of a single instance. In tlie re- 
presentation of the fir-t sermon on the miniature stHpx drum of Dhruv Jil.i 
(no. N, 2 c ; we find the Buddha seated in the ac: of turning a wheel 
placed at his side. In tlie previaus scene (b) of his enlightenment, Buddha 
is rightly shown touching the errth with his right hand in order to call 
her to hear witness to Ids rae.dtoriaus dee Is, bntit is theonly inst.ance of 
this mudrd known in Mathur.l sculpture.* Apparently the eano i oftliese 
ntut/rds was not yet fixel at the time when the Mathura school fijurishol. 

Aseaily as the time of Asoka, there existed among Buddliists the be- 
lief that previous to Gautama, there had been a number of other Buddhas, 
who, like him, had preaohel the law to save mankind from suffering. Both 
the northern and southern texts mention six prelecessors of Gautama, 
and at Nigllva in the Nepal Tarai an A^oka pillar has been found whicli 
was erected at the reputed birth-plam of one of these previous Buldlias. 
At tho same time, it was believed that after Gautama Budlha there was 
to be another BudiHiaof the namj of Maitrey.a. This future Saviour be- 
came very soon an important figure iu Buldhist worship. 

Iu later Bud Ihist iconography, the various Buillhas are all similar 
in appearance. They are only di;tingui-lied by tlieir gesture (muylrd) 
and by a peculiar cognizance. But from the above remark it will be 
clear that no sne'a distinction existe 1 at .Mathura, -o that it is imposdble 
to tell whether a certain image represents Gautama or some other 
Buddha. 

With the future Buddha Maitrey.i, hoavever, the case stands different. 
Ho is s'ill a Bodhisattva and is therefore representel not in monk’s 
dress but in royal atiire. We know that Gautama was .a prince before 
he became a Buddh.a; it i-=, therefore, oaly natural that tlie future 
Buddha Maitreya should be repioseiifed under the same a-pect. He is, 
moreover, usually di-tinguished by an attribute — a small ve-sel in liis k-ft 

* There is iiiiatlier instince lu a scalp‘;ue no 13 2J3oc the Lucknow Museum, lit 1' lUJ" 
width 4' 1 V'' rcpveseu'ing a series of scenes, uauiely. 1. The sau god on a cliariot with four 
horses, 2. The 3. The first s«r non, 4. ludra’s visit. Kest missing. 
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banr]. This lias been explained as an ointment vessel to mark his royal 
rank. The same attribute is sometimes hold by the Bodliisattva figures of 
Ganclhara. We find it also in the left hand of a statuette (no. A, 43 ; 
pi. XV a) in the Mathura Museum, and for tliis reason I feel inclined 
to identify it with the future Buddha Maitreya. 

Both the Northern and Southern Buildhists, recognize Maitreya the 
future Buddlia, but it is a distinguishing feature of the Xor.hern school 
that it has adopted a plurality of eele.'^tial Bodiiisattva^, among wliom 
AvalokiteA’ara takes a prominent place. In msdiaocrd Buddliist sculp- 
ture Gautama Buddha is usually attended by Maitreya and Avalokite- 
fevara, and numerous images of tliese and other BodhisaBvas found at 
Bbdii Gaya, Sarnatli and other important Buddhist sites show the great 
popularity of these divinities in mediaeval Buddhism. 

'J'he Mathura sculptures, however, point to the fact that during the 
Kushapa period this Bodhisattva cult was not yet developed. The 
statuettes, no. A, 43 and 6S of the Mathura. Museum are the only figures 
which can be identified with Maitreya. I do not know of any represent- 
ation of Avalokitei^vara, not to sjieak of other less popular Bodhisattvas. 
Even those well-known groups of a .seated Buddha between two standing 
Bodhisattvas, so common in later Buddhist art, do not seem to 
occur at Mathura. This is the more remarkable, as such triads were 
already known in Gaadhiira. 

In a previous chapter I have mentioned the two colossal statues of 
Sarnfith and Sahcth-Malieth, which were erected at those places by Bala, a 
Buddhist fri ir fiom Mathura. In the inscriptions on the^e images 
they are distinctly niarkel as Bodhisattvas, but their aspect is totally 
different from that of the celestial Bodhisattvas of later Buddliist art. 
Tlicy wear a very plain dres.s, consisting of a kind of petticoat and a thin 
upper garment t^.^o^Yn over the left shoulder, and liave neither diadem 
nor ornaments. They have indeed tlie appearance of Buddha figures 
without a monk’s robe. 

The fact that these two colossal statues were set up at places 
intimately connected with t!ie legend ot Gautama Buddha “on the 
Promenade of the Lord” ( Bhagavato Cliniihrame), as the in-criptions 
.sav, makes it higlily probable that they were meant for tlie historical 
Bodhisattva Gautama before he attained Buddlia-hood. The Sarnfdli 
image has a small lion figure between its feet, and we may’ a=sume 
that this refer.s to his ajopellation filkyas'nhka “the lion among the 
Sakyas.” I may’ note that .standing Bodhisattva images of the Kushana 
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peiiod frequently have such symbol', placed between thoir feet, the mean- 
iug of which remains as yet unexjjlained. 

A.inong the sculptures preserve 1 in the Mathura Mu-.eum there 
is a statue (no. A, 40) which in its style and attitude betrays a clo^c affinity 
to the Bodhisattvas of Saruath and Sahcth-M dicth. Unfortunately, 
the head and arms of this image are missing, but there can be little doubt 
that it likewise represents a Bodhis ittv.i and belongs to the Kushana 
period. Whether it is meant for Gautama, Maitreya or some other 
Bodhl-attva, it is impossible to decide, but it is noteworthy that, unlike 
the Bodhisattvas of Sarnath and Sahctli-Maheth, the figure wears orna- 
ments. 

With these figures may also be compared a life-size statue said to have 
been found among the ruins of Ganesra about 3 miles north-west of 
Mathura aud now iu the Luckuow Museum.* The head aud feet are 
lost, but both the arms are preserved. They e-vliibit the stiff posture 
peculiar to tiie Bodhisattvas of Sarnath and Sahcth-Mahetli : the left fist 
is placed against the hip and the right hand is raised at the height of tiie 
shoulder, tlie palm turned outward. It is the gesture which in Buddhist 
icouography symbolises, as we saw, the granting of profectiou. We 
notice here also this peculiarity that the right baud is not carved iu 
the round, but connected with the shoulder, the stone being carved so as 
to assume the appearance of a cushion against which the hand seems 
to ie;t. The Lucknow image wears a necklace and bracelets ; the dress 
consists of a cf/ffi/i and an upper garment arranged in the same fashion as 
on Bodbisattva figures like no. A, 40 of the Mat’uura Museum. But the 
girdle here assumes the aspect of a thick cord tied together in front and 
hanging down between the knees in a decorative tassel. A similar girdle 
is peculiar to the Bodbisattva figures of Gaadhfira. The similarity iu 
attitude and dress also makes it highly probable that these were the pro- 
totypes from whie'a the Bod'.iisittva imiges of Mit’uura are ultimately 
derived. 

The Gane&rfi image was supposed by Dr. Fulu’er to represent the 
Tirthaiiikara Vardliamaua, but Mr. V. A. Smith riglitly points out that 
there is no foundation for this iJentiScation. I have little doubt that 
this figure also is a Bodbisattva imago, though I do not venture to suggest 
the name of any particular Bodbisattva. Possibly another statue f at 

* V. A. Sin; til, c!/. plate LXXX.Vir. Tbe vill.tge of G.iuCsi.i lies so ne 3 miles due 
we-t of the Katra, north of the Govardban road. The sculptural remains found there are 
distinctly Buddhist. 

t V. A. Smith, o^, oil. plate LXXXIX. 
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Lucknow, ?;iid tooriginulo from the Kuiikuli Tilfi, ropre:-oiits a BoJhlsutf va, 
though the attitude is differout (vu m-niuJ.i'd) aud tiie appared of a mueli 
liclier kind. 

Tlie evidence afforded by the r-tauding images would seem to justify us ia 
framing the following rule: images in fidl menk’s dress including tlie robe 
(satighCiiJ) are Buddha figures; tho^e of the Sfiriuttb type in monk’s dress 
without robe, represent Gaiitamt as Bodhi^attva, while those in secular 
drcsS and royal oruameiKs, like that of (ianesra, arc other Bodhis.ilt vas 
But a serious difficulty presents itself, if we esteul oar survey to the 
seated images. The MaUiura Museum po-sesses two statuettes (uos. A, 1 
and 2 ; pi. VII A VIII), one from the Katrfi aud the other from Anyor, 
both of which are inscribed aud must belong to the e.xrly Iviisliana period. 
The Katra image is iu a perfect stale of pre-ervation, whereas that 
of Anyor has lost its head and right arm. The two figures are exactly 
similar in dress and attitude; yet the inscrlptioas designate the oue 
as a Bodhisattva aud the other as a Buddha image. It should be noticed 
that iu both cases the back-dab displays the foliage of the p'' pal tree (ficus 
religiosa) so that both figures undoubtedly represent Gautama — the one 
before aud the other after the 6od/t/’, as would appear from the inscrip- 
tions. But in the sculptures thorn-elves this difference is not indicate 1, 
unless wo are to assume that it was expressed in the head. 

Ou the pedestal of the Katr.l statuette we notA'o three lions. The 
two at the sides, which occupy tluir usual position, are probably indicative 
of the throne (Sanskrit simh^sana literally “lion’s seat”), hut the third, 
placed in the centre, may hero have the same meaning as on the Bodhi- 
sattvastatue of Sdrnath and mark the image as that of “ tlie Lion among 
the Siikyas. ” The four atteuding figures — two chaurl, carriers aud two 
celestials — are common iu later Bud Ihist art, hut there the stiniing fig- 
ures are replaced by the Bodlusattvas .\valokite.Svara and Makreya. The 
Kafrfi statuette possesses the distinctive marks of the Buddha referred to 
above: the excrescence of the skull (ushntsha), the mark between the 
brows (crudj aud the .symbols ou the palm aud soles. \Ve are thus led 
to the conclusion that, iu seated images at least, the Mathurd sculptors of 
the early Kusliana period made no distiuctlou between Gautama the 
Bodhisattva aud Gautama the Buddha. 

The Mmseum possesses a .statuette (no. A, 21; pi. XVI), which was 
obtained from the Sitalu Gh:-itl aud belongs to a .somewhat later period.* 

» Comp. 111 ! the similar ii.-criheil statuette from SahCth nhicli was piesenteil bj Siihhaiiova, 
a chief ot S.'ilieta or Ayodhja. It appears to be lato Kuahina or early Gupta. J.li.A.S. 
for 1900, p. 1005, pi. Ill, b. 
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It Is clad In an ample robe which covers both shoulders, and may, therefore, 
safely be identified as a Ciidillia. The most iuteresting feature is the 
pedestal on whlcli we find a seated Kodhlsattva with figures of worship- 
pers standing on both sides. Such a devotional scene is commonly found 
on Buddha images from Gandhfira, an ! we cannot but conclude that here 
we have another element borrowed from the Xorth-dVest. 

The Bodhisattva type in secular attire is also represented by a seated 
statuette (no. A, 45; pi. S), the liead and right arm of which are unfortu- 
nately broken. It is represented in the attitude of meditation ( dhya- 
na-niudm), as indicated by the position of the hands resting in the lap. 
The soles of the feet are marked witli the symbols found in Buddha 
figures, while a circular halo with scalloped border is still traceable, 
The dress is similar to that of standing Bodhisattva figures, particularly 
to that of the Gape^ra statue. dYe notice the cord-like girdle 
the tasseled ends of which are displayed on the top of the pedestal. 
Especially interesting are the ornaments — the flat torque, the heavy neck- 
lace with a clasp of m'lhxra heals, the string of amulet-holders passing 
under the right arm, and the bracelets with phiques bearing a figure of 
Vishnu (?) astride on a Garuda. 

1 now wish to offer a few remarks regarding images of Jiuas or 
Tirthamkaras, the patriarchs — twenty-four in number — of the Jainas. As 
stated above, the great Jaina site of Mathura is the Kankall Tila, where 
Dr. Fiihrer excavated a large number of Tirtbamkara figures varying 
in size and in date. These have all been deposited in the Lucknow 
Museum. The Mathurii collection contains more than eighty pieces 
(Section B), but they are mostly broken or defaced. 

The Tirthamkara image is in all probability a purely Indian 
creation ; at least it does not bear any mark of classical influence and we 
find such figures on ^‘tablets of homage’’ which, from their inscriptions, 
appear to belong to a time anterior to Kusbana rule*. The most strik- 
ing feature of the Tirthaiiikara figure is its nudity, by which it can easily 
be distinguished from Buddha and Bodhisattva images. This remark, 
however, is only true with regard to images of the Digambara or ‘‘Sky- 
clad ” sect, whereas the Svetiimbaras represent theirs as clothed and 
decorate them with crowns and ornaments. Those in the Mathura 
Museum belong all to the foraaer class. The Jina has symbols not 
only on the palms and soles, but also in the centre of the breast. The 
hair is usually arranged in short curls in the shape of spirals turned 

• V. A, Smith, Jain Stnj/a, platea VII, IX an d X. 
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towards the right, as is also the case with mosi) Buddha Images. But 
in the earlier specimens we find sometimes a different treatment ; the 
hair assnmes the appearance of a periwig, or it hangs down on the 
shoulders in straight locks. In the latter instance we have probably 
to deal with a particular patriarch. In contradistinction with the 
Buddhas, the earlier Tirtharinraras have neither ushnisha nor iirna^ but 
those of the later part of the Middle- Ages have a distinct excrescence on 
the top of the head. 

The attitude of the scaled images is Invariably that of meditation 
(dhyuna-mudra.), the hands being placed in the lap. In artistic 
merit these Jain images are far inferior to those of the Buddhists ; 
their conventionalism and uniformity will appall even the most 
enthusiastic admirer of Indian art. This does not imply that in the 
course of time they have undergone no change. 

A specimen of the earlier type is no. B, 4 (pi. XI), which bears an 
inscription dated in the reign of the Ivushaija king Vasudeva. The 
pedestal, on which the inscription is incised, deserves special notice. 
Between the two Hons, which, as usual, are placed at both sides to 
indicate the throne or “ lion-seat, ” there is a bas-relief representing a 
wheel of the law and a number of worshippers arranged in two 
groups at both sides of it. Such devotional scenes are commonly 
found on the pedestals of Tirthamkara figures of the Kushana 
period. They occur also on the bases of Buddha images, as appears from 
the instance above quoted, in which, however, the object of worship 
in the centre is not a wheel, but a Bodhisattva. There is some reason to 
assume that in both cases the figures of devotees carved on the 
pedestal represent the actual donors of the sculpture. 

A Tirthamkara image of a somewhat later date is the seated colossus 
no. B, 1, the provenance of which is unknowm. It displays the same 
characteristics as the one of Vasudeva’s reign just described; but the 
elaborate nimbus leads me to attribute it to the Gupta period. 

The standing Jain images are, if possible, even more devoid of grace 
and expression than the seated one.s. The treatment of the arms, 
stretched out along the body, is particularly stiff and inartistic. I must 
make special mention of the tour-fold Jaina figures (the inscriptions 
designate them as frati'nd sarvato bhadriJea “an image auspicious 
on every side”), of which the Museum possesses several specimens.* 
They consist of a block, square in section, on each of the four faces 


(*) Cf. Smith, Ojj. eii, plate X c. 
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carved with a Tirthamkara either seated or standing. The four corners 
of the pedestal are often occupied by figurines of human devotees. 
It deserves notice that tisually one of the four Jinas is distinguished by a 
snake-hood expanded over his head, and another by long hair falling 
down on the shoulders in straight locks, whereas the remaining two have 
the usual type with curly hair and nimbus. The figure with the 
snake-hood must represent either Suparsva the 7th or Farsvanatha 
the 23rd Tirthaihkar.a* 

It should be noticed that in the earlier Jain sculptures of the Kushana 
and Gupta periods there i.s nothing to distinguish the individual 
Tirthamkaras, except the snake-hood in the case of Supariva and 
Par^vaniitha. The name of the pontiff represented is, however, sometimes 
recorded in the inscription incised on the base of the statue. 

In mediaeval sculpture there is usually a symbol or cognizance 
(Sanskrit chihna, lunchhana) carved on the pedestal, to show 
which Tirthamkara the image represents.f Thus we find a bull 
as emblem of Rishabhanatha or Adimitha the first Tirthaihkara 
(no. B, 21). The Jain sculptures of this period are often very elaborate, 
the main figure being surrounded by numerous attendants — chaurl bear- 
ers standing at his sides, kneeling devotees and crouching goblins 
(Yakbha) with the usual lions ou the pedestal and garland-carrying 
celestials and elephant-riders on both sides of the triple umbrella placed 
over his head. Very ofteu we find twenty-three miniature Tirthaih- 
karas, arranged along the sides and top of the back-slab, which together 
with the main figure complete the full number of Jain patriarchs.J 

Finally, a few words may be said about the representations of the 
demi-gods, called Yakshas ami Xugas, which form the third section (C) of 
the Mathura collection. The Yakshas are comjoarable with the goblins 
of Western mythology. They are misshapen dwarfs who guard the 
treasures of the northern mountains, and their king is Kubera, the god of 
wealth. They are usually malignant of di.spositiou and sometimes even 
feeding on human flesh; but the benign influence of the Buddha’s teach- 
ing makes them forego their cruel habits. In architecture they appear 
frequently as Atlantes, for instance on one of the toranas of Sanchi. A 

(*) In later Jain iconography Suparsva has a five-fold and Fiir^va a seven-fold snake- 
hood. 

fCf. Burgess, Digamlara Jaina Iconography, Ind. Ant. Vol. XXXII, pp. 4o9— 464 and 
Trogress Report, Archl. Survey, Northern Circle, for 1903-4, p. 61 f. 

JCf. Smith, op. cit. plates XCIV and XCVIII. 
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good speeitneu of a Yaksha is the crouchiug figure (no. C, 3 ; pi. XIV) of 
the Museum collection. We may ])erhaps assume that the colossal Park- 
ham statue (no. C, 1 ; pi. XII) also represeuts a Yaksha, though it is not 
deiiguated as such iu the iuscriptioii. lu the famous Eaechaualiau sculp- 
ture (uo. C, 2 ; pi. XIII), I recognise groups of Yakshas and Yakshis 
(female Yakshas), the corpulent figure seated on a lo\v rock (Kailas.r?) 
being their king Kubera. This I infer from certain statuettes (nos. C, 
4 and 5), apparently later in date but similar in subject, iu which the 
main figure holds a moneybag, the typical attribute of the god of wealth. 
It is not impossible that the Faun-like figures standing under trees 
(nos. C, IS and J, 7 ; pi. XXII a), one of which seems to liold a hag, 
represent Yakshas, though of a much more pleasiug appearance than the 
deforme 1 dwarfs figured elsewhere. Toe changeable mool of these 
mountain spirits is thus apparently expressed in plastic arc also. 

The Yakshls liv'ed certainly iu the imagination of auoieat India as 
beings of beauty. Iu the Mahabhfirata* we hear the messenger of the 
wicked king of Siudh address Draup.idi, the spouse of the five Paiidavas, 
in the following terms: “ Who art thou that, bending down the branch 
of the kadamba tree, shitiest lonely iu the hermitage, sparkling like, at 
night, a flame of fire shaken by the breeze, oh well-browed one! Exceed- 
ingly art thou vested with beauty, yec nothing fe3re.st thou here iu the 
forest. Art thou a goddess or a Yakshi or a Danavl or a celestial nymph 
or a fair Daitya damsel or a beautious maiden of the Niiga king or a 
night-wandering (RfikshasI) woman wandering in the wood?" On 
the gates of Barahat there are female figures which the inscriptions 
describe as Yakshls, and it is not unlikely that the lascivious nymphs 
standing on dwarfs which decorate the railing pillars of Mathur.!, are 
also meant for such semi-divine beauties. It will be noticed that their 
attitude is exactly that of Draupadi bending down a brauch of the 
Icadamba tree." 

In this connection I may draw attention to a railing pillar (no. .1, 55) 
carved with a female figure leaning iu a graceful attitude against the 
trunk of a flowering aiohi tree. It seems that the sculptor has intended 
here to illustrate the poetical couception, frequently referred to in old 
Indian lyrics, of the aiolc:t tree iuduced to burst into bloom by the touch 
of the left foot of a fair woman. It will he seen that on the sculpture 
the figure stands with her lefo foot placed against the trunk of the tree. 

•Bopp, Vilui'itim cum trihin aliis Mahabharati praestcciitisaimis e^isodiic (Berlin, 
1892) Pt. I, p. 51. 
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Kalidiisa alludes to it when in his ''Cloud Messenger” he makes the 
exiled Yaksha say :* 

“Profuse aioJcci sheds its radiant flower, 

And budding kesara adorns the bower ; 

These are my rivaP, for the one would greet, 

As I would willingly, my oharmer’s feet, 

And with my fondness, would the other sip. 

The grateful nectar of her honied lip,” 

It should be remembered that in this passage there is question of a 
Y’akshI, though in Sanskrit poetry e.g., in the play “ Mfdavika and Agni- 
mitra ” the ceremony of “kicking the aioic.i” is usually performed by 
mortal women. 

The Niigas play a not less conspicuous part in Indian lore than the 
Y’akshas. The name Nfiga is usually rendered by “Snake-god” or 
“Serpent-god.” But, though in sculpture they are almost invariably 
figured with a snake-hood expanded over their head, they have the 
character of water-spirits both in the ancient legends and in the popular 
worship of to-day. f They are believed to dwell in springs, lakes and 
tanks, and have the power to yield rain. In this respect they are benevo- 
lent deities. But, if roused to anger, they hurl down rocks fro u the 
mountain tops and destroy fair cities garlanded with grain. 

Naga images can easily be recognised from the canopy of five or 
seven snake heads, but it has already been noticed that the Tirthailikaras 
Suparsva and Par§va wear the same emblem. The Museum possesses a 
life-iiize statue (no. C, 13) which in an inscription incised on the back is 
denoted as a Naga. It was erected daring the reign of Huvishka and in 
the 40th year of Kaui.shka’s era. The Naga is figured with his right 
hand raised over the head, as if about to strike. The left hand, which is 
broken, must have held a cup. This we may infer from a comparison 
with another smaller Naga image (no, C,15) which Mr. Growse erro- 
neously identified as Balarama, the elder brother of Krishna. Mr. Growse 
was led to this identification by the circumstance that such ancient Naga 
figures are now-a-days regularly worshipped as Dan-ji, the popular appella- 
tion of Balarama. It is not a little curious that modern images of this 
deity, such as the white marble statuette (no. D, 3G) which was manufac- 

*Meghaduta stanzi 73 (ed. Stenzler, p. Idp I have quoted Wilson’s version. Cf. also 
Eaghuvaiiisa VIII 62 and Bohtlingk, Indische Spriiche Ist. ed. 2580 (KdvyapraJcdsa 105). 

f For a different theory see C. F. Oldham, Serpent Worehip in India, J. S. A- S. for 
1891, pp. 361—392. 
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tured at Brindaban, are exact copies of the Nagas of the Kushana period. 
In this connection it is interesting to note that, according to the Puranic 
accounts, Balariinia was an incarnation ot Sesha-ufiga, and that at the time 
of his death a large show-white snake was seen issuing from liis moulli. 
Are we to assume that the elder brother of Krishpa started his career as a 
simple “ JSuake-god ? 



CATALOGUE 


A— G.-IMAQES. 

A.— Buddha axd Bodhi.sattva Images. 

* A 1'. — Statuette (ht. 2' o]'' or 0 ni. 092 ; Midth 1' S" or 0 ui. 51) in 
black sancktono, rcpiv^cntiog a Bodhi^attva, presumably Sakyamnni, 
seated cross-legg.d with his left hand resting on his knee and his right hand 
raised to the shoulder in the attitude of imparting security (Skr. abJinya- 
imi'lra). The hand is connected with tho back-slab by means of a projec- 
tion carved with a decorative pattern. The figure is clad in a garment which 
leaves the right shoulder and breast bare. The folds of the drapery are 
indicated in a conventional fashion on the left slioulder and arm and beneath 
the legs. The palm of tho right hand is marked with tho symbol of the 
wheel, and the soles of the feet w'ith the wdreel and thrce-jowcl symbols. 
The toes are each marked with a sV'slika. The treatment of the hair 
deserves special notice. It is not carved in curls, but is only indicated by a 
line over th,‘ forehead, so as to give the iinpres.'ion that the head is shaven. 
The protuberance of the skull (Skr. has tho shape of a snail- 

shell (Skr. kaparcli''. Tho wthu is indicated betwomi the eyebrows. It is 
curious that, though the imago thus possesses the marks of a Buddha, it is 
designated in its inscription as a Bodhisattva. 

Tho head is encircled by a halo with scolloped herder, around which 
the foliage of the Bodhi tree is shown Tho circumstance of the foliage 
being that of the I'lpal tree (ficus relujios''') renders ic highly probable that 
the image represents indeed Sfdtyamuni before the attainment of Buddlia- 
hood. To the right and the left of tho Bodhisattva stands an attendant, 
■wearing royal attire and -waving a lly-wdii-k in his right hand. 

Cver those two attendants are two Hying figurines, presumably Devas, 
showering flowers over tlm Bodhisattva. One of these figures, that to tho 
proper left, is slightly damaged. For tho rest the sculpture is in excellent 
preservation. The pedestal is supported by three soated lious ; the one iu 
the centre faciug, tho other two, placed at the sides, turned outward. On 
the three raised rims of the pedj:,tal is a Prakrit iasniption iu three lines, 
measuring 15j", lOi" and 7b" respectively. I read it - : 

^ Inscribed sculptures are marked witli an asterisk. 

^ In a preliminarj note on this inscription {Annual Pi'ogi'ess fer 1007‘0S, 

p. 37) 1 read ^aJea-vihdre 'Un the S ika-ilouastery,” but tbU reading’ is to bo abandoned, 
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(1) Budlai rolh '.fa^n. ^nii'itarc Ann LknliiUi'cho ' p ilt/ItOpito 

(2) m'l^i'ipdAil s'il->3 ^ i/),.' i'd (oj s'lvasatcdnk htt'JsukkO.ye. 

Or rciiiiLix-d in San^!ait : 

B LuldlL't r -ihslLifj i.svii. laCiJi'ij, Bodhis<-iUvii h jyratithfjidpitah 

fioJi'A ’jiiilhlpi' I’iL’i yrnh svike vihare kiUi.^ukhuya. 

EudlidrakliUa’.-5 rid ah r Auiuliri-fiM has erect iJ [this] Budhisattva tngvther 
with her jiarent'. in h ir owni couw-nt (or tnnple) for the welfare and 
hapi liiii ss of all s,-ntii‘iit teiiig^.'" 

Padaeogi’aphical evidence p.iiin-, to th:- sculpture belonging to the early 
Kti-hana period. It is eeith the Buddha image of Auvor (No. A 2) 
the old. st represLiitaaun of S;Ikyariuini of whieh the date can ap}roxi- 
niatily be fixed by an iasciiptiou, and must he one of the first Buddhist 
images made in ilalliura. On accutmt of its artistic meiit and excellent 
preservation uBo this Bodhisuttva is one of the most remarkable sculptures 
proserv d in thi Museum. 

Thj statirnte was purchased fur the iMuseum by Pandit Radha Kiishna 
from a Brahmin Mhois said to have found it in digging a well on the Katra 
sity and who wor'hipptd it as Visv.lmitra, hilo as.suming that the four 
attending figures reiii'iseiited R'lma and his throe brothers Lakshmaua, 
Bharata and Satruglina (Plate Yllj. On loan from tlr,' Gov.rnmeut of 
India. 

* A-2.— Image (ht. 2' O'' or 0 m. 838; width 2' 1" or 0 m, G'4) of a 
Buddlia seated crosS-legged with his lett hand resting on his knee. The 
right arm is lost, hut the hand was evidently raised to the shoulder in the 
attitude of imiiartiug security (. 810 '. ot/n/y.!-;;i?n;?ro). The head is lost : it 
was provided \N ith a circular lialo, i\hich is partly extant. On both .sides 
of the halo is the foliage of th- Budhi tree {ficus rehgioin). The fio-ure is 
chd in an up} I r garment which leaves the right shoulder and breast bare. 
Th turned-up soles of tlie feet arc nnirkod with the wheel and tliroo-jowel 
.syniboB. The iiuagi is placed on a pedestal decorated on the sides with a 
pair of seatnl lions turned outward. The central portion of the pedestal 
appears to he (h faced and may have contained a third lion, as is found on 
the Katifi Bodhisattva (cf. above A 1). Along the raised upper rim of the 
jiedestal is an iii'cripiiou in two lines of 23" and 17 h" rospectivclv. It reads : 

1. U pi'is'ik'isijn Aushjif-yi Hr: ruski.sya (h6(ie[*);!] A’c,['^h]d/ia- 

2'oah[/]i?u4 Ut'‘>r 'syii /y['“']rus/(';[,?/7] 

2. r'lJidra mOtri-pitlil .uarr oso;fo/,[.7]m ]i'itu-svlh[n]rnin[m]. 

^ Wall tbj fuiaii Bju'mti.o f 'r Both cf. c’l a for chatcara, iiahuclic'hai 

■'ll 1 l-tc’u3'' f...r Z'/'cr-J n fell ■acuio in A i.jli-iir.a-iuiti wul coiiucctcil dialects. 
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" Gift of the hw-raombcr Su'lu'i of Ilnni'li.-i'. a Eaclilha imao'; at tha 
convent of Uttara of Hani^lia tooviher with hi- par nt- fur t]ie -ako of the 
welfare and happiness of all sentiaiit being-.” 

It djearve-i iiutiee that the laagutge i- rauah mare .sanskritic than 
that of tli3 Kah'a Balhi-attva ine:'ripti an. It may be aa-igned to the cailv 
Kn-hana period on aecount of the char.a-'‘ter whi -h agrees clo-ely with that 
of the Sarufuh Bjdhi-altva iiiseriptioii- of the 3rd year of Kani-hka. 

The image is the olde-t Buddha hgnre deMgnateel as such in an insciip- 
tion and must, therefore, bo one of the first representations of Buddha found 
in India, excluding Gandhara. It was discovered hy General Cunningham 
in 18S2-S3 at the village of An\-.n' at tlie south-eastc-rn foot of the Giiir.lj or 
Govardhan hill and acquir.rd lor the 3Ius:'iim in January liJOS hy Panht 
Eadba Krishna. (Plate YIII. Cf. A. A. /?., Vol. XX, p. 40 . Gate V, 
No. 5 ) On loan from the Government of India. 

A 3. — Imago (hr. 1' 11'' or 0 m. C02) of a Buddha^ .seated cross-legged, 
with his right hand raised to the slioulcler in the attitude isf imparting 
protection. The right hand is broken ; the head and k ft arm arc missing. 
Part of tho halo is preserved. The robe haves the right shoulder uncovered 
and is tied to thi loins hy means of a girdle ending in two tassel- which are 
visible below the feet. This image was standing ad the eutraneo of tho 
Damdama or Saiid-Jamfdpur now oecnjiit-d by the Pulice line 3. Possibly 
it originates from tho neighbouring Jamrd]iur -ite. 

A 4. — Imago (ht. 2' 8" or 0 m. 81) of a standing Buddha. Fe t and 
pcd.stul missing. The head is provided with a circular halo with .-colloped 
border. The hair is treated so as to simulate the .shavt-ii head of a mi>nk ; 
tho protuberance of tho skull is conical in shape. Circular mark (.‘'kr. e/'/io) 
betiveen tin eye-hrows. Proti’iiding lips. The right hand i- lai-ed to the 
height of file slioulder ; tlw' o])en jialm i- marked with th ■ synd ol of tho 
wheel (Skr. chahrK). The stone connecting the hand and the halo is carved 
so as to present the apiJearan:‘e of .a cushion. Tlie ICt hand iiln the hem nf 
the robe (Skr. sihijhntl) to the level of the diouldcr. The robe covers 
both shoulders. The general attitiub of tho image i- similar to that of some 
Gandhara images, hut the style is typical tor the Dlatliuiu s.dioel. Fiud- 
place unknown. (Plate XYa. Cl. Grimived 1, Biuldh.'A Ait, fig. 117). 

*A 5. — Statue (ht. 1' 2.'," or 2 in. 20, width at-ro-s sliouldcrs 2' or 
0 m. (il) of a standing Buddha clad in a w.dl-carved upper garment (.Skr. 

*. Tiie iphiL' il nuud Hnusha I am uualile to 

" I Jesunxtod all i i mink's rob-is as BliII'iii lljuros, fchouj^h, liLd No. A ], 

tboy postsibly ropresent Siikyamimi bef>ro the Ji<>dhi, lu U'bicb caso tlioy Youci 1*2 currcctly 
ijamed Bodliis.ittviis 
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mhglaiu) which corers both shouhlci's, Eound the wai-.t wo notice ho 
indication of a girdle which holds np the lower garment visible above the 
ankles. The ji^ht hand which i', broken was raised in the attitude of 
prot.ction (Skr. ahlLaya-hiudra). The left hand holds the hem of the 
upper garment. The hair, in agreement with the canon, is arranged in 
schematic little curls turned to th > right. The protiiberauee on the tep of 
the skull (.Skr. udirdsh'i), a charact mistic of the Buddhas, is cbarly 
inark.d. But th n’e is no trate of the mark on the forehead (Skr. ilrni't), 
another sign of the hodhi. The no^e and elongated ears are slightly 
injured. The head is adorned with a magnificently carved halo (diameter 
3' or 0 m. 913), circular in .shape, consi'ting of concentric, decorative bands 
of various design. 

At the feet of the statue we find two kneeling figurines, partly broken, 
which reprojcnt a couple of hum.rn wor-hippers, presumably the donors of 
the sculpture. On the front of the base a Sanskrit inscription is cut, 
consisting of two lines in Gupta character of the fifth century ; — Dey ulhnrmo 
yam iOJcy'ilhdcsho (r* ) Yus <dina-(-‘^>ia. Yu.l alra puyyyuii tad. Ihavatu 
via (2) ta-pittro ddtCiry- jpaddhyu (dhyuAydiiu.m ch'i s'l/rwa-sutva [ttvu)- 
nuUar'X-j uunn(^n't)-vupit 'ye. This is the pi’Uis gift of tlie Buddhist monk 
Ya^.tdiuua. '\Vhatsoer..-r merit [there is] in this [gift], let it he for the 
attainment of supreme knowledge of [hw] parents, teaehers and preceptors 
and of all sentient beings.’ 

The sculpture was discovered ii th? cours ' of the excavation of the 
Jamllpur (or J.iilj mmnl. It was found broken in two pieces by a 
fracture above the ankles. Apart from the rni'.dag right hand, it is in 
an excellent state of preservation. (ITate IX. Cf. Grow.se, Mathura, p. 
115 and plate facing p. 172. and / A. i>. £., Vol. XLVII (1878;, Part I. 
p. 130 ; plate XXI. G. le Bon, Zes Ch'riGsfrt' io.'is de I’ lads (Paris 1887) 
fig. 94 ). 

A G. — Statue (ht. 4' 9" or 1 m. 47) of a Buddha standing in the attitude 
of imparting security (Skr. uhhaya-mudi d). Head and two hands broken. 
The drapery of the robe whieh covers both shoulders is indicated bv sche- 
inatie foils. At the feet of th? Buhiha are two kneelius fi>iurine.s of 
worshippers. Judging from the stylo, the image belongs to the Gupta 
periol. Th? statue is broken in two pi??es across th? kne?^. It was 
presjrved in th? AHahrb.iI Library up to Djcemher 1907, and p?rhaps 
came from the Jamllpur site. 

A 7. — Torso (ht. 4' 4" or 1 m. 33) of a Buddha statue of which the head, 
hands and feet are mislng. The draping of the robe which covers both 
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shoulders is marked by schematic folds. The imago stands in the attitude 
of imparting security (Skr. ahh"y‘i-mudr(2). Over the left shoulders part 
of an ornamental htlo. On aeejunt of the style, the imigo can be 
assigned to the Gupta period. It was kept in the Alhhab.id Librarv up to 
Dec-ember 1907, an I perhaps cam-e from the Jamelpur 'it^. 

A iS. — Torso (ht. 3' 8’' or 1 m. llj of a Buddha statue standing in the 
attitude of imparting protecti-ju (Skr. ahhaya-mvAri''i). H-ead, right hand 
and feet with pedestal misAng. The drapery of the r-ebo wliieli covers both 
shoulders is marked in .schematic foMs. Under the upper garment tlie 
girdle is showir with which the low-er garment is fast ened round the loins. 
On account of its style, the .sculpture may bo attributed to the Gupta 
period. It was preserved in the Allahabad Library up to December 1907, 
and perhaps originates from the Jamrdpur .site. 

A 9. — Tor.so i,ht- 3' G'' or 1 m. 07.5) of a standing Buddha draped in a 
foldy robe which covers both should ers. The girdle (Skr. I'ayu.h’indhana), 
by means of which the lower garment is fastened to the loins, assumes the 
appearance of a duubl.', flat bd:. Tire hea.l, which must have been 
provided with a halo, is missing. Th? arms are broken off at tire elbows. 
Evidently the right hand was raised to the slionlder and the open palm 
turned outward in ths g--‘>tnre expr-cssing protection f.Skr. alh nj'i-ruU'lra). 
The loft hand probably lieM the h.-m of the monk’s rube. On account of 
its similarity in style with no. A 5, the image may be assigned to the Gupta 
period. Find-place unknown. 

A 10. — Toi'ao (lit. 3' 3’' or 0 in. 99) of a Buddha .statue standing in the 
attitude of iuip.irting protection (,Skr. nhhaya-hiu.drri). Head, hands and 
feet with pedestal mi^Ang. The drapery of the r-ibo which c-rvers hoth 
shonld.'i's is disposed in s-chematie folds. Judging from the stvlo, tire image 
belongs to the Gupta p niod. It was ]jr,_'sor\ ud in tli-e Allahabad Library 
up to Decomber 1907 and perhaps origiiiate.s fiMin the Jamfdpnr sit -. 

A 11. — Torso (ht. 3' 3'' or 0 m. 99) of a Buddha image standing in the 
attitude of imparting ju'otection (.Skr. ahlmya-mvAro ). TL-ad, hands and 
feet with pedestal missing. Carving defaced. Drapery of tlie robe, which 
covers both .slioiikl-rs, is arranged in .srhematie folds, I'li:- style of the 
image i, that of th > Gupta period. It was preserved in tin Allahabad 
Library up to December 1907 and perhaps came from the Jamrdpiir site. 

A 12. — Low. r portion (ht. 2' 8" or 0 in. S25) of a standing Buddha 
image. Feet with jiede^tal missing. Drapery indicate! in tho usual 
fashion. It was preserved in the Allahabad Library up to December 
1907 and perhaps originates from the Jumllpiir site. 
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Al5. — Torso (ht. 2' 5" or 0 m.72't of a Bnddhii stotuett^ standing in 
the attitude of imparting protection (Skr. alhaya-mud I'i'i). Hoad, hands 
and feet with pjdestal mi-sing. The roho which coTcr.s both shoulders is 
schematically treated. On both sides of the figure ivmnants ot an orna- 
mental halo. It was preserved in the Allahaliad Library np to Deceuiher 
1907 and was perhaps excavated on the .Jainrdpnr sit >. 

A 14. — Imag.3 (lit. 3' or 0 in. 92.) i of a Buddha seated cross-L-gged 
on a throne or lion-seat (.Skr. s'dii/nls ot /), his right hand raised in the 
attitude of protection (,Skr. ahh iy i.-mudid'j. Head and left arm inis-sing. 
The well-draped robe covers both shoulders. Wheel (Skr, chakra) and 
three-jewel (.Skr. trlratna) .symbols on tlie soles of both feet. Lion on jiro- 
per right side of pedestal mis-ing. Tlie image was pres -rv.id in the 
Allahabad Library up to December 1907 and perhaps came originally from 
the Jauialpur site. 

Alo. — Image (ht. 2' S'' or Om. Slfofa Buddha seated cross-legged. 
Head and both anus broken. Eeinnant of a lialo with scolloped border 
under the right arm. The right hand was probably raised in the attitude 
of protection (.Skr. cdjhaya-mudr'i.), whilst the left held the hem of the 
garmout. The well-draped robe Laves the right shoulder bare. Wheel 
(Skr, chakra) and tluve-jewcd (,Skr. iidrutna) symbols on the sole of ea-'h 
foot. The image was kept in th.e Allah.ibad Library up to December 1907 
and was perhaps uucaithed on the Jainllpur site. 

A1 6. — Imago (ht, 2' 6" or 0 m. 70) of a Buddha seated cross- 
legged. Head and arms mis.'.ing. The left baud is preserved and re-ts 
on the knee. Eight shoulder bare. The drapery is slightly indieated on 
the left shoulder. The lower garment is fa-tened to the loins by moans 
of a double girdle. The right hand was pjorhaps rai-ed to the level of the 
shoulder in the attitude of protection (.Skr. aJ'haiid-'ntudra). The wheel 
(Skr. chak'f) and three-j -wel (,Skr. trlratna) symbol- are marked on the 
soles of the feet. The image is perhaps identical with the mutilated figure 
found by Growsc in one of the Chaubara mounds together with an ins- 
cribed image, (hid. Ant., Yol. YI, p. 217.) 

A17. — Statuette (ht. 1' C' or 0 m.4.5) of a Buddha seated cross- 
legged. The hjad is mi-sing and both arm- are brciken. Th;" attitude 
was probably that of imparting protection (Skr. ahh/iy i-raudrd,) expressed 
by the right hand, still tracoabl;-, Ij.oing rai-ed toward- the .shoulder, the 
open palm turned outwards. Tlie left hold- tlm lieui of tlr; monk’s robe 
which covers both shoulders. The beginning of the halo is viable near the 
right shoulder. Find-place unknown. 
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A 18.— StatvKtto (ht. 1' 11" or 0 rn.301)ofa Budilha seated cross-legged 
on a tliroiio, oil i\liich is a evlieel Lctweiii two liuiis cuuchaiit with their 
heads turned back The head of the Buddha figure with most of the orna- 
mental nimbus is lo.st. The right hand, which is aho missing, was raised 
in the attitude of imparting security (Skr. (-mtoird.) The other 

hand holds the heia of the monk’s robe which covers both shoulelers. The 
sales arc inark d with the wlieel (Skr. chakra) and three-jewel (Skr. 
trindna) symbols. Find-place unknown. 

A 19. — Statuette (ht. 1' or 0 m. 304) of a Buddha seated cross- 
legged in the attitude of meditation. The robe covers both shoulders, 
Head and right knee missing. At the sidi of the left knee is a project- 
ing piece of stone. The image was preserved at the Allahabad Library up 
to December 1907 and perhaps originates from the Jamalpur site. 

A 20. — Statuette (ht. TV' or 0 m, 19) of a Buddha ()) seated cross- 
legged ill meditation ou a throne between two attendants. On the 
front of the ped..stal is a wheel placed between two seated Lmalc figures; 
two lions cotiehant occupy the corners. It was found in clearing a well 
at Jamllpur^ and was iiuidi over to the Tluseinn by Lieuteuaut-Colouel 
W. Vest, I.M.S. 

A 21. — Statuette (ht. 1' oV' or 0 m. 444) of a Buddha seated cros.s-Iegged 
on a cushion placed 011 a throne suppoitcd by standing lions. The head which 
VMS cLtached has been refix.-d. The two arms are broken, hut evidently tho 
right hand was rais.d in the attitude of imparting protjctioii, whilst the 
left held the hem of the garment, as appears from thi drapery displaytcl over 
tho loft knee. The robe cover- both shonldcis. Over tho lett shoulder is a 
remnant of an ornamental halo. In front of the throne between the 
two lions is a relief representing a seated figurine with halo, presumably 
a Bodhisattva, vdtli four figures of devotees, two on eachsid-, approaching 
him with offerings. The figure on the proper left end is a woman. Part 
of the pedestal with the lower piorlion of tliese five figures is defaced. The 
scene on tho front relief is evidently derived from similar devotional scenes 
commonly found ou tho pedestals of tho Buddha and Bodhisattva images 
of Gandhara. (Cf. A. S. R., 1903-04, pp. 255 — 257 and plate LXYH.) 
On the proper left siile are traces of an inscription. I found the statuette 
set up near a shrine at Sltalfi-Ghatl in Mathura city, where it was being 
worshipped, and purchased it for the Museum. (Plate XYL) On loan from 
tho Govern in nt of India, 

^ The site of the hamlet of Jamul^mr is uow used ua au cucaniping grouad fur civil 


officers. 



( ) 


A 22, — .Statiiotto (hr. 7" o" 0 m. lOo) ot a Euddha (') .seat d cross- 
] ggod on a throne supjj irted bv two In ii'oiit ot tire tliiNino a 

figurine with halo .■rcatal in the attitud-^ of ni 'ditaiioii between two standing 
figures. (Cf. above Xo. A 21.) Find-plaee nnknriwn. 

A 23. — Fragment (length 1' 11" or 0 rn. -aSl. with 1' oV' or 0 m, 334) 
consisting of th e lelt hand of a Buddha statue ot culossal size. The statue 
was evidently standing in the attitude of imparting •'eeiirity (.Skr, ahh/njci- 
mudru), the left hau l lioliiing the hem ot the g.rrui'Ut. Sy.nbol of wheel 
(".Skr. cli'ik^o) partlv vidble beneath drapery. Tlie fragment must be iden- 
tical with the stLiue hand, inoasiiring afoot aeio-s the palm, which must 
have belonged to a .statue not le's than 20 to 24 fe.t in height ' and which, 
according toGrowsg was exeavated troin tite .Jamdpur (i.ir Jail) mound in 
1800, It was prcsserved at the Allahabad Library till December 1907. 
(2IathurO p. 107.) 

A 24. — Fmginout (ht. 1' o' or 0 in. 432) coasisiiug of part of the 
right leg and a iiorti'in of the k ft foot of aeuhe.smJ Buddha (') figure seated 
cross-legged. Draperv inclicat'ed. The symbol of tim wheel ('.Skr. clt'ikrn) 
is parti}' pi'esei'wd on the -ole of the lo(.r. The to,s are marked with five 
ditfei'ent .symbol', i.ieludiiig the mystic cross (.Skr. svaU'ihi'j, This 
fragment must be identical with that d.esciibod hy Cunningham as “the 
right knee of a .squatted coloSsal drajj.d figure, with the left foot resting 
on the calf of the leg.'’’ It was found in the Chiinbarfi mound C which also 
yielded a eulu'sul Buddha head (A 23 '.) bell ved by Cunningham to belong 
to tho same statue ('.1. .8. R., Vol, III, p. 18; d. JlntJourd p, 
124, where the fragment is .said to coino from Chaubara mound B.) 

A 2.J. — Fragment (ht. 1' S'' cr 0 m. 508) of a Buddha image 
consisting of a portion of the left shoulder and aim draped in a monk's 
robe. Find-place imkiiowii. 

A 20. — Bust (lit. 51" or 0 m. 11) of a Buddha statuette clad in a 
well-draped robe which cowl’s both shoulders. 

A 27. — Head (lit. 1' 10^" or 0 m. 57) of a Buddha image of colos- 
sal size. Xoso broken. .Shaven he, id. R.-ih'iyiha distinctly marked in tho 
shape of a .snail .shell. Cra'', indicated by a circular hole between the eye- 
brows, cvidontly m:aiit to contain a precious stone. This li.ad is no doubt 
identical with “ the head of a coloa.sal figure of very Egyptian cast of fea- 
tiirccs with a round hole in its for lieai], ill which was once set a ruby or 
other precious ston e.” It was found by Mr. Growse iiiono of tho Chaubara 
mounds, the same which yielded the .steatite relic casket now in the 
Calcutta Museum and the railing pillar Xo. J 7, (Matkura, p. 123.) 
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A 28. — Hjad (lit. 1' 5'' or 0 ra. 432) of a Budillia Imago of colos'ol ?Iz?. 
Vshir-sha distinct. Foivlicad, nose, chin and cais brokmi. Chicks and 
chin round and full. rupiC not iiidicatcil. FiiKl-pkc’c unknrnvn. 

A 29. — Head (lit. 1' F' or 0 m. 405) of a Euddlia iiuagi of colossal 
size. Nose missing ; cars damaged. Hair arranged in rows of si-hem;uio 
avaves. Protuberant of the skull (Skr. usl'/r^h ') damagi d. 3Luk on 
forehead (Skr. Fu-n'i) indiiatid by a slightly rai'od dis^. Three inortiies, 
two over the cars aud one Ijohiud the iishn'sh'i . Fitid-jilace unknown. 

A 30. — Head (ht. 1' 2'' or 0 m. .355) of a Buddha image of life- 
size. XosG broken. Forehead, c-hin and ears damaged. Hole on projau' 
light side. Hair arrang.-d in sehemarie cuiis, JJ<!i7i'i<Iici distiinuly 
marked. The head avas preserved at the Allahalud Library till D.c.raber 
1907. Perhaps from the Jamalpur site. 

A 31. — Head (ht. 1' 2'' or 0 m. 355) of a Buddha image of lifo-siz’. with 
portions of the draped shoulders aud of the plain halo. Xoss ushijl- 
s/ut broken ; eyes damag.d. Hair arrang'd in schematic raiil'. It was 
found in clearing a well at the village of Janillpiir and made over to the 
Museum by Lieutenant-Colonel W. Yost, I.M.S. 

A 32. — Head (ht. 1' 1'' or 0 iii. 33) of a Buddha or Bodlii-.attva 
imago of life-size. Xose missing, cars a;id r-hiii damaged and surfai'e 
generally disintegrated. There are traces of an lent not of 

an nrna. On the top behind the v,.<hn''>ha are two hoL's, evidently 
meant to receive iron clamps or hooks. Tliis lini l was found on the 
Anyor Buddha image to which it had beui atr i.-h.-d with mud plaster 
by the iiihahitants of the village who used to worship the image. It is, 
however, obvious that this head belongs to an image ot much larger size 
than that on which it wus placed. The head was acrpiireil fur the Museum 
by Pandit Radha Krishna at the same lime with the Buddha imago. On 
loan from the Government of liiilia. 

A 33. — Head (ht. 11" or 0 m. 2S) of a Buddha (') image of life-sizs. 
Nose, right eye aud i's/enTs/et broken. Hair imUcated by a line over 
the forehead. It was jereserved at the xVllahalead Library till Dee-nnljer 
1907, and perhaps came originally from the Jam-llpiir site. 

A 34. — Head (ht. 10" or 0 m. 253) of a Buddha (g) image of I^ss 
than life-size. Unlin'i-^ha broken : nosc damaged. Hair indicat' d hj’ 
a line ov'er the forehead. Ui ii'l between the eyo-hrows. The head was 
kept at the Allahat>ad Library till Deceiu'x'i' 1C07, aud perhaps urigiualcs 
from the Jamalpur sit ■. 

A 35, — Hcail (ht. 10" or 0 m. 254) of a Bud'lha {') image of life-size. 
Back of head hrukeu off; nose misdug. No trac-e of an uilnyslta. Vrn'c 
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marked between the eye-brows. Hair arranged in schematic curls, Ifc 
was found in clearing a well at Jamllpur and made over to the 3Iuseum 
by Lieutenant-Colonel W. Vost, I.M.S. 

A 3C. — Head (ht. 10'' or 0 m. 254) of a Buddha (’) image of less 
than life-siz?. Nose and ushmsh''i, broken. Ears damaged. No urnd. 
The head was preserved at the Allahabad Library till December 1907, 
and was perhaps excavated on the Jamalpur site, 

AST. — Head (ht. 11" or 0 m. 28) of a Buddha image of life-size. 
Half of the face is broken off. Hair arranged in conventional curls. 
Ushn'ish'-.i partly preserved. It was kept at the Allahabad Library till 
December 1107, and perliaps originates from tlie Jamfilpur site. 

A 38. — Head (ht. 5^" or 0 ra. 133) of a Buddha figure. Find-place 
unknown. 

A 39. — Head (ht. 51'' or 0 m. 14) of a .small Buddha (?) image. 
Nose broken. Hair arranged in shart, schematic curls. Uslui'isha on 
top. No iL’a'i. Pupil in left eye inlicated; right eye, lips and chin 
slightly injured. Elongated ears, the lobes touching the shoulders ; ears 
broken. 

A 40. — Statue (ht. 6' 7" or 2 m. including tenon) of a Bodhisattva 
standing, Hoad and arms mis dug. The left hand probably rested on 
the hip, where the steue is broken. The upper part of the body is nude, 
except for a torque and flat necklace. A scarf thrown over the left 
shoulder passes round the right leg beneath the knee. It was jirobably 
htdd at the hip with the missing left hand. The lower garment which 
covers the legs is fastened round the loins by means of a double flat belt, 
the upper one being knotted over the right thigh. It has the appearance 
of a d/iofi with its ample folds hanging down between the legs. On both 
sides of the feet are traces of a kneeling figurine. These presumably 
lepresent the donors of the statue. The iinige show's a marked affinity 
to the Bodhisattva of the third year of Kanishka excavated by Mr. Ocrtel 
at Sariiath in March 1905 and to the one previously discovered by Cun- 
ningham at Saheth-Maheth, the site of the ancient city of Sravastl. (Cf. 
A. S. E. fur 1994-05, pp. 78 ft'., plate XXVI.) Wc may, therefore, assume 
that the pose of the present Bodhisattva -was the same, the right hand being 
raised towards the right shoulder, and that the image belongs to the 
Kushaua period. A comparison with the Bodhisattva statuette A 43 will 
show what the image was like when entire. (Cf. aLo A. S. R., Vol. Ill, 
plate XI D.) Find-place unknown. 

^ IL — Life-size statue (ht. 4' 5" or 1 m. 342) of a standing Bodhisat- 
tva, of which the head and feet arc broken off. Near the right shoulder 
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are traces of a circular halo with scolloped border. The right arm is 
missing ; the hand was probably raised to the level of the shoulder in the 
attitude of imparting protection. The left hand rests on the hip. The 
figure is clad in a thiu upper garment, of which the drapery is indicated on 
the left arm and breast, and in a t/Adii fastened to the loins by means 
of a flat girdle tied in a knot over the right thigh. The dhutl, falls down 
in ampjlo folds between the legs. The statue is of exactly the same type 
as the Bodhisattva statues of Sfirnath and SahCrh-Maheth and, on that 
account, may be attributed to the Kushana period. I found it in December 
1907 lying at the side of the Jcaehclcd roael at the foot of the Mmagar 
Tilii close to the garden known as the Bangakmvfdl Bfighlchl. On loan from 
the Government of India 

A 42. — This head, which was lying in front of a house on the top of 
the Menagar Tda, was said to have been found at the same time as the 
image A 41, but it is doubtful whether it belongs to it. The image 
represents a Bodhisattva, whereas the head with its conventional little 
curls and uishilsha must have belonged to a Buddha image. Its stylo 
is of the Kushaiia period. The nose and cars arc broken. 

A 43. — Statuette (ht. 1' 5" or 0 m. 43) of a Bodhisattva, presumably 
Maitreya. Right arm broken. It has a plain halo with .scolloped border, 
an elaborate head-dross and the usual ornaments. It wears a scarf over 
the left shoulder and arm, and holds an ointment vessel between the fore- 
finger and the middle finger of the left hand, the palm of the hand being 
turned foreward. The figure is clad in a dhull fiistened to the loins by 
means of a double flat girdle tied in a knot above the right thigh. The 
statuette has a marked resemblance to the headless statues A 40 and 41, 
and must belong to the Kushana period. The Bodhisattva type represented 
by those figures seems to be derived from the Graeco- Buddhist art of 
Gandhara. Find-jjlace unknown. (Plate XV b.) 

A 44. — Fragment (ht. 1' oV' or 0 m. 444, including tenon) of a standing 
Bodhisattva (?) statuette of Avhich only the lower half remains. Between the 
legs is a portion of the drapeiy of a dliuth Cf. Nos. A 40, 41 and 43. Tho 
sculpture was preserved at tho Allahabad Library till December 1907 and 
perhaps originates from the Jamalpur site. I found it broken in two 
pieces. 

A 45.— Image (ht. 2' 2" or 0 m. G8) of a Bodhisattva seated cross-legged 
in the attitude of meditation (Skr, dhijuna-ravxlrO). Head missing 
and right arm broken ; the halo with scolloped border is partly preserved. 
The soles of the feet are marked with the wheel and three-jewel symbols, 
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Tho liJ'iiro \v-:ais a ovai’ th' left- :>h(_)uliLa' and arm, aud a 

d’nl'l., tlra end of wlii di is ■^}ii'e 1 1 oui in front on the pedestal together with 
the tr-- ds ot th? cord with whieh it i-. fa^tenesl to the loins. Tlio brea-'t and 
arms are deerjratt'd with profuse ornaments. We notieo particnlarly the 
broad uecklaee ta'ts'iied with biiokles in the shape of animal-heads and the 
string of amuk t-holders' nud . a' the right arm which are commonly found 
on the E jdliisatteas of Gandh’ira The hraci-lets on the upper arms are 
omhelli'heil with plarpies on whi -h we olnervo a human fi gure riding on 
a conveartion d laid, probably a Garuda or a peaeock. The spread-out tail 
of the bird forms, as it were, an ornamental halo round tho rider. The imago 
was toiiiid inside a well near the village ot Gaiiesta live miles from 3Iathura 
on the* Gdvardhan road and wa.s jjliced in the Museum in 1005. (Plate X.) 
C)n loan from the Geveinm -nt ot India. 

A 4ij. — Torto fht. 2' 2" or 0 m. bh) of a male figure of colossal siz=, 
perhaps a Bodhisattva, pi'olusr.ly adorned with various ornaments. Over 
a string of beads am] two tlat ton. pies a hea\y bcadeil noeklacc hangs down 
between the l.iieasts. This necklace is very curiously decorated with four 
maLara In ads. These are evidently copied from the Eodhisutt\a figures 
of liaudhrii'a nhich gem rally rv* ar necklaces nith clasps in the shape 
of animal heads. But in the present instance tho meaning of this ornament 
.set ins to have been misunderstood. In the centre of tho chest we notice a 
cli'k with nine ta'sGs attached to a thin cord which passes round tho neck. 
To another cord, pa-sing ruukr the right arm, lour amulet-holders are 
attached, such as are peculiar to tho Bodhisattva figures of Gandhara. 
Finally we notice tho kng lucks falling down on both shoulders. Pandit 
Badha Kri-hna obtained this tor.su fur the Muscinu at the same time with 
the s at (I Buddha image AT which Itad heen placed at the eiitrauco of the 
Dtmidama or Jamfilpur .^arfii. There is reasuu to suppose that both 
.' ulptur.s eiiginali Iruin tho iieighhouring Buddhist site, now occupied by 
the Cullectei'.s Court House. 

A 17. — Fragment (jit. 2' 51" or 0 ui. 715) consisting of the lowcu' 
portion of a Bodhi-attva figure srateal in Euro]iean fashion on an orna- 
mental .stoeil of wickerwe'fk. The sandaled left foot is placed on a foot- 
stool, on which the ether empty sandal lies. The right leg, now missing, 
iim-t have* be(.'U drawn up in tho attitude peculiar to Bodhimttta images of 
the Graeco-Buddhi-t scho'l(Cf. A.S.ll., 1903-01, p. 251. plate LXYIII c 
and H'OG-7, ]* 151. plate LI16). 

1 11,e Iilutli JIu-cr.31 cC'iit^ons a siiuilai ariiulet-lioUler cf gekl set aith jewels wtiich 
was uitecaeietl 1 y ilr. \V. iSiu'.son lu tl.e Al.ia-ru;li Stupa refit JalulaliJ. Cf F,’oc. A. S. S. 
f cr ] p. I 7^ o', :a 0 Ur' I'l, ai-it ^ / c/u f67oy Yel. LMII (Itt'-), P. 2C1 and plate 10. 
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*A 4S. — Pcdostiil ('lit. 1' ‘jV or 0 m. 39 including the square tenon) of 
a standing Ihiddha (') imrge of which only the bare feet remain. Outside 
the feet are kiie'cling figurines of which the upper portions are lost. These 
two figures, mail and female, pirohably repiresent the donors of the. image. 
The front of the pedestal has an inscription in four linos, first deciphered 
by Professor J. DoWson and re-edited by Dr. J. F. Fleet, ttdio gives the 
following transcript amd translation 

1. S'liiiuv it.sara-i i'e 'p 'ihiha-stris (trim^yuttar^tariie 135, Fasliya- 

'iitn^e dira-^e t;([?n]'[e] di 20. Dp/ > lU ij'nh vihdi'a-sv'tininyl'i] 

2. Dcvto.i/d (Devataynfi) Yad ntra pun.yam tad hhivitib mO/.d- 

2 'titroh sari'L'a-.sat cha aniit'ara-yTi.dndptoye, 

3. Hauhh.ogyam pratirapatO. gi’diai'afl llrttis sap:itna-l‘shayak 
itdmanlo vlhUavahhavd [A*] sukha-ph'.du nirvvnna'in amte ilvom 

4. AbtahdJidnl hhacanti dana-n i rcitavj chitkim niyiijyuikidi.(> 

— ^•lYddrana'^ ^dliiydm ^ydni. 

“ In a century of years increased by the thirty-fifth [year], [or in figures] 
135 : in the month Pushya ; on the twentieth day [or in figures] the day 
20. This is the appropriate religious gift of the abbess' Devata. What- 
ever religious merit [there is] in this net, let it be for the accpiisition of 
supreme knowledge by [her] parents and by all sentient beings. 

Good fortune ; the condition of being a model [wortliy of imitation], 
abounding in virtuous qualities ; fame ; tlic destruction of the enemies [of 
religion] ; riche.s abounding in prosperity ; births that result in happiness; 
[and] finally, an auspicious nirvdya ; [all these] are not permanent (?) ; having 
once fixed the thoughts upon the happine.ss of making gifts : ” 

The date of this inscription, if referred to the Gupta ora, corresponds to 
A. I'. 454-5. The pedestal was found in the Janralpur (or Jail) mound 
probably in the course of the excavations carried on by Mr. Hardinge in 
1S77-8. It was removed presumably first to Agra and then to Allahabad 
where Dr. Fleet examined it in “ tlie Goveinment TIuscum ” .shortly before 
1888. I found ft in 1904 in the Allahabad Public Library and arranged in 
December 1907 for its return to Matliuru together with the other sculp- 
tures from this pjlace. 

(Cf. Dowsoii, J. E. A. S., X. S., Vol. Y, p. 184, No. 8 ; Cunningham, 
A. S. 2?., Yol. Ill, p. 36 ; plate XYI, no. 22; Coiynis Inscv. hid., Yol. 
Ill, pp. 262-263, no. 63; jlate XXXIX A.) 

^ I do not quite agree with l.>r. Fleet regaiding tte interpretation of tlio word 
rihiira -svahiiul” w Ijicb I Iclieve to mean “ an atbess or female superior of a nunnery ’’ and 

not “ tbo uife of a A'ibiir ast amin.” Ibe lattcT nas no doubt a and as sueb had to 

take the vow of celibacy. 
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A 40. — Fragment (ht. 5" or 0 in. 127 ; wiilth 31" or 0 m. 393) 
apparently belonging to a .v.ated Enddha imago. Only .some drapery 
ot the robe i.s jire.servod. The tint .‘^url'acc bonoath the drapery is iirscribed 
with a fragmentary inscription in one lino of which the loginning and con- 
cluding portions are lost. It reads : s/iinsy.t rfijya-s iihvnt^'ire 28 

hemunta 3 di In the 2.'sth ye.ar ot the reign of shka, in the third 

month of winter, on the,.. . day....'" It was discovered by Mr. Grow.se in the 
courtyard of the 3Iagistrate’.s Court House and had probably been brought 
to light in ISGO when the foundations of this budding were laid. Growse 
presumed that the name of the king is to bo re-torod as that of Kanishka. 
Profe.ssor Luder.s, however, has j.ointed out that the stroke preceding the 
syllable .sk/tet is in favour of the restoration Ilihhlvsyii. (Cf. Growse 
31i-(ihurd (2ud ed.), p. lUG, with 2 jlate ; Ind. Ant., Tol. YI, jt. 217, no. 1 
with plate ; and Liiders, huh Ant., Yol. XXXIII, j.p* 38-39, no. 8). 

'Xi 50. — Pedestal (ht. 1' or 0 in. 314) of a seated Buddha (i) image of 
which only the left foot, inaiked with the vhcel .symbol, together with the 
drajiery beneath the kgs is j.n'e.st r\ ed. On thi.s drajiery we notice two 
tassels a 2 )i)urently belonging to a giidle. In the centre ot the pedestal is a 
wlieel placed on a j.illar between two standing figures of worshippers, 
ajiparently each carryiug a garlaml and a bunch ot flowers. On the proper 
left ('ud is a lion turned outward ; the coires 2 onding lion figure to the right 
is lost. On the upper and lowtr rims of the pedestal is a mostly defaced 
inscription in two lines which I read : — 

1 lih[r,]r[,] 

2 [p^’a]''[^]''n[''] 

Pandit liadha Krishna obtained this inscribed fragment from the 
village of Xaugava, 41 miles west of the City south of the Govardhan road. 
On loan from the Government of India. 

A 51. — Pedestal (ht. 11" or 0 in. 28, including tenon) of a standing 
Euddha (t) image ot which only the fare feet remain standing on a kind of 
cushion, pcihaps meant for a lotii.s-flowcr. At the light foot there is the 
lower portion of a miniature kiictliiig figure, 2 Ji’oIably the donor of the 
image. It was pi’escrved at the Allalialad Liliaiy till December 1907 
and perhaps came originally I'roin the Janudpur site. 

A 52. — Pedestal (ht. 1' 10" or 0 in. 557, including sc 2 uare tenon) of a 
standing Eodhisattva (?) image of -which only the tare feet remain. On 
each side a kneeling figuiine, 2 rcsuniably a liunian devotee, can be traced. 
The fragment was brought to the jUuseuni flora the Joint Magistrate’s 
bungalow, Its find-place is unknown, 
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A o3. — Fragment (ht. 1' 2'' or 0 m. 355, including square tenon) of 
a standing Bodhisattva (') imago, of ■\yliicli only llio bare feet remain. 
Between the feet is a cluster of lotus-buds surmounted by a full-blown 
lotus-flower. At tlis sides of the imago are tv,'! figaiinos, male and female, 
both standing and holding a wreath in their right and soino other offering 
in their loft hands. Theso figures probably represent the duuors of the 
image. It was brought to the Museum from bungalow no. 14 in Canton- 
ments. Its find-placo is unknown. 

A 54. — Fragment (ht. 1' 5" or 0 m. 431, inoluding square tenon) of a 
standing Bodhisattva (?) imag*, of which only the bare feet remain. 
Between the feet is a cluster of lotus-buds. It was brought to the Museum 
from the same bungalow as A 53. Its fiud-place is unknown. 

A 55. — Fragment (ht. 1' 3 " or 0 m. 3S, including tenon) of a standing 
Bodhisattva (^) of whidi only the bare feet remain. Between the feet is a 
projection which perhaps was part of the dhUi'i. Bo the proper right is a 
figurine of a male devotee, to the left a womcan and a child. These three 
figures, which are mu^h defaced, probably represent the donors of the image. 
The sculpture was brought to the Museum from the same bungalow as 
A 53. Its fiud-placo is unknown. 

*A 5G. — Fraginenl (ht. 10" or 0 m. 255) of a pedestal of a standing 
Bodhisattva (?) image of whieh only one foot rora iins. On the front of 
the pedestal are traces of two lines of aa iuseriptioa in Brahml of the 
Ku.-^hana type. 

A 57. — Bust (lit. Gt" or 0 m. 105) of a Bodhisattva C) figure wearing 
a torque and flat necklace .similar to tint of the Bodhisattva (') images 
A 42 and 43. The fragineut was h.Mught to the Dluseum from the Joint 
Magistrate’s bungalow. Its find-place is unknown. 

ASS. — Fragment (ht. 8^" or 0 m. 223) carved with drapoiy, probably 
belonging to a Buddha image. Fiud-plac ■ uuknown. 

A 59. — -Fragment (ht. Ill" or 0 la. 292) carved with drajiory, probably 
belonging to a Bodhimttva image. Fiud-jilace unknown. 

A 60. — Statuetto (ht. 6}" or 0 m. 163) of a Buddha seated cros.s-leggcd 
on a lion-throne in the attitude of meditation. Four miniature tigures 
are to his tight, cue of whieh is a chowrie carrier. The other side ii broken. 
The sculpture which is much worn was obtaiiied by Pandit Kadha Krishna 
from a weaver in the City. Oa loan from the Government of India 

A 61. — Bas-relief (ht. 12j" or 0 in. 321) representing a Bodhisattva, 
perhaps Maitreya, seated cross-legged on a throne decorated with a wdieel 
and two lions. He raises his right hand to the shoulder and holds a vessel 
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iu Ills loft hand. On each sido stands an attondaiifc cliowrio-oari'Icr. The 
sculpture wliidi is inuih dofa^^d ivas purcha^'^d frein a Chani'n' who 
worshipped it as Biiiidola Bribfi. On loan from tlio Govenir.iont of India. 

A 02. — Life-size siatuo (lit. G' SV' or 2 m. 04, itir-luding tenon) of a 
Bodhisattva standing. Head and arms missing ; pedestal defaced. Between 
the feet is a chist r of lotus-flow ers. The .style of the image which nuist 
belong to the Kushana periotl is the same as that of A 40. It was found 
in two pieces at the Bharat 2 )ur Gate, the larger fragment being used as a 
wheelguard, and taken to the Mnsenin in December 1008. On loan from 
the Government of India. 

*A G3. — Life-size statue (lioight G' 4" or 1 m. 020, including tenon) of a 
Bodhisattva standing. It is hrokeii in two ; the head and right arm are 
lost. The right hand was most 2 ii'ohahly raised to tlic .shoulder, the attitude 
of the image being the same as that of the Bodliisattva statue of Sarnath, 
The dress also is .similar. It consists of a fastened to the loins by 

means of a flat girdle and an n 2 ) 2 >cr garment thrown over the left arm and 
shoulder. The front of the pede.st.d is cut off widi part cf the feet. Between 
the feet we notice a cluster of lotus-huds. On the' tup of the 23e‘destal is a 
fraginoiitaiy iuscri 2 )tion of one line which reads: Skhlha[m] Mahu- 

o'ajaxya Devaputrasi/'i Ilavl^Jikisy.i, 3' heraalx “ .Snceess ! 

In the year 3.3 of the King, His iMajc'tv, Huvishka ......... ” The image 

was acciuired by Pandit Kadha Krishna frc.mi Likhann, Hathras pa'rr/anCt, 
Allgaidi district. On loan from the Government nf India. 

*A G4. — Fragment (ht. 1' 2}'' orO m. SGSj of t!i ' seated 

Buddha figure of which only the I-gs arc 2 ^ 1 'esorved with indication of 
the clothing and legs of attendant standing behind loft knee. On the front 
of the pedestal is a relief similar to that on No. A 30 rc 2 n'eseiiting a dwarf 
pillar with wheel G) iu the centre, and a worship 2 hng figure standing on 
each sido, that to the 2 mop.'r left a female Imlding a garland in her right 
hand, whilst of the other, male (?) figure uulv the h 'ad and luft arm remain. 
There is a lion rampant on tlm 2 'i’o 2 >''r left end. Th ■ p'‘dcstal bears a 
fragmentary iiiscrpjtion, ap 2 iarently co.isisting of four lines, of which two 
are 2 daced above and two beneatir the front-relief. 

It reads (1) d \^i~\tKii[e] JO e'<i[.so/rt] (2 ‘ [pi'cr'''. ^/'o/i]. 

- pa ifa vadJLu[ije'\ Dccarahshi. (3) 

(4) [tasu./u'/o'<2/ (]. 

The character is Bralinu of tlic Kudiaiia 2 >erio!l. Th - fragment was 
acquired from the Dhuii'ar 2 ur.'i G^uart er in Ulathura citv. On loan from 
the Government of India. 
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*A 05. — Statucttj (ht. 1' 2" or 0 in. 3.55) of a Buddha seated cross- 
legged with his right hand raised in the attitude of imjjarting protection 
{Skv. ahhay'Jj-'inud.'a), whihd the left holds the horn of the robe which 
covers both shoulders. Th ■ drapirt’ is indicated in a schematic manner. The 
halo is broken. On the front of the pjdest.il is a bas-relief representing a 
Buddha seated in the attitude of meditation between two devotees standing 
at his sides. Both ends are occupied by lion figures. The workmanship, both 
of the Buddha and of the pedestal is clumsy. There is an indisLinct 
inscription of two liiKS cut on the raised rim.s above and beneath the bas- 
reliof. It is dated Sa 51 g[ri] 3. On loan from the Government of India. 

The sculie^ure was discovered by Pandit Radha Krishna at Anyor near 
Govardhan, where it was being worshipped as the Godde.ss Durga by the 
Malkhfina Thakur.s (Moslims '.) who inhabit the vihage. 

*A CG. — Fragment (ht. V or 0 m. 305) of a .seated Bodhisattva (?) 
imago of which only the left log, right foot and left hand remain, together 
with the left log of an attendant standing on his left side and part of the 
pedestal. From the little that remains of the image we may conjecture that 
it was similar in attitude and .stylo to the Anyor Bodhisattva (No. A 1). 
It certainly belongs to the same period, as appears from the character 
used in the inscription. The front of the pedestal was evidently cut in throe 
facets, the side ones measuring 3'' in width and receding 1". The 
central facet is carved with a female figure standing turned to the proper 
right and raising both hands to the forehead in token of re.spectful salutation. 
From the position of this figure — apparently a female devotee — we may 
surmise that the centre of the pedestal was occupied by a Buddha or 
Bodhisattva figure. The corner of the rim over the central part of the front 
faeo is supported by a .staudiug winged lion. The inscription in Kushana 
Brahml is cut on the two rims (1st) above, and (2nd) beneath the bas-relief, 
(.3rd) on the rim and (4th) on the facet under the attendant. It reads: — 

[^irpdsiycaye NamdOye kshatrapet sa 

( 2 ) [Bo]d/«’sa? [«a] visa — ta[re]. 

(3) savasatiinufii hiiasu[k}ui]rthal^th]. 

(4) SavostIu[*vd] diydnam pariyr'Ju’. 

The inscription is too fragmentary to allow of a consecutive translation 
of it being given. It seems that the donor of the image was a female 
relative of a satrap. We farther find the usual formula: “For the sake 
of the welfare and happiness of all sentient beings." Finally the image is 
said to be an object of homage (pariijyiha) of the Sarvastivadins, if at least 
we may assume that this is meant by the expression suvastkid/'ydnam. 
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The fragment was obtained by Pandit Eadha Krishna from a shrine 
known as Galatosvar Mahadov Math near the Katra where it was inserted 
in a wall. It is said to have been unearthed from a small mound in the 
neighbourhood. On loan from the Government of India. 

A 6*7. Life-size image (ht. 5' 11'' or 1 m. SO including tenon) of a Bo- 
dhisattva standing. Hoad, right shoulder and arm and left hand missing and 
carving generally obliterated. The right hand was probably raised to the 
shoulder and the left hand cither rested on the hip or held an alabastron. 
The figure wears a dhul'i fastened with a girdle, and an upper garment 
hanging down from the left shoulder. The upper jait of the body is deco- 
rated with several necklaces and other ornaments similar to those of the 
torso A 4G. Between the feet we notice a clu^ ter oflotus-bucs and next 
to the left foot a female figurine standing to front and holding in her right 
hand a garland as an offering, whilst the left hand is placed on the hip. 
Of a corresponding figure standing on the proper light side of the image, 
only the feet are left. Those two figurines presumably represent the donors 
of the statue. 

The image which must belong to the Kushaua period was found by 
Pandit Eadha Krishna at the Kaiikor Tila near the village of Jaisiiighpura 
3 miles north of Mathura, west of the road to Brindaban. It was being 
worshipped as the guardian- god of the village. On loan from the Govern- 
ment of India. 

A 68. Statuette (ht. 2' orO m. 61) of a Bodhisattva, probably Maitreya, 
to judge from the alabastron or ointment vessel in his left hand. The 
right arm and part of the halo are missing, also the feet with the pedestal. 
The halo shows traces of a zigzag border. The hair is arranged in curls 
schematically treated. The figure is dressed in a long robe which loaves 
the right breast and shoulder bare. A loose up)p)er garment hangs down 
from the left shoulder and from the left hand. The Bodhisattva wears ear- 
pendants, a flat torque and necklace, and two bracelets round the left arm. 
The present figure is in some respects similar to the Maitreva statuette 
Ko. A 43, but is decidedly superior artistically. This is particularly notice- 
able in the position of the legs and in the treatment of the hand with the 
alabastron. The statuette Ls carved in the round which is another indica- 
tion of its early date. It may be safely assigned to the early Kushana 
period. It was obtained from the Shah-garj mound near the Brindilban 
Gate of the city. On loan from the Government of India. 

A 69. Image (ht. 2' 5'' or 0 m. 736) of a seated Buddha clad in a 
monk’s robe, much worn. Obtained from a haghlcha opposite the Bhutesar 
mound. On loan from the Government of India. 
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A 70. Head (hfc. 7" or 0 m. 170) of a Buddha image with ilrn't and 
pronounced usUnlsha. Hair arranged in curls. From Chfimmula Math 
at ‘ Azampiir Sarai, 3 miles from Mathura on the Delhi road. On loan 
from the Government of India. 

* A 71. Fragment (ht. 9" or 0 m. 228) consisting of a pedestal with 
the lower portion of a Buddha figure seated cross-logged. Indication of 
drapery on right leg. The face of the pedestal is carved with a relief, partly 
defaced, consisting of two seated lions which occupy the corners and two 
human figurines, probably worshippers, standing on both sides of a wheel- 
pillar (i) On the rim above there is an inscription in one line which com- 
mences with the name of Huvishka and appears to be dated in the year 31. 
The sculpture was acquired from the mound of R'd-Bhadar, 8 miles north- 
west of Mathura. On loan from the Government of India. 
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B. JiKA OR Tirtuamkara Images, 

B 1. — Image (lit. 4' 7|" or ] ni. 103) of a Jiua of colossal size seated 
cross-legged in the attitude of meditation (,Skr. dlujilnct-raudra) with 
both hands resting in the laji. The lower portion of both arms ib broken 
as is also the upper portion of the elaborate halo, decorat. d with concentric 
bands of various design. The nose is broken ; tin lips and elongated oars 
are slightly injured. The hair is arranged in short .schematic curls turned 
to the right. There is the irJvatsa symbol in the centre of the 
chest. The palms of the hands and soles of the feet are marked with 
the symbol of the wheel. The image probablj- belongs to the Gupta period 
on account of its ornamental lialo and the treatment of the hair. Find-place 
unknown. 

*B 2.— Image (ht. 3' 31" or 1 m.) of a Jina seated cross-legged in 
me’ditation (.Skr. (J.hyCina-miuh'C'). Head and left arm missing, isr'tvatsa 
symbol in centre of chest and symbols in the palms of the hands and on the 
soles of the feet. Relief on front of pedestal defaced. Inscription in two 
lines on rim over front relief. It was first published by Profes.sor Dowson, 
corrected by Cunningham and re-edited by l-’rofossor Ltiders wlio reads : 

1. Siddhani Mahurujasya Vddudevasya samSSgfi. 2di 16 etasyic 
purvvaye Senasya 

2. [dhi]tu Daitiisya vadhuye Vyn, , . cha . . sya rjandhiko sya 
Kuturhbiniya JinadOsiya fratlmd dhar^rmalddnam. 

“ Success I In the year 83 of Mahrirrija Vasudeva, in the second [month 
of] summer, on the 16th day, on that [date specified as] above, an image, 
the pious gift of JinadasI, the daughter of Sena, the daughter-in-law of 
Datta, the Avife of the perfumer Vya . . cha . . .” 

The image Avas preserved at the Allaliahad Public Library till Decem- 
ber 1907 and perhaps originates from the Kaiikfdi Tlla. 

(DoAVbOn, J. R. A. iS. N. .S., Vul. Y, ja. 184, Xo. 0 ; Cunningham, A. S. R., 
Yol. Ill, p. 34, Xo. 16: Biihkr V. 0. J., Yol. lY, p. 324; Lriders, Ind. 
Ant. Yol. XXXIII, p. 107, Xo. 21.) 

*B 3. — Image (ht. 2' 8^' or 0 m. 82) of a Jina seated cross-legged 
in meditation. Head and left arm missing, tirlvatsa symbol in centre of 
chest and symbols on the palms of the hands and soles of the feet. Relief 
on front of pedestal defaced. Fragmentary in.scription in one lino on 
rim oA'cr front relief. It Avas read by Cunningham : tdam.8o.grl. 2, di. 

25 [etaye purvvaye] “ In the year 83, in the second [month of] 

summer, on the 25th day ” The date proves that the imago was 

made in the reign of the Ku.shapa king YasudeA’a. Cf. above sub B.2. 
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It was piV'sorved at tli:‘ All ill I'j.i-l Public Library and cams perhaps 
originally iruiu the Kaiikfdl Tilfi. 

(Ciiunitighaiii, A. iS. B,, Vol. Ill, p. 31, No. 17.) 

4. — Image (ht. 2' 10" or 0 in. 89) of the Jiiia Adiufitha or Risha- 
bha-ii'itha seated cross-legged in inoditatiou. Head and arms rnis.dng. 
Halo with scolloped border partly jjresorved. &i-lvciJsa .symbol in centre 
ofche.st,and wheel symbols on the palms of the hands and soles of the 
feet. The ivlief on the front face of the pedestal represents a wheel of the 
law (Skr. dharma-elmkra) placed on a pillar. It is being worshipped 
by ten human dovotoe.s, both male and female, of -whom two are kneeling 
at the toot of the pillar, whilst the others are standing, some carrying 
flowers as otferings and others folding their hands in the attitude of 
adoration. The two ends of the relief are occupied by lions standing. 

The sculpture was carved in the reign of the Kusha’ia king Vasudova, 
as apiDoars from the inscription of three lines, two above and one beneath 
the front relief. It read.s : — 

1. r['yr<jL'r['«]yast/(i Devaputrasya 
[iS/idAi] V \_a']ixidevasyix 'rujya-so,\ih\vatsci.re 84 grishmamase dvi 2 

2. di 5 etasycf, puT\_va]y'im Bhatadatto.sya Ugahhiiixlco.sya vadhUA 
sya kuiuhlnie. 

3. Bhagavato Arhato Rlihahh'.iAya pratinv\ pratishihapita l)ha- 
rasahasyct ku(uh[i]nle — mi — giUta-Kumara[da]ttasyci nirvarttnna. 

“Success! In the reign of the king, th king of kings, His Majesty 
[Shahi] Vasudeva, in the year SL the 2ad month of summer, the 5th day, 

on that [date specified] above, the wife of tho daughter- 

in-law of Bhatadatta Ugabhinaka has erected an imago of tho Lord the 
Arhat Rishabha at the request of Kuinarada tta . 

This image wars discovered in November 1903 by Pandit Radha 
Krishna on the bank of the Bilabhadra Kuiid. where it was being used 
as a grinding stone. He .subsequently secured it for tho Museum. (Plato 
XI. Cf. J. A. S. B. N. ,S., Vol. V., p. G, no. VIII). On loan from tha 
Governinout of India. 

"^B o . — Imago (ht. 2' TV' or 0 m. 77) of a Jina seated cross-legged in 
meditation (.Skr. dkyiti c-mulrJ). Hoad and arms broken; sculpture 
othorwiso dam.agod. >S'yinbol of whool on tho palms of tho hands and 
soles of tho foot. Oa front of tho podostal is a relief representing a svheel 
placed on a trident wdiich is being avor.diipped by six monks ({), of whom 
the two ueare.st it are kneeling, while the others are standing. At the 
sides a lion couchant with head turned outward. On the pedestal there 
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is an inscription, consiJjrably nintilutcd, which consists of two Hues (‘2' 2" 
ill length), one over and the other under the relief. Some more letters are 
traceablo beneath the second lino. 

The inscription was hist edited by Cunningham and subsequently by 
Biihler. Cunningham’s fac>iuiile proves that some letters have disappeared 
since its discovery. These I have placed between round brackets. 

1. Saia (00 [A'm] A i[i/i]5rtnie D{i)nasya vadhioja 

2. Koltfiyotol ga{na)to [^Pa'\cci-[ha)ludo Iculdlo Majhamcito 
fdhJLu{to) sanikaya Bhatibo.lde {tha)hhaiii — 

3. ye 

According to Cuuningbam , this image was found in the Kahkali Tila 
(A. S. It, Vol. Ill, p. 33, Xo. 19 ; Biihler, Ep. Ind., Yol. II, p. 205, Xo. 22.) 

B 6. — Image (ht. 3' 5" or 1 m. 04) of a Jiua seated cross-legged in the 
attitude of meditation (Skr. dky'inx-mudra). Head missing. Orna- 
mental halo and locks partly preserved. On each side stands a male 
attendant, holding a tiy-wisk in his right hand. The sculpture is perhaps 
identical with th; life-size seated figure with an elaborately carved nimbus 
and long hair flowing over the sbould'.rs and down the back ” excavated 
by Mr. Growse from the Kahkfdl Tila {MatktirCi, p. 117). 

B 7. — Statuedte (ht. 2' 5" or 0 m. 737) of a Jina seated cross-legged 
in meditation on a cushion which is placed on a throne (Skr. sirhkdsana) 
supported by a pair of lions. In the centre is a wheel between two 
figurines of meditating Jiaas, both defaced. The bead of the main figure 
is missing, but the long straight hair is still visible on both shoulders. An 
attendant chowric-bearer stands on a lotus-flower on each side ; the left 
one is missing. Find-jikco unknown. 

B 8. — Image (ht. 2' 5" or 1 m. Ol) of a Jina (?) image seated cross- 
legged in the attitute of meditation (Skr. dkydna-mudra). Find-place 
unknown. 

B 9. — Torso (ht V 101'' or 0 m. 5C) of a Jina (?) imago seated cross- 
legged in the attitude of meditation (,Skr. dhydna-mudra). Find-place 
unknown. 

p; 10. — Lower portion (ht. 1' 3" or 0 m. 39) of the figure of a Jina 
semted cross-legged in the attitude of meditation. Brought from the Joint 
Magistrate’s bungalow. 

B 11. — Imago (ht. 2' 6" or 0 in. 74) of a Jina seated cross-legged 
in the attitude of meditation. Head missing. Symbol in the palms of 
the hands and on the soles of the feet. Pedestal defaced. Find-place 
unknown. 
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B 12. — Image (ht. 1' 11" or 0 m. 584) of a Jina seated cross-legged 
in meditation (.Skr. dfiyana-mudrO). Head missing. On front of 
pedestal a devotional scene, a whecd placed on a pillar, worshipped by three 
men, four women and a child. On both ends a lion to front. Find-place 
unknown. 

B 13. — Image (ht. 1' 74" or 0 m, 405) of a Jina seated cross-legged 
in meditation (Skr. dh.yuna-mudr('i). Head missing. Arms broken. On 
front of pedestal a relief, much defaced, representing a wheel being worship- 
ped by male and female devotees. On each end a lion to front ; that to 
the proper left broken. Over relief traces of an insciijticn. The image 
probably belongs to the Kushana period. Fmd-place unknown. 

*B 14. — Fragment (ht. 7" or 0 m. IS) of a statuette of a Jina (?) 
seated cross-lcggccl in the attitude ef meditation (Skr. d hyiina-'mvdra). 
on a throne (Skr. smhnsaria), supported lytwo liirs strndirg to front. 
Between these lions a devotional rconc rep'etentirg a v heel en a jillar 
with three figures of human worshijpers star.c’irg cn each fide. Over 
this an inscription in one line 6|" long. It was jullifhcd 1 y Hr. Grewso 
and re-cditccl by Professor Lirders ho reads; SiddliOm VOxhahaiya 

Datta-iishyasya S'lliasyct nilvartann] “ Success 1 [At the request] 

of the preacher Siha (Skr. Siihha) the pupil of Datta .... 

The remaining portion was evidently on the lower rim which is broken. 

There are also a few letter.s on the projxr left side of the pedestal. 
On palseographical grounds the sculp.tr, re is to ho assigned to the later 
Kushapa period. It was found at the KarikrdI Tilii. (Growsc, HlathU'ru 
p. 118; Ind. Ant., Yol, YL, p. -219, No. 8;J. A. iS B., Yol. XLYII, 
(1878) Pt. I., p. 119; plate XX [inscription erroneously described as that 
of No. B 15] Btihler, Ep. Ind., Yol. I., p. 383, note GO ; Liiders, Ind. A?!f. 
Yol. XXXIII, p. 154, No. 33). 

*B 15. — Statuette (ht. V 7" or 0 m. 482) of a Jina seated cross-legged 
in the attitude of meditation. {Skr. dhyuna-mudrd ) The head is lost, 
hut remnants of a radiating halo are still extant. An attendant on each 
side ; hut one to the left broln n. The one to the right stands in the 
attitude of adoration (Skr. namabhara) and wears a snake-hood, .showing 
him to ho a XTaga. On the front of the base is a relief repre.senting eight 
human worshi pp:ers including three women and tvro children, standing 
in the attitude of adoration on both sides of a wheel pJaeed on a pillar. 
Similar devotional scenes are commonly found on the bases of Gandhara 
images. On both sides of the relief are defaced lions. On the pedestal 
over the relief is an inscription in two lines, each 7" in length, which was 
first e dited hy Grewse and re-edited ly Btihler. It reads : — 
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1 . Scitiivcitsare so.ptapahcJioh 57 Jie'inanta-tf i(tri)ti — 

2. ye divrise irayodnsr. sya pOri vdynm 

“ In the fifty-seventh (57th) 3'car, in the third nicuth of winter, on the 
thiitecnth day ; on that [date specified as] above ” 

Professor Liiders refers this date to the Kushana era ; but on account 
of the character I feel inclined to refer it to the Gupta era, in which case 
it would correspond to A.D. 37(j-7. 

Evidently this sculpture j, the same as “ the broken Jaina figure naked 
with an Indo-Scythian inscription dated in the j-ear 57, both in words and 
in fie-ures which was obtained hv Cunningham from the Sltal'i-ghfitl mound 
on the hank of the Jamna and placed by Growse in the local museum. 
But Growse .says that it had heeii built up into a mud wall in the 
iMauoharpur Quarter of the city and that his attention was first called 
toil by General Cunningham. (Cunningham, A. S- R., Yol. XX, p. 36 ; 
Growse, Ind. Anf., Yol. YI., p. 218, No. 5, and plate ; Biihlcr, Ep. hid., 
Yol. II., p. 210, Xo, 38 and plate.) 

BIG, — Statuette (lit. 1' 41" or 0 m. 41S) of a Tlithamkara .seated 
cross-legged in the attitude of meditation on a throne supported by a pair 
of lions. Between these lions are four figures, mostly defaced, woivdiippiug 
a wheel. The main figure has a ciicular halo with scolloped border round 
the head, and the s'rifoG-u .symbol in the centre of the chest. The .soles of 
the feet also are marked with .symbols. On each side stands an attendant 
figure, with an elaborate heail-dress. 

It was jiurchased by Pandit Radha Kiishna from a Khattri, Girdhar 
Lai by name, who is said to have found it in the Jamna near the Gokaraii 
Mahadev Temple. On loan from (he Government of India. 

*B 17. — (Statuette (ht. 10' or 0 m. 25-5) of a Jina (?) .seated cross- 
legged in the attitude of meditation. (.Skr. dliydna-mudrd) 011 a throne 
supported by two lions. Between thc-c lions are two male and two female 
figurines worshipping a wheel which is placed on a pillar. On the rim 
over thi.s relief is an inscription in one line, 8" long, It reads.... yu 
da sa ... . set [Dha'\mam[i'] tnisa ‘vadh[riye]. 

*B 18. — Statuette (lit. 10" or 0 m. 25.5) of a Jina seated cross-legged 
in the attitude of meditation. fSkr. dhyuna-mv.dru) on a throne 
supported Iw two lions. Between those lions are two male and two 
female figurines woi'shipjlng a wheel which is placed on a jiillar. On 
the lim over this relief is an inscrijitioii in one line, G4" long. It reads : — 
Komkato ganuto Vc'chJi'xlihito Icvlato vadha . . ‘‘Out of the Kotiya 
gam, out of the Vachchhaliya kida ’’ The iuscriptioa 
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was evidently continued on the lower rim which is defaced. It shows 
the statuette to be Jaina and to belong to the Kushana pericd b There 
are some more letters on the .side of the proper left lion. The imago was 
found at the Matl Madr iiieide the Holi (or Hardiiige) Gate, virere 
it was being wor.Tiipped. It was obtained for tin Mirs 'iim by Pandit 
Eadha Kri.shna On loan from the Government of India. 

B 19. — Image (ht. 2' 2" or 0 m. GG) of a Jina (?J seated cro'S-legged in the 
attitude of meditation. (Skr. dhynna-mudra ). Ush iush'j. on top of head and 
iv'ivatsa .symbol in centre of the chest. On each side a miniatnro attendant 
standing on a lotas and waving a Hy-wisk (Sanskrit clnmara, Hindi cJtauT'i). 
In the two upper corncr.s two flying figures, apparently carrying garlands. 
The relief is enclosed between two pillars indicating a chapel in which the 
image was suppo.sed to be placed. The stone was at the Allahabad 
Library up to December 190Y ; it is tloubtful if it originates from Mathura. 

B 20. — Image (ht. 2' 2" or 0 m. GG) of a Jiiia seated cro.ss-legged 
in the attitude of meditation (, Skr. on a low triangular 

cushion, with ornamented front. Head missing and arms broken. The 
nipples arc marked by wheel .symbols. In the centre of the chest i.s a 
sr'ivatsa symbol. Projecting disk in the palms of the hands and on the 
soles of the feet. Find-place unknown. 

•B 21. — Statuette (ht. 1' 7" or 0 m. 48) of the firH Jina, Adiiiatha or 
Vrishabhanatha, seated on a cushion in meditation. Head missing with 
top portion of the slab. The figure was originally placed in a chapel, the 
pillars of w’hich are broken off above the base. The J ina’.s seat is supported 
by two lion.s couchant placed between two broken pillars. A piece ofelutli 
with garlands hang-s down from the .seat, so that its border touches tlie wheel 
beneath. Below it is a miniature hull couchant, the cognizance of the Jina 
Vrishabhanatha. The lower portion of the sculpture is divided by four 
pilasters into three compartments. In the proper right and central one are 
two, in that to the left, three standing figures of Jinas. Immediately beneath 
the outer pilasters are two kneeling figurines of human wor.shippers. On 
both sides of the projecting portion of the stone is a vertical row of five figures 
of which four are Jinas, seateel in meditation. The luissiug loj) por- 
tion of the slab, probably contained eight more Tirtliainkara figurines 
making a total of twenty-four, the traditional number rJ Jaina patriarchs. 
The lowermost figures of both row.s are a male and female probably a Yak-ha 
and Yakshi ; the latter hokls a flower in each hand. A Nagarl inscrii)tion 
in one line runs along the raised rim over the lions. It reads - 

Oih Famdita &rl-Ganavara-dcviiya, 


1 Cl. Eg. Ind., Vol. II, p. 202, No. XIII. 
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*J3 22 — Statuette ('ht. 2' 3" or 0 m. GS) of tlio 22nLl Jina Xeminatha 
SMted cro 33 -leg’gcd iutlie attitudL' of m ‘dilation on a thri^ne siij^ported b}" 
two lions. On caeli side of th,' main figure stands a male attendant waving 
a flv-wi^k. Uinler tliies? two attenilnnl s are two crouching tigairiiics, male 
a id f'einale, v\ith a statt in eaehhanl. They probably repres -iit Yakshai, 
Th ' male wear.s <a diadem on the top of his head, the female a high tiara. 
Over the clfi vtI bearers are two fl}ing figures, apparently carrying garlands, 
and over these two elephants standing on both sides of the paraml tvhich 
snniiouiiis the .Jinn’s head. On the top of the jiarasol there arc trace.s 
ot a minialure figure beating a hnnd-drum. On the raised rim beneath 
rh‘p‘dewilis an inseription, 1' iu length, of tvhicdi tho greater part 
is d.-stieay ,'d. It lands: — SoiitV'd 1104 - Sri Bhr-dlL-u-ayi-giclichha 

Miihd'i. The year, if referred to tho Yikrania era, would 

rMrr‘'spind to A D. lOJT, Under the inscription is a conch, the cognizance 
of tire Jina X 'min.'uha, 

Ttie .sculiilure w'as preserved at the AllahabaJ Public Library till 
J) ‘'‘ember 1307 ; it is uncertain whether it origiaatos from Mathura. 

E 23.— .^r unett'- (hi. 1' dV' or 0 in. 437 ) of a Jina seated ciusslegged 
in mwlirarion (.'kkr. d/g/omo-utte/m) on a cushion jilaced on a throne, which 
supported by a pair of li'jiis couchaiit. The .sculpture is much demaged and 
the head is missing. An attendant with a fly-fan to tho loft. The corres- 
pen ling figure to the right is lo-t. A kneeling figure of a human worshipper 
(ell eaeh Olid of the pedestal. Tiicre runs an in.scription in one lino along 
thj low r rim ofth ‘ pnJestal. bnt only a few letters arc preserved. 

*■ E 24.- -Fi'.igm^nt (ht. GV' or 0 in. 1G5) consi-ting of tho lower 
portion of a Jina figur ■ .seated cross-leggejd in the attitude of meditation 
(.Skr. dhynna-muUrd) on a triaugular cushion ornamentally carved along 
til e front. It beaes aii imlistin-’t. X.'igari inscription dated s'l.mvat 1234 
(•orrespoiidiiig to A.D. 1177. 

This sculpture was found at the Kaiikali Tila according to Growse. 
Ohitlmrn 2iid. ed., p. 110, with plate ; lad. Ant. Yol. YI, p. 219, Xo. 10.) 

* L 2.5. Ibtatuctte (ht. 2’^ or 0 in. 3 .jG) of white marble, represent- 
ing a Jina seated cross-legged in the attitude of meilitation. Head lost. 
In the palms of the hands is a foiir-petalled flower. On the soles of the 
f.et is another .symbol. On the front face of the cushion is an inscription 
in three lines, compesed in a mixture of Sanskrit and Hindi and written in 
the Xagarl character. The date is the Vikrama year j82G, Maghaieci. di. 7 
Thursday, coi responding to the ISth January A.D. 1870, It reads 

1. Samvat 1826 varshe rnitl MCighci va. di. 7 Guro.vdsara Dlgana^ 
[/are Mo.h(i[rd]j e Kcho.rl Si[m']ijha rujd vijayctlwjyej. 



2. mah/ihhafturaha ir1-pii-jya-^rl.-M'xhananida-s'<'QU.)':i. -surilhis tod 
iqiadat ( — de»od) 1 ) PalU-vuluvamkimagihdgat. 

3. tre [Hi']rasi'in(j-nogara-vusina Chcnidhar't Jodhardjena ivdipn 

(pratiahfjiu tj Icarnpiteyn {kdriteijfnh). 

“ In the year 1826. [the month] Magha, the 7th day of the dark fort- 
night, on Thursday, in the victorious [reign] of Maharaja, Eaja Kehar 
Siiigh at the Town of Dig, hy order oi the great master tlio worshipful Sii 
Mahanand Sagar ^ Siiri, this consjcration (t) was caused to he made l;y 
Chaudhaii Jodh Eaj of the Pallival clan and of the Magiha family, and a 
resident of the town of Harasanfi.” 

For part of the above reading I am indebted to Mr. A jit Prasada, 
Vakil, High Court, Lucknovr. ilahar.'ij 1 Kcharl or Kesaii Singh was a 
grandson of ilahfirajfi Suraj Mall, the founder of the Bharatpur Gaddi. 
Maharaja Jawahar Singh was his father. On Jawfdiar Singh’s death his 
brother Eatan Singh became the ruler and Kcharl or Kcsaii succeeded Hatan 
Singh. He ruled from Chet aikll 0th, Samho.t 1S20 (A.D. 1769] to Chet 
hadi 15, Bamhai 1834 (A. D. 1777). 

B 2G. — Statuette (ht. 1' S" or 0 m. 51) of a Jina, either Stip.irsva 
or Parsvanatha wearing a Kaga-hood and scat. cl cross-legged an medi- 
tation on a cushion, supported by sitting lions. The figure is jilaced in a 
miniature chapel, the pillars of which arc broken. Thu projecting ijcrtiun- 
of the architrave are supported by lions rampant Avliich stand on the lieads 
of elephants couchaut. This sculpture seems to be identical with that 
found by Growse at a dej Ih of six feet in a h id between tin Kaiikall Till 
and the Chaubarl momid-. He de,cribcs it a> a small pediment contain- 
ing in a niche, hanked by fabulous monsters and surmount. d ly tln.‘ my-tic 
wh.el, a hguro of Euddha, cani)pljd hy a maiiy-headed serpent mid scaled 
on a lion throne.” (Mat hard- p. 124.) 

B 27. Fragment (ht. 1' oV' or 0 m. 445) consisting of the lower 
portion of a Jma (?) imago seated cross-legged in meditation, as exprccssed 
by the position of the hands which rest in the lap, with the laluis turned 
upward. In each palm is the sign of the wheel (tSkr. chakra'). On the solo 
of the feet is the same cmhlem besides the symbol of the three jewels 
(Skr. trlratna). The sculpture is said to originate from the Kaukfdi 
Vila. 

B 28.‘ — Fragment (ht. 1' 7'' or 0 m. 4S3) consisting of the lower 
portion of a Jina (?) imago seated crossdegged in meditation. Lett knee 


1 Suri iJu.-iuda is meutioatal ia hid , Vol. 1, j., 377. 
> Cf. abov-', p. 43. 



( H ) 


lais-ing : pcdtstal Symbol of the \yheel in the palms of ihe hands 

and on the solos of the foot. Find-plaac unknown. 

^ B. 20. — Fragiuont (ht. 1' or 0 m. 305) consisting of the legs and 
upper part of the pedestal of a .Jina ('.■') smted cross-legged in meditation. 
The relief on the front face of the pedestal evidently represented a wheel 
with four worshipping figures who are holding bunches of flowers as offerings. 
Only the heads are partly preserved. On the raisnl rim over the front 
rdief runs an inscription in two lines 1' 4" in length; the last portion of 
the first line and almost the entire second line arc destroyed. It reads 
(1) Mixhdi'u.jasyci Dcv'-'pub\’><y-t IIii,vishlca<^ya r['7])?/a-sn(,;i) 50 he. 3 

fO- [-] (2) vaha ..... hofjta sci glia ne. 

“ In the reign of the king, His Majesty Huvishka, in the year 50, 

in the third mouth of winter, on the second day ...” 

This iuserijitioii shows the image to belong to the Kiishana period. 

The ston.‘ which had been set up by a subordinate in the Puhlic Works 
Department to protect a culvert on the high road through cantonments was 
rescued by 3Ir. Growse {Mathura,^. 1G5, ciadlnd. Ant, Vol. YI, pp. 217 
and 2dl, Xo. 11.) 

B 3tb — Fragment (ht. 1' Cl" or 0 m. 47) of a Jina figure seated cro.ss- 
leggetl on a thr(jno much di. faced. Find-place unknown. 

* B 31. — Fragment (ht. lOj-" or 0 in. 2G) of the pedestal of a seated 
Jina image. To the pr^.iper riglit is a wheel placed on a throne which 
muT have occupied the centre of the front relief. On the proper left side 
i' a lio.i fa /ing, piart of whcisc bedy is carved on the side of the stone. 
B-tw.;en the wheel and the lion arc two figures, male and female, standing 
to friiut with fold d hands in the attitmle of a'loration. There is an 
iu-ciiption in two linos, 13" and IG" long, of which the lower line is mostly 
dcstruvi'd, (jii the raised rnns over and beneath the relief. For the following 
reading I am indebted to Frofes.sor H. Liiders: — 

1. [Nto/'i] evi [/"] [!J7] v"r .ha-nia 1 Kog‘>n-gfi,j'o- Vaira-ifJehi 

2. ddli'i ['ina-^f.iidesht] .... vi [lju .^] praiishth[u^pita. 

In Professjr Liid.eis’ o]jinion the date refers to the Gupta era, in which 
rase tlic inscription would be dated in A.D. 41G. 

The sculpture was pivserved in the Delhi JIunicipal Museum dll Octo- 
bei l.JOi, when it wa. tiaisfeiied to the Mathura Museum. Jndgino' from 
its stale and the kind ot stone used, it odginates from Mathur.'i, but the 
exact find-place is unknown. 

B 32. —I mage (ht, 3' 3]" or i m.) of a .standing Jina. Head and feet 
lost ; hands injured. 3Iale attendant with fly-wisk standing on each side. 
Lower portion of back square. Yertic-ally along the back project three 
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sides of an octagonal shaft. The image is said to come from the Kahkall 
Tila. 

B 33. — Fragment (ht. 1' 11" or 0 in. 584) of a slab containing the torso 
of a standing Jina figure. Headiest. Portion of an ornamental halo ; 
straight locks on shoulders. On both sides an attendant standing on a 
lotus and holding a fly-whisk. Find-place unknown. 

B 34. — Torso (ht, 2' 4" or 0 m. 71) of a standing Jina figure. Find-place 
unknown. 

B 35. — Torso (ht. 2' 8" or 0 m. SI) of a standing Jina. Symbol in 
centre of chest. It was brought to the Museum from tho bungalow no. 14. 

B 3G. — Torso (ht. 2' 31" or 0 m. C8G) of a Jina figure, standing against 
a slightly projecting pillar. Eemnauts of a circular halo visible on the back of 
the .stone. Long straight locks falling on shoulders. Find-place unknown. 

B 37. — Torso and head (ht. 1' 81" orOm. 52) of the figure of a 
Jina. Arms missing, nose broken, lips slightly injured. Xo halo. Hair 
arranged in conventional short curls. Ear-lobes elongated, l^rlvatsa 
symbol in centre of chest. Find-place unknown. 

B 38.*— Torso (ht. 1' G" or 0 m. 457) of a Jina (i) figure. S-nvatsa 
symbol in centre of chest. Find-place Kahkali Tila (1). 

B 39.— Torso (ht. 1' 3" or Om. 3S)ofa Jina (?) figure, ^r'lvatsa 
symbol in centre of chest. Find-place unknown. 

B 40. — Torso (ht. 10" or 0 m. 254) of a Jina figure, tinvafsa sym- 
bol in centre of chest. Find-place unknown. 

B41. — Torso (ht. 81" or 0 m. 21G) of a Jina figure. Unvatsa sym- 
bol in emtre of chest. Attendant holding fly-whisk to proper right. 
Find-place unknown. 

B 42. — Torso (ht. 8" or 0 m. 20) of a Jiaa figure. Srlvatsa .symbol 
in centre of chest. Fiud-place unknown. 

B 43.— Fragment (ht. 8" or 0 m. 20) consisting of thighs of standing 
Jina figure. Find-place unknown. 

B 44. — Mask (ht. 1^ 9" or 0 in. 53) of the head of a Jina (?) figure of 
colossal size. Left cheek and nose missing ; lips and chin damaged. Hair 
in short conventional curls. Face round and full ; eyes large and protrud- 
ing ; pupils not indicated. Neither ushnlsha nor ilr'iiu. Find-place 
Kahkali Tila (?). 

B 4t'. — Mask (ht. H 34" or 0 in. 35) of the head of a Jina (?) image 
of colossal size. No.se and chin broken. Hair arranged in short conven- 
tional curls. Tho head seems to have an uahmsha and there is a small 
urjia above the nose. Find-place unknown. 



( T6 ) 


B 4G. — Head (ht. 1' 1'' or 0 m. 33) of a Jina (?) image, of buff- 
coloured sandstone. Nose, chin and ears slightly damaged. Hair in short 
schimatic curls. Face round and full. Eyes large, pupils not marked. 
Eve-brows in two curves almost touching each other. Find-place Kahkuli 
Tlla (0. 

B 47.— Head (ht. 1' 1" or 0 in. 278) of a Jina (?) figure. Top of the 
head and nose broken. Ears and chin injured. Deep, round hole on place 
of left oar. Hair treated in schematic waves. Face round and full ; eyes 
large. Pupils not indicated. No Find-place unknown. 

B 48. — Head (ht. 1' or 0 m. 305) of a Jina (?) image. Nose broken ; 
ear-lobes injured. Hair in short conventional curls. Face round and full, 
eyes large. Pupils not indicated. No vrita. At back traces of pillar. 
Find-place Kahkall Tila (?). 

B 49. — Head (ht. 1' or 0 m. 305) of a Jina (?) figure. Nose broken; 
chin injured. Back of head, including cars, missing. Hair arranged in 
short conventional curls. It was brought to the Museum from the Joint 
Magistrate’s bungalow. 

B 50. — Head (ht. 10" or 0 m. 255) of a Jina figure, much defaced. 
Hair in wavy rows. Find-iJace Kahkfdl Tila (?). 

B 51. — Head (ht. 81" or 0 m. 215) of a Jina figure, well preserved 
Nose and cars slightly injured. Hair in rows of schejnatic waves. Face 
broad and fiat. Cr/ja between eye-brows. Find-place unknown. 

B 52. — Head (ht. Ill" or Om. 29) with portion of left shoulder and 
halo of .Jina (?) figure. Hair arraugod in wavy rows. Forehead, nose and 
lips damaged. Find-placc unknown. 

B 53, — Head (ht. 10" or 0 ni. 255) of a Jina figure. Nose broken; 
face much iujured. Hair arrauged in .short schematic curls. Pupils in- 
dicated. Portions of ornamental halo. Find-place Kaiikfdi Tila 

B 54. — Head (ht. 101" or 0 m. 205) of a Jina figure. Much worn. 
Hair in short schematic curls. It was brought to the Museum from the 
Joint Magistrate’s bungalow. 

B 55. — Head (ht, 81"or0m. 215; of a Jina (?) figure. Nose, chin 
and right cheek broken. Hair plain. Find-placo Kahkidl Tila (?). 

B 50. — Head (ht. 81" or 0 m. 215) ofa Jina (?) figure. Forehead and 
nose broken. Hair plain. Traces of Find-place unknown. 

B 57. — Head (ht. 7" or 0 m. 179) ofa Jina (?) figurine. Nose bro- 
ken ; lips, chin and left ear injured. Hair plain. No ushiasha ov iu'm. 
Pupils not indicated, Find-jilace unknown. 
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B 58.' — Head (ht. 8 " or 0 m. 205) of a Jina figure. Much defaced; 
nose broken. Hair arranged in .short schematic curls. Fae-e round and 
full ; eyes largo. Find-place Kahkfdl Tllu (?). 

B 59.— Fragment (ht. .3]" or 0 in. 95) cnn-,istiug of the lower portion of 
th,! head of .Jina (t) figure. Fiud-placo unknown. 

B GO.— Fragment (ht. 10'' or 0 m. 25} of the head of a Jina ('9 figure 
with hair arranged in conventional curls. Find-iJacj unknown. 

B Gl. — Head (ht. 2' 4" or 0 m. 71) of a Jina image of colossal .size. 
The surface has peeled oft in places. The hair is arranged in schematic 
curls. The sculpture was kept at the Allahabad Public Library till Decem- 
ber 1907. 

B C 2 . — Head (ht. 1 ' 4" or 0 m. 40) with j^ortion of a Xaga-hood, 
presumably belonging to a figure of the Jina P.'irsvanatha. The hood 
must have consisted of .seven .snake-heads, one on the proper right side 
missing. Over each snake-hood is a sacred .symbol. That over the 
central head is the symbol and that over the outermo.st head on 

the proper left end the svastika. The head of the Jina, of which the nose 
and chin are mi.ssing, has short schematic curls and elongated ears. The 
eye-bi'ow.s are drawn in one line. The cheeks are full ; the lip.s thick and 
protruding. Find-place unknown. 

B 63. — Statuette (ht. 1 ' 4" or 0 m. 419) of a Jina seated cross-legged 
in the attitude of meditation between two attending figures, standing with 
folded hands. The central figure has a symbol in the middle of his chest 
and remnants of a circular halo with scolloped bord. r on both sides of his 
head. On the pedestal is a relief, flanked by two lions, v Inch reprGSjnt.s 
four human figures wor.shipping a wheel. The carving is iiartly defaced 
and the workmanship poor. 

B 64. — Fragment (length 81" or 0 m. 216) consisting of two hands of 
a Buddha or Jina figure seated in the attitude of meditation. Find-placo 
unknown. 

B 65. — Stele (ht. 2' 10" or 0 m. 862) with a nude Jina figure seated 
cross-legged in meditation on each of the four sides*. One wears a 
seven- headed Naga hood ; and another of the four figures has straight 
hair falling on both shoulders. Two are seated on a throne supported by a 
pair of lions between which .stands a wheel, the narrow side facing. A 

1 Quadruple Tirthaikkara images like B 05—74 are designated iu the inscriptions 
as profiiiid iarca^o tJorfntrt “an image auspicious on all sides.” (Ci. i:p. hid. Yol. 
p. 382, Ko. it ) Growsc (iHaMurd p, IIS) mentions two such sculptures found iu the 
Kahkali Ilia under the name of chauniukhl. For similar images cf. V, A. Smith, Join 
Sivj^a, phite XC. 
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similar whe;! in the same position is found on the two remaining sides, 
but here it is placed between two squatting figurines, one a corpulent male 
figure holding a cup in his right and a money bag in his left hand : the 
other a female holding an infaut in her left arm, and in her right an in- 
distinct object. The^e figurines probably repre.sent Kubera, the god of 
Wealth and Hariti, the godde.ss of abundance. Cf. beneath C 2 and 4-5. 
Each Jina has on both sides of his head a flying figure carrying a garland. 
Find-place tinknotvn. 

B 00. — Stele (ht. 2' 4" or 0 m. 709) carved on the four sides with 
a nude Jina figure seated cross-legged in meditation on a cushion placed 
on a throne (Skr. simhdsana) supported by a pair of lions, turned out- 
ward with one forepaw raised. Between each pair of lions, in the centre 
of each of the four sides, is a wheel. In one instance there are two kneel- 
ing human figures on both sides of the wheel. Along the four faces of the 
pedestal are miniature figurines in vaiious attitudes. Most of them are 
male figures, probably Yakshas, squatting and holding a money bag in the 
left hand. On one side there is a kneeling female figure and on another side 
a grotesque head, perhaps Erdtu. The upper portion of the stone with 
the four heads is missing. One of the four figures is distinguished by 
long straight locks falling on the shoulders. Each Jina figure has 
symbols in the shape of conventional flowers, in the palms of the hands 
and on the feet. The sculpture said to originate from the Kahkfdi Tilii, 

B 67. — Stele (ht. 2' 10" or 0 m. 859, including tenon) with a nude 
Jina standing on each side. One is di^tingui-’hed by a seven-headed Naga 
hood ; another by straight hair fidling on both .shoulders. Each figure has a 
s' r'iytds a symbol in the centre of the chest. On each side of the pedestal 
is a bas-relief rcjjresjntiug a devotional scene. In the top of the stone is a 
square mortice for the rece])tion of a tenon ; there is a square tenon in the 
bottom. Find-place unknown. 

* B 68. — Stele (ht. 3' 3" or 0 m. 99) with a nude Jina figure standing 
on each of the four sides. The four figures are all defaced and other- 
wise injured. Three have ornamental haloes and one a seven-headed Naga 
hood. One of the three haloed figure.s has straight locks falling on the 
shoulders. Each figure has the ?rlvat.?a .symbol in the centre of the chest. 
There is a square mortice in the top of the stone. The pedestal is broken, 
on one side are traces of an inscription, which I read lhagiruye 
G/to...“ [of j Gho... the sister of...” The character is that of the Kushapa 
period. 

The sculpture is said to have been found in the Kahkali Tila. 
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* B 69. — Stele (ht. 1' 11" or 0 in. 582) with a iiiirlc Jina fig'uro stand- 
ing on each of the four ^ides. Three of th''^e figiire,> have haloes and ono 
a seven-fold Naga hood. One of the haloed figures ha-, long straight hair 
falling down on both shoulders. All four figures have a svinbul in the 
centre of the chest. On the four corners of tlie‘ pedo.slal are human 
worshippers, facing both sides, riountl moitiec in the top of the stone. 
On one face of the base is an inscription in one line. 

The sculjjture is .said to originate from the Kankfill Tila. 

*B70. — Stele (ht. 1' 101" or 0 m, 57) carved with a nude Jina 
figure standing on each of the four sides. Thr.je of these figures have a 
halo and the fourth has a seten-headed Xaga-hood. All four fin-ure.s have 
a symbol in the centre of the brea't. On the four corners of the pedestal 
are figurines of devotees facing both waj-.s. Thu'c is a round mortice in 
the top of the stone. The base is broken. Along the three entire sides 
runs an inscription in two lino.s. The lettering on side b is partly, and that 
on c wholly, lost. 

The inscription which was first brought to notice by General Cunning- 
ham and re-edited by Profi.'s-ors Btihl-r and Liiders, runs as follows : — 
a. 1. Siddham [.sum] J-o' he 1 di 12 i.i.sya imvvvO.ye Ko — 

2, tdto BrahmadosikCdo Uchenaharito 

b 1. l^rli’jgrihdto 

2 [shalnilbha] , , 

d 1. . . . bodhi-lahhde Vieh[_* nludeva pruti — 

2. . . . sarvLi-sciA\ti-d'\aam h'd'.i.-sukha^yo]. 

“ Succe.ss ; [In tlie year] 35, tlte fii-t month of winter, the 12th day 
on this [date specified as] above, [at the request of] ..... out of 
the Kotfiya {^ana\, the Brahiuadasika [Cula], the Uehchfuiagari [f'd/c/td] 
the Srigriha [samhhoga] .... for the welfare ami happine.ss of all 
creatures.” 

The sculpture was found in the Kankfili Tila and pieserved in the Delhi 
Municipal Museum till October 1907 when it was transferred to the 
Mathura collection. (Cunningham, A. It., \'ol. Ill, p. 20, no. 2 and 
plate. Biihler, Almanack dee ^Viener Akademic der ^y^s■senschaften, 
Vol. XXXYII, p. 266 ; Vienna Oriental Journal, ^'ol. I, p, 176, no. 5 and 
Vol. IV, p. 171 and Ludcr.s, Ind. Ant., A’ol. XXXIII, p. 36, no. 5). 

* B 71. — Stele (ht, V 10" or 0 m. 558) carved with a nude Jina 
figure standing on each of its four sides. Three of these figures have 
haloes and the fourth has a broken Xaga hood. All four figures have a 


* Professor LuJers reails sa 5. 
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symbol ia tli: coiitiv of r•h:‘S^■. Oa the four corners of tlie'podestal 
are figurines of hiimin clevot?cs, feeing both ways. Their htuicls are 
mis-^ing. Ther ; is a square mortice in the top of the stone. On the lowui 
riui of the baNo along the four .sides run? an inscription in one line, which 
was fir-t published by General Cuuninghani and re-edited by M. Boyer. 

(a) [Sum] 5 he 4 di 20 \_asyii piirvayuiii K[ofii^a] 

(h) [gann^to UcluDVigarllo idklulto iJim[/(]''dd[so7rdfo] [/itth'do] 
(c) M[iyiila tasjja iishgo arygo 

“ [In the year] 5, the 4th month of winter, the 20th day, on that [date 
•specified as] above . . . . out of the [Kotiya] the Ucheuagara 

iukhSi, the Brahmadasika hula .... Mdiila — his disciple, the 
reverend 

The sculpture was found in the Kahkiill Tila and preserved in the Delhi 
Municipal Mu'euin till October 1907 when it was tran.sferred to tho 
Matluir.l Mu'.omn. (Cunuiughani, A. S. R., Vol. Ill, p. 31, plate Xill, 
no. 3 Bover, J. el., series IX, ^ <j1. X\ , p. 1574,) 

B 72. — .Stele (hi. 1' 3" or 0 m. 303) carved with a nude Jina figurine 
standing on each ut the four side.s. Era'll of the figures has a ir'ivatM 
symbol in the centre of th’- che.st. One is distinguished by a siiake-hood 
and the other three by haloes with srollejx'd borders. Tho senlpture wa.s 
found let into the wall of a "inall lihgii .shriiii.' near a W'.Il at the junction 
of the Circular Koad and the cart-tract leading to IMaholi and was being 
worshipp(‘d as ^hrabhatlra, a ghio ut Siva. Possibly tho image came 
originally from the Katikall Tila. 

B 7-3. — Stele (lit, 1' or 0 m. 314) carved with a nude Jina tigurino 
standing ou i ach of th ■ lour .sides. Tho carving is much defaced. Pandit 
Eadha Krisluia jnnvlmsed it from a Brahmin ivesideut in Jlathura city, 
who wofshippod it as Brahma and .at tho same time explained it to the 
ignorant as a representation of the four Tugas, all but the Kaliyuga being 
obliterated! On loan from the Governuient of India. 

B 74. — Eraguie'Ut (ht. 10,;" or 0 ni. 27-5) of a stele .similar to Nos, 
B Go — 73. Of the four images only the halo and remnants of the heads 
are pre.sen ed (.ui three sides. One of them probably wore a Naga hood. 
Over each Jina are two flying figures, much worn, which carry garlands, 
flower, s, X'c, On the to]r of the .stone is a rai.scd disk, with two concentric 
circles. The fragment is .said to originate from the Kaiikfdl Tihl. 

B 7.5.' — .Sculpture (ht. 3' or Oza. 91-3^ of buff-coloured .sandstone roqzro- 
senting ;i Tirthaiukara .seated cro.ss-logged in the attitude of meditation 
(,Skr. dhyuna-i/iUAlri'i) on a lotus-lhriziie .suppoiteil by two lions couchant. 
The main figure is headle.ss and alUhe attending figures as well ;is the proper 
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discovered by Mr. P. S. Growse in the winter of lS'73-4 in a mound near 
the village of Pall-Khera (/r/ii'jvi-mound) belonging to the ancient site of 
Madhupurl 2 miles south-west from the ruined t'^mple of Ke.sab Dev. 
“ On one side,” Growse says, “ it ivpre.sented a group itf six persons, the 
principal figure being a man of much abdominal development who is seated 
in complete nudity on a rock or low ^tool.” His right leg, which is some- 
what injured, rests on the ground and his left, the foot of which is missing, is 
drawn up. The head is defaced, but enough remains to show that it was 
bearded and had long curly locks kept together by a fillet. His left hand 
rests on his calf; his right holds a cup, the curious shape and design of which 
deserve .special attention. At his right knee stands a child, entirely 
defaced,^ behind which is a female figure clad in a long-sleeved jacket and 
a skirt falling down on the feet which are shod with plump .shoes. Her 
head-dress is that found on the Graeco-Budhist sculptures of Gaudhara. 
She has long curly locks falling on the shoulders, h.^avy ear-pendants, a 
necklace consisting of several row.s of pjarls or round betids, which hangs 
down between the breasts, and a bracelet. In her right hand .she holds a cui) 
of the same .shape and de.sign as that of the main personage of the group. 

Another female figure, sometvhat .smaller in .size, occupies the proper 
right side of the relief. Her dres.s is the same as that of the female just 
described. But .she wears a flat torcjiie round her ueck and hokl.s a bunch 
of grapes in her right hand. 

In the back-ground between the two cup-bearers a defaced figure is 
partly visible -evidently a bearded man wearing a mantle or scarf over his 
left .shoulder. On the other .side of the chief figure stands a boy, clad in a 
long-sleeved tunic reaching dotvn to his knees, long trousers (’0 and plump 
boitts. In his right hand he holds what appears to be a bunch of gra])es. 
His head is missing. The dress of this figure is that of the Kushana 
period. Above the figures we notice the foliage of an aioha tree. 

On the opposite side of the block we fintl the fat man again " in a 
state of helpless intoxication.” He occupies the centre and is seated on 
what appears to be a low rock. A loo.se sheet covers the lower part of his 
body. His left leg is drawn up and his right is hanging down. His right? 
arm is held by a female figure dressed in Greek costume and his left by a 
male person, wdro wears a mantle, “ fastened at the neck by a fibula and 
hanging from the shoulders in vand 3 -ked folds, w hich are very suggestive 
of late Greek flesign.” (Growese). On each side of the seated man wm find 

^ Oo the photograph published by Growse {Mathura, p. 168^ this figui'e is still 
extant. Since writing the above, part of the figure has been recovered and refised 


( S3 'I 

C. YaKSHA AXD KaGA blAGES. 

Cl. — PARKHA^M IMAGE.— .Statue of colossal size (ht. including 
pedestal, 8' 8" or 2 m. 62 ; width across the shoulders 2' 8" or 0 m. 812) 
representing a corpulent male figure, standing with the left knee slightly 
bent. The head is detached and both anus are lost. The head is provided 
with heavy ear-rings, but further details are obliterated. The figure wears 
a dhoti held round the loins by means of a flat girdle tied in a knot in 
front. A second flat girdle is laid round the chest, which is decorated with 
a necklace and a torque. The latter is provided with four dependent tassels 
at the back. Near the break of the left arm traces of an ornamental 
bracelet are still visible. It is impossible to decide what the position of the 
arms was. But on the left side of the image tlnre is a break which seems 
to indicate that the left hand was placed lUi the hip. The right arm was 
evidently free from the body, as ou this side no break is visible. Possibly 
the right hand was raised towards the shoulder and the attitude of the 
image the same as that of standing Buddha and Bodhisattva images. 

The staAio was discovered by General Cunningham in the village of 
Parkham 14 miles S'Uith of Mathura on the Grand Trunk Road. The 
villagers wor.shipjied it under the name of DfraM (“ Deity ’’). Cunningham 
conjectures that it r.'pr.'sents “a yofe^ka or attendant dmni-god who 
carried a cluiuvi over the right shoulder.” It docs not however seem very 
probable that an imigi of this sizi shouhl havi served the purpose of a 
.simplj attendant. Besides, there is no indication that it held any object 
over its shoulder. On account of the coi'iaileiice of the figure, I feel 
inclined to identify it with Kubora, the god of wealth. 

The Parkham statue is of jiarticulav int u'est, as it is the only image yet 
found in India which can be assigned to the second century B.C. It has an 
inscription in Maurya Bridiml cut in three lines on the' top of the jiedestal on 
both .sides of and between the feet. The first poitioii on the propjer right 
side and that in tb' centre are partly destroyed, and in the third line several 
letters are uncertain. 

Ireadit: . . . [ni] Bh'jd'ipuyxrinu [/o'] . . {fjn'] atjia . . . 

t . pi ...... . Kuni[k'i'\tevos!na [Goinitnicena] kata, 

“ Made by Bhadapugarin .... Gomitaka the pupil of Kunika.” 

(Plate XII. Cf. Cunningham, A.S.R. Vol. XX, p. 41 and plate VI ; Konow, 
Ind. Ant). 

C2. — “ BACCHANALIAN GROL^P.” — .Sculpture (ht. including tenon 
5' 4" or 0 m. 538 ; width at base 3' .5" or 1 in. 04 ; thickness 1' G" or 0 m. 458), 
carved on both sides with a so-called “ Bacchanalian group.” It was 
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Gandharva and an Apsaras, of wliich tlie male figure carries a garland as an 
offering, whilst the foinrle seems to shower flowers. Over each of these two 
groups there must have been an elephant standing on a lotus-flower. The 
feet of that on the proper left are still traceable. The hnad of the Tlrthaiii- 
kara is pro vid ?d with an ornamental halo and is surmounted by a triple 
parasol, on the top of which there is a proffrate figurine beating a hand- 
drum. 

The sculpture is of the mediaeval type. It was present'^d by Captain 
F. B. Barrett, 15th Hu'^ars, in the compound of whose bungalow (Xo. 
in Cautoiim aits) it stood for many y. airs. It i^ said to have been found 
in the course of construction of one of the barracks about the time of the 
Mutiny. On loan from the Government of India. 

B 78. — Head (lit. 1' or 0 in. 304) of a Jina (?) figure. Hair only in- 
dicated by a lino above th • forehead. Nose broken, cars slightlj^ damaged. 
From a near the Bhutesar mound. On loan from the Government 

of India. 

B 79. — Statuette (lit. Si'' or 0 m. 210) in black marble rejiresenting a 
Jina seated cross-legged in the attitude of meditation on a plain base. 
Head lu^t. Symbols on chest and on the palm of the hand. It was 
obtained with No. B 80 from the SarasvalT Km.nJ, 1 mile from Mathura on 
the Delhi road. On loan from the Govermu-'nt of India. 

B SO. — Statiutte (lit, oj" of 0 m. 005) in wliiti- marble representing a 
Jina seated cruis-legged in the attitude of meditation on a plain base. 
Head lo^t. Symbols on che-,t and in the pilm of liu' hand, It was obtain- 
ed with No. B 79 from the .Sarasvatl Kund, 1 mile from Mathnrl on the 
Delhi road. On loan from the Government of India. 
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loft lion arc defaced. Between the lion^ we notice a wheel and two 
deer, which in Budhist iconography ilenotcs the Buddha’s first sermon in the 
Deer-park near Benares. On the receding' ends (jf the pedestal there are 
figurines of Kuhera, the god of wealth, with his money-bag, and of the 
goddess of fertility, who hold-, a child on her leic km e. Above them are 
two attendants, standing, who aiv broken and must have held fly-whisks, 
Each of these is surmounted by four figurines, arranged in groups of two 
placed one over the other, and seated on lotU'Cy so that four are j laced to 
the right and four to the left of the ornamental halo of the Tlrthaiiikara. 
These eight figurines evidently represent the sun, the moon and the five 
]ilanets (which have given their names to the seven week-days'), the last of 
the number being Rahii, the Eclipse demon vho is shown as only a bust. 

The main figure was evidently canopied by a parasol, on both sides of 
which there is a group of two flying celestials, male and female, probably 
meant for a Gandharva and an Apsaras. These figures are all defaced. 

The sculpture forms a transition between the Tlrthaiiikara figures of 
the Gupta period like No. B G, 7 and 33 and those of the late Middle Ages 
like No. B 77. It was obtained by Pandit Eadha Krishna from Potra 
Kuiid. On loan from the Government of India. 

B 7G. — Scul}ituro flit. 2' 2" or 0 m. GG) in huff-coloured sandstone 
rejnv.senting the first Tlrthaiiikara Adinatha or Vi'i.shahhanatha seated 
cro.ss-legged in the attitude of meditation (Skr. dJii/fnin-mi'dr''i) on a 
lotus-throne supported liy two lions couchant. Betwu'm the lio.is there is 
an effigy of a bull, the cognizance of the first Tlrthaiiikara. We notice two 
kneeling figurines on both ends of the pedestal. They in-uhably represent 
the donors of the .sculpture. The hack-.slah is lost together with the head 
and arms of the Tlrthaiiikara figure. The knees aho are broken. Note 
the lock of hair on the left .shonlder. Obtained from Potni Kupd. On 
loan from the Government of India. 

B 77. --Image (lit. 4' -oE' or 1 ni. 3.5G' of the 22nd Tirthariikara 
Neminatha seated cro.ss-legged in the attitude of meditation (dJnj'ma- 
mudrii) on a throne which is supiportcd on two dwarf jiillars and a pair of 
lions seated with one forepaw raised. Half coiiceale<l behind the pillars 
aic tvo figurines, male and female, standing with hands folded ; they pro- 
babh lepiesent the donors of the statue. From the throne an ornamental 
clot hangs down bi-tweeu the two lions. Under it there appears to bo 
a wheel and on the jdain rim of the p dcsial beneath wo notice a conch, the 

cignizance of th-' Tirthariikara Noiiiin.uha. To the right and left of the 

mam figure there is an attendant standing with a fly-whisk in one hand, 
and on both sides of the halo, a couple .d’ flying celestials—juohahly a 
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the figure ot a little boj’ staniliiig, appxrently nude. That t o the proper 
loft has his right hand raised. All the figures of this group are defaced. 

It is ot interest that a sculptured stone, somewhat smaller iu size 
(ht. d' 8") and similar iu subject, had been found iu Mathura by Colonel 
L. R. iStacy about 1830. The exact find-spot is not known. It is now in 
the Calcutta Museum. The Calcutta “ Sileniis” is tersely described by 
dames Prinsep in the following terms; “His portly carcass, drunken 
lassitude, and vine-wreathed forehead, stamp the individual, while the 
dra^iery of his attendants pronounces them at lea-t to be foreign to India, 
whatever may bo thought of .Silenus’ own costume, which is certainly highly 
orthodox and Brahmanical. If the sculptor were a Greek, his taste had 
been somewhat tainted by the Indian beaih-ideil of female beauty. In 
other respects hi^ propirtious and attitudes are good ; nay, superior to any 
specimen of pure Hindu sculjiture we possess; and, considering the object 
of the group, to support a sacrificial va^o (probably of the juice of the 
grapej, it is e.xcollent,'’ Colonel St icy’s id la was that the principal figure 
represents .Silenus, that the sculptors wore Bactrian Greeks, and that their 
work was meant to bo a txoza, or iMther a pedestal for the purpose of a 
tazza, or large sacrificial vase. These opinions wore endorsed hy James 
Prinsep. IMr. Growse conjectured that, more likely, they are the bases of 
pillars (probably octagonal), the socket being clearly visible on the top of the 
Mathura Museum specimeu. On the tup of the Calcutta Silenus also 
Cunningham notes “ a circular bason lb" iu diameter and 8" deep.’’ We 
may assume that they stood at the entrance of some Buddhist building. 
That these sculptures are reproductions of classical Bacchanalian scenes 
has been recognized from the begimiiug. But the -subject must have been 
adapted to an Indian couceptiou. The main hgure is a copy of Silenus, 
but uot Silenus himself. Bothth ’ position aud appearance of the figure 
suggest Kubera or Jambhala, the Buddhist god ot wealth. Images which 
are supposed to represent this deity have been found in the Peshawar dis- 
trict, the ancient Gaudhara. They are regularly accompanied by two or 
more nude figures — Cupids turned into Yakshas. The altitude of the hoy 
to the proper left side of our second group singularly reminds us of similar 
figures on Gaudhara reliefs. The rock on which the main figure is seated 
I suppose to he meant for Mount Kailasa. the abode of Kubera. More- 
over, the exiilanation would well agree with the assumption that the stones 
stood at the entrance of some Buddhist building, as wo know that this was 
the place whore images of the king and cpieeii of the Yakshas were com- 
monly found, 
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Wo may coiiiparo iwo iii tlio ilatliiirfi ^lii^oum (!Jsos. C 4 and 

5) which roproscnt a i-urpuloul duity who hold.-, a cup in his loft hand into 
which a female attendant is pourmg some lif|nid. 'There can bo little 
doubt that these twij stjituette' ivjirosent the same p/rson as the principal 
figure in the so-called Bacchanalian-group, and I am inclined to identify 
them with Kubera on account ot the pouch in their left hand, 'which is the 
typical attribute of the god of wealth, 

(Plate XIII. Cf. Ctiiiningliam, .d.iS'.i?., Vol. I, ppx 242 — 244; Growse, 
3Iiifhur~i, pp. 124 and 16t3-ld9, with two plates ; and J.A.S.B., Vol. XLIV 
(187-j), Part I, pp. 212-215, with two plates. On Colon 1 Stacy’s Silenus 
cf. also J. A. (S'. B.. Vol. V. (ISoSj pp. 567-.570, with plate ; and Burgess, 
A. M. /., plates GOfdi and til.) 

C 3. — Image fht. 3' 8" or 1 in. 115) ot a crouching, corpulent male 
figure, presumably a Yaksha or gobliu. Hi, lelt kuec is fastened to the 
body by means ot a scarf, Round his nock is a wreath. Both the scarf 
and the wreath are also shown on the back of the image. From his left 
ear a heavy car-ring hangs down. The broad fiat lace has a small mous- 
tache, a characteristic of demonical beings. The hair is arranged in short 
curls, turned alternatily to the light and left. The arms are missing, 
but must have reached upwards, whicli indicates that the figure served the 
purpose of an Atlaut. Crouclung supporting figures are very common in 
the sculptures ot Gaudhara. 

There can be little doubt that this sculpture is the “ .strange squat figure 
of a dwarf, 3' 0" high and 2 ' broad " w hich Gruwse. obtained from “ a mound 
immediately adjoining the pillar that marks the boundary of the township 
of ilathurfi and the s illage’s ot Ilaholi and Prdl-kherfi Iviug due south of 
thj Kaiikfdl Till and cast ol the Girdharpur mound’' 

(Plate XI4'. Cf GroWoo, Blathiirn, ]i. 124.) 

C 4. — .Slriluette fht.l'i 1" or 0 lu. 49) of pt eorpuleut sipuitting figure 
holding a cup in hi' right and a luouey-bag in his left hand. Hair 
arranged in 'hort curls. Two female attendants, partly defaced, are stand- 
ing to his right and left behind liis shouWers. Tlie one to his right seems 
to hold a pitcher (el. no. C 5). The figure may have served the purpose 
of an Atlant at the loot of a pillar or jiilaster, as indicated by the hemi- 
spherical projection over it- head (cf. C.3,) and probably represents Kubera 
or Jainbhala, the Budhist god of wealth. 

Co. — Statuette (ht. 1' 2" or 0 m. 355) of a corpulent male figure 
squatting and holding in hi- lelt hand a bag and in his right hand a 
cup into which a female attendant,, standing at his right side, pours soma 
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liquid ii'om u pltdaor which she holds witli both hanch. Bjih hgurcs 
wear the usiuil ornam tuts. Over the left shoulder of the seated figure is 
the leaf of u tree. Ou aecouut of the bag in his left hand I am inclined to 
idontily the male figure with Kubewa of Jambitala, the god of wealth. The 
subject is evidently the .same as that of the Lae-chanaliau group no. C 2 ; 
but the present .sculpture must belong to a latu' date and is purely 
Indian in its style. It was preserved at the Ahahabad Library till Decem- 
ber 1907, and perhajjs originates from the Jamrilj)ur site. {B. E. F. E. 0., 
Yol. YIII (1908), p. 490 f., fig. 2.) 

C G. — Image (ht. 2' S'' or 0 m. .Sl2) of a corpulent male figure. 
Legs, arms, nose and part of the halo broken. Hair arranged in schematic 
culls. Flat knot on top of the head. Large, slightly protruding eyes, thin 
moustache, teeth visible between lips. Pendants in ears, necklace and 
arm-rings. The figure shows the same type as the goblin No. C d. The 
position of the legs was probably .similar. It i- said to originate from the 
Karikali 'Tlla. 

It is the image ref.'i'red to by Mr. Grow^e a^ *• a ruddy executed 
figure of a fat lii tie fellow, who has both his bauds raisctl abov.i his head, 
and holds iu one a cup, in the other a huiieh of grape-.” Mr. Growso 
conjectured the figure to repre.seiit Iftidilha iu the da\> of his youth or to 
be “ a caricature of Buddhism as reg.arded tfom the jioint of tic w of a 
Brahmanlcal ascetic but there is nothing to support this supposition. 
From the plate 2 )ubli.shcd by Grows:- it appears that the iwo ariiH of the 
figure were broken since its discovery. [Mathura, p. 1G9, and J A. 5. B. 
Yol. XLIY (1875), Part I, p. 213; plate XIY). 

C 7, — Statuette (ht, 1' 14" or 0 m. o53) of a eorpulout male figure, 
perhajis a Yaksha, carved iu the round. Hoad and arms missing. Like 
C 3 he has a fiat band fastened round his hdly and one of his L-gs, The 
attitude of the two figures is the same. Thi sculiJture wa^ obtained by 
Pandit Eaclha Krishna from a .-^uburh of th: village XMiigava, 4 miles 
from Mathura city on the Dig road. Dn loan from the Goveimneat ut India. 

C 8. — Relief (he. S'' or 0 m. 203). much defaced, repro:-entiug two 
squatting figures facing ; the right one a jwt-bellied male, tvear? an elabo- 
rate head-dress and oniameuts. His right arm is rai-cd to the shoulder 
The hand is broken, but docs not seem to have held any object. The left 
arm rests against the knee. To his left i.s a female figure in a similar 
attitude. On both sides four smaller figures are standing with folded 
hands in the attitude of adoration, one to the right and three to th: lelt. 
The sitting persons possibly reproseut Kubora; the god of wealth, and his 
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consort. Wo inav compai'o tic- tiguriiu"' occurring on tlioljasc.s otthojaiua 
.stole No. K Go. 'I’ho sculit)in“ seians to hcloiig to the Kushana jterioil 
and said to originato fnaii the Kankfdl Til’i. 

C 0. — Fragment (ht. o\" or 0 iii. 132) carved with a corpulent iiialo 
figure .'-quattiug and holding a cu]i(') iu liis right and a bag in his left 
hand. At his side is another figure st.andiiig of' which th ' upper portion 
is lost. The fragment was brought h"re from th^ Joint Magistrate’s 
bungalow. Cf above No. C 5. 

C 10. — Fragment (lit. 7}" or 0 m. IS) ot a corpulent male figure, scpiat- 
ting and holding a cup in his right and a bag iu his left hand. Cf. above 
Nos. C 4 and 5. 

C 11. — Sculpture (ht. 9" or 0 m. 228) representing a corpulent male 
deity, probably Kuhera, seated to front betweru two rudely carved dwarf 
pilasters, of wliieh that to the proper light i> broken. He holds a cup in 
his left hand. The* right, lioldmg an iiidi-itinct object, is raised to the 
shoulder, Pruveuaiiee unknown. 

C 12. — .Sculpture tilt. 9’ or 0 m. 228) representing two corpulent figures, 
male and female, seated side by .side, the latter with a child on her left 
knee. Carving defaced. Provenance unknown. 

*G 13. — Lits-size statue (ht. 7' 8" i.ir 2 m. 407, including snake-hood 
and tenon; lit. of figure prop.-r o' or 1 m. 57) of a Naga standing in a 
spirited altitude with his right hand mised ahovo the head. The left hand 
must have held a cup, as may be inferred from No. C 15, which is similar 
in attitude. Both arms are broken and the light leg damaged. The head 
is surmounted by a Imod of seven .serpent heads, that to the proper left 
being lo.st and the central one bitikeu. The head of the imago is defaced. 
It is clad iu a dhoti, and a .scarf tied round the loins. A necklace can be 
traced on the breast. It descries notice that the coils of the snake are 
also indicated on the back of the stone. 

The sculpture belongs to the Kushana jiei'iud, as appears from the 
following inscrijition cut in six lines on the back : — i 

1. Mahcrojasyn, rojnuirajjjsya Huvishasya savitsara chat[u]7'isa 40 

2. Heraatta-nn'se 2 diva-ie 23 etta I'mvvCiyyd 

3. Senahasti [c//a] Fiudap ijija-pvAro BIiojivJcs {ox Bhond'ike't) cha, 

4. V u'avr'iddhi-pvAro etti vayyasyu, uhhayye 

5. (or NOgam ') praiti-AdplejUi pushkaraniyy[dm] 

G. svabJyyOuL. Priyyotti Bhagavn Ndgo. 

Rendered into pure Sanskrit, this legend would run ; — 

I. ilahO.rOyasya rdjdiirdjnsya Iluvlskkasya suhivatmre chatviirimse 40 
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2. Remanta -mii fie 2 divase 23 atra inn'ruyCim 

3. SenahasU cJia Pindai^ayya-putro Bhonulcaicha 

4. Y'travriddlii-puWa etau vaysyau uhhayau 

5. Ndgaih pratishdaijiaynyih piishkavlnyum 

6. svakuydm. Prlyatom Blingarnn Xdgah, 

Trandation. 

“ In the fortieth year (40) of the king, the king of king^, Hiivishka, in. 
the 2nd month of winter, th.' 23rd day. On this [date spo^iti.vl as] above 
Senahasti[ii] the .son of Pindapayya and Bhohuka the son of Vlravriddhi, 
these two comradc.s, erect[ed] both [this] Naga at their own tank. May the 
Lord Naga bo pleasedh” 

The image, together with the inscribed slab 04, was discovered by Pandit 
Eadha Krishna in 3Iareh 1908 near the tillage of Chhaygaon 5 miles 
map-ineasnrement almost due south of IMatlnira City and one mile south- 
south-west of Bhathsa, the first railway .st.rtiorr .south of IMathura on 
the narrow gaugo line. The villagers used to worship the image as 
Diruji, i.e., Baladeva or Balarania, the elder brother of Krishna. It is not 
a little curious that ancient Nfiga images found in the 3Iathu!'a district 
are nowadays regularly W'orshipped as idols of Baladeva : e.g., iu the villages 
of Baldeo near Mahaban and Sakhmia on the Delhi road and als > at the 
Dhruv Tila just outride the City. Moivov r, mod 'rn idols of Paladeva 
mauufacturod hero are exact copies of the aneii.mt Naga figius, s. This will 
be evident from a compari-.uu of the Chhargaoii Naga of the reign of 
Huvishka with the white marble ■'tatuette of Baladeva made at Biindaban 
(No. D 36.) In the ca-e of Baladeva the Naga hood is explained as 
referring to his being an incarnation of the world-snake Sosha-naga and 
the cup in his left hand is believed to refer to his drinking propensities. 

On loan from the Government of India. 

C 14. — Statue (ht. 5' 7" or 1 m. 758) of a Naga .standing iu the same 
attitude as Nos. C 13 and C 15. The lower portion of the figure beneath 
the feet is missing and the sculpture much defaced. Both arms are 
broken. On the left shoulder and arm are traces of lernaments. The 
snake coils are also indicated on the back of the .stone. 

The sculpture was obtained by Pandit Eadha Krishna from the village 
of Khfimni 6 miles from Mathurii Cit}- <in the road to Govanlhan where 

^ Compare the foimula found at the end of au inscription of the loth year of Kanislika 
preserved in the iluseum : P; iijatihh dtvi grain *“ M>iy the gadJoss of the village 

be pleased!’' Vol. IX p 240 Cf.al^o F.p, lud,, A'ol. I, p. 3S">, nu. YIIl and 

beneath p 94, no. C 28. My first reading Svaka^'yad prit/aiti JBhagaxd Xdjo “May 

tbo Lord Kiga delight in his own work !’’ 
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ir was bciut;;' worshipped ns Dfaijl or Ealarama, the elder brotlier of 
Kyishpa. On loan fruia tlie Cinveriiiaeiit of India, 

C 1-j. — Fiouro (lit. 3' 1" or 0 m. 03.")) of a Xaga siinnounted by a hood 
of a .sevon-hoadfd snake, the coils of which arc visible on both sides. The 
right hand ot the figure is raised above the head; the left holds a cup. 
Ho wears elaliorato headgear and ornaments, A wreath is slung round 
his .shoulders. The lower portion of thc‘ figure is missing. It was errone- 
ously iduitifiedl by Hr. (Irows ■ with Balanima, the elder brother of 
Krishna. 

The sculpture was obtained by Dir. CJrow.se from the village of Kukargrnn 
in the .'-''a'adfdiad pKrgaija. {MafliUri'i, p. lOD and J.A.S.B. Vol. XLIV 
(IST.j)' Fart I p. Sl.j ; jilate XIV.) 

■'•‘Clfi. Fragment fht. 1 '•)" or 0 m. 44.5) coirsisting of the hind 
portion of a a coil d-up snake carved in the round. Possibly the sculpture 
reprcsenTixl a Xfign, the missiug upper half being a human bu.st with .snake- 
hood. Xaga figure.s of this tyjie are .said to exist in Bihar. On the front 
face of the roughly die-sod base is the following .Sanskrit inscription in two 
lines, the second line being continued on the proper left face of the base: 

)^r[r]-d,siv/(?ct',K,s.ya ( ■DDhuvana-tripravai'ak'.i-'putti'aaya. 

'■ [The gift] of ^il AA'a'leva, the son of Bhuvana the Tripravaraka.” 

From th.' designation ti'ipravaraha meaning '-a descendant of three 
prominent r!>Ji's" it follows that the donor of the sculpture wa.s a 
Brahmin. Jiulglng from the <'haracter of the in.scription, the sculpture 
must belong tij the later Kushapa or early Gupta period. It was obtained 
by Pandit Badha Krishna from a yjlace on the perambulation road 
between th(.‘ villages of IMaholI and Usphfir. The owner had made a mud 
figure on the top of the sculpture wdiicfi he exgilained to the ignorant 
pilgrims as a representation of Krishna .subduing the Kaliya Xiiga. On loan 
from the Government of India. 

C 17, — Head (lit. 1' 4" or 0 m 40) with a five-headed Xaga hood, 
much damaged. The head i> presumablv that of a Xfigl or female Xfma 
It is very fiat at the top, the hair being indicated by jiarallel straight lines, 
])assing backwanl. In front is an ornament in the shajie of a conventional 
flosver. On the foreliead over the nose is a ciicular mark. The ears and 
eves ai'.' large. Tim nose is broken, the lips and chin are injured. Fiiid- 
pla'ie unknown. 

C IS. — .Sculpture (lit. 3' 2h'' or 0 m. 975) repire.senting a male figure, 
pel haps a Vak-'ha, standing under a tree. Hu wears an elaborate head- 
dress, car-rings, a tori|ue and bracelets. His dress con.si.sts of a thin 
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scarf laid over tlie loft 'hoiililer and bioasl, and a dlvt'' tied I'ound the loins 
by means of a girdle. He holds a 1 :il; in hi-' f-lt hand . liis rioht arm which 
is slightly injured is raised to the bi-i .■i-t. Ctui'ido the feet arc two crouch- 
ing figurines much defaced, tl’lie sculjitiirc i-- carved ]u the round. At 
the back the trunk of the treei-' shown anaiust which the fieure is L anintr. 
Find-place unknown. 

C 10. — Figure (ht. 1' 10’' or 0 m. .joS) of a bonrloil Xfiga standing with 
right hand raised. Lower poriien et -eulpture niis-ing. Ohtaineil from 
the Dirgha-Yishnu tcmpl'c near the Hh,irar[inr fl.ite, Ifathura City. 

On loan from the Coterumenr of TnJia. 

C 20. — Sculpture (hr. 71" er 0 m, Lh repivseiiting two figures of a 
N aga and a Nagl standing, each with ihe right hand i-, -vised to tlie .shoulder 
and holdino- a water-vc.ssel in the left h,-uid. The ei.als id the snake are 

O 

visible behind their Ividies. Obtained. Irem Dhruv Ilia lUi the bank of the 
Jamna, south of 3raThura City. On lean from the Oe\erniiieut of India. 

*'C 21.— Statuette (ht. b\" or 0 m. 23.3) of .r Xaga .standing with his 
right hand raised tn the .slmulder, whil't the lefi Ivold- a ve'Sel. He is can- 
opied hv a hood of seven suak -heads the- coil- ,-,f the suake-hodies being 
sho-wu on both sides of the figure. In aititaule and dress the figure is 
.similar to the Eodhisattvas tif tlw Ivu-hana j.-eried. --\t the samo time it 
.shows a clos'v relationship to the Xaga siatu - ot Chhaygaon (no C 1-3), 
though the latter is ,sU|ierior in .-ryl '. Th - Chhargaeii image is only twelve 
3 ’ear,s anterior ill date. It i.-j noteworihv that the sianietre hero dr-serihod 
has a moustache. 

On the base is an inscription in one lino, o' liing, whieh I n-ad : Xo/h .32 
va di io hliagava{ta], ‘Hn tlv- \e,-ir .32, in the' di'd month of the rainy 
.season, on the 2oth day, [Image] of the lord.” 

The .statuette was w-or.shipped a- IJaladeva in a -hrini near the Jama 
3Josque in the Citj' and is .saiil to have h.oa t"und in tlie Bhutesar uiound. 
On loan from the Governinont of India. 

C 22.— Statuette (ht. 10] " or 0 m. 2hl of a Xaga, eanojiied by a serpent- 
hood, standing between two .smaller figures, m.-de .ind female, kneeling with 
hands folded in the atiitude of ador.ition. Iho-eiwo pi-ohahlv reprc'ent. 
human devotees. It wais ohLaincd treuii a ii'dhv.. (hi lean fi’em th - (’o\- 
ernment of Indi.v, 

C 2.3. — Two fragments, one (ht. -1' 2" or 1 m. 20 eon-i-tiiig of tne 
hiad and bust with part of th-- I-ft arm, and the other (ht. 2' o" or 1 m. 
347) consisting of the feet and iied.'-r.d o( a statue O eole— al size. Ihe 
carving is much obliterated, but the hiavN" eai'iings. tin- neeklace with toui 
tas.sels at the back, and the flat girdle siigge-t a i-loso ivlaiieuship between 
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this figure and the Parkhara imago (no. C 1) which it surpasses in size. 
The present statue, when entire, must have boon about 12' in height, which 
would be about double life-size. 

Pandit Radha Krishna obtained those fragments from the village of 
Baroda 4 miles from Parkham and 2 miles from Chhargaon. It was being 
worshipped under the name of Jakheya. On loan from the Government 
of India. 

C 24. — Imago (ht. 3' 3" or 0 m. 99 including tenon) of a crouchiug 
dwarf, probably a Yaksha, with large head and protruding belly. Ho is 
nude and wears a garland round his neck ; the left is tied to the body by 
means of a scarf. The arms are broken, but wore evidently .stretched up- 
wards. We may assume that the figure serv'od the purpose of an Atlant 
and carried the shaft of a pillar on its head. It is .similar to no. C 3, but 
not so well preserved. Pandit Radha Krifima found this sculpture let in 
the wall of a house at the village of P.lll Khcra 2} mile.s west of the City. 
On loan from the Government of India. 

C 2.3. — Double figure (ht. 1' 7" or 0 m. 482) of a Yaksha crouching 
and holding a cup in each hand. Ho has a disproportionately large head 
with moustache, a protrudiug belly and Muall legs. He is nude, but wears 
a garland round his neck and two bracelets on each arm. There is a tenon 
on the top of the head. Said to have been founrl in the river Jamna near 
the Yinayak Tila. On loan from the Government of India. 

C 26. — Sculpture (ht. 8" or 0 m. 206) representing a corpulent male 
and female figure seated to front side by side. The male holds a money- 
bag in his right and a cup in his left hand. The female has a flower in her 
left hand, the right being raised to the shoulder. They probably repre.sent 
the god of wealth and the goddess of fertility. Obtained from Putra Kund. 
On loan from the Government of India. 

C 27. — Sculpture (ht. 10''or0 m. 254) repre.senting a corpulent male 
and female figure seated side by .side, the latter holding a child on her left 
knee, Th.j mal .■ figure seems to hold a money-bag and a cuii. They may 
bo identified with Kuvera and Haritl. On loan from the Government of 
India. 

*C 28.— Sculpture (ht. 9" or 0 m. 22S) representing a corpulent male 
and female figure ^eated to fniiit side by siile. They are similar to nos. C 8 
and 12, but the hands mv broken with the objects which they held. On 
the base is an inscription consisting of two words, written one over the 
other, which I read :Priyati S'tdlia[li.']. “ May the Siddha be plea.sed ! ” ^ 
The character is Brahral of the Kushana period. The ju'oper right .side of 

* foi' tills foimula ct. above [i 01, fijetn&te 
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tho base is defaced. The sculjiture was obtained from the ancient side of 
Efd-Ehadar, 9 miles not th-west of Mathura. On loan from the Govern- 
ment of India. 

C 29.— Sculpture tht. 8-j'' or 0 in. 222) representing a [corpulent male 
and female figure crouching to front, side by side. The male liolds a cup, 
the female a child and a flower (;). They ju'obably represent Kubera and 
his consort. Obtained from tho village Keravi, 2 miles off Mathura oppo- 
.site the ^ isrant Ghat ou the left' bank of the river Jamnil. On loan from 
the Government of India. 

C 30. — Sculpture (ht. G|" or 0 m. 165j representing one corpulent 
male and two female figures .-eated to front side by side. The male holds 
a cup in his left hand, the females a flower and a cuj) in their left hands, 
while all have tho right liand rai-ed to the shoulder. Tho male figure 
probably rejjresents Kubera the g'td of wealth. The female figures arc 
distinguished by hoods. Tho sculpture contains, moreover, four figurines 
probably human worshippers, standing with hands joined. The sculpture, 
which must belong to the Kushaua period, came from the Manoharpur 
mound in tin City. On loan from the Government of India, 

C 31.— Sculpture (ht. 121" or 0 m. 317) representing a corpulent 
male figure, perhaps Kubera, crouching to front. Ho holds a cup in his 
right and a bag (i) iu the left hand. Both bauds are raised to the should- 
ers. The sculpture, apparently of the Kushaua period, was obtained 
from Bahadurpur near tin Rajputaiia Maiwa Railway station of Mathura 
City. On loan from the Government of India. 

C 32. — Sculpture (ht. 9|-" or 0 ui. 235) ivpresentiug a Naga, stand- 
ing, canopied by a seven-headed snake-hood ; liice ami arms broken. 
Obtained from a sudliu. Ou loan from the Government of Imlia. 
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D 1, — Toi''o au'l hra'lidn. 1' (Jl'' ur U in. 4(j0) nl uu iuiaL;(.' ot Sfirva (') 
the Suii-g'uil. lu iiiuaiu-' 111 a riiviilar Iialo. Fae’.- eeii'iilerahly injureil. 
He wear-i a helm t, td'i ■ 1.-. i iin.il -r ilie rliiu l)v ineaa-' of a .strap. Long 
curly locks falling ilmvii on both "hnuliliU '. Tliiii moustaelio ( p. He is 
clad in a cunU'" over w hi eli appe us a lery elaborate necklace. A scarf 
thrown over both '■hoiiider-' is tfuceiicd ni a knot uii the left breast. A 
double-corti girdle ti ‘d ruuud tli ■ loii> and fa^t uied in front. Find- 
place unknown. 

I) 2. — .Statuette (lit. 0” e-r P m. 220) ot N'i-'huu standing. He wears 
a high m tro, a haL.i. vaiious oruaiueuts and a brahmauical cord. The 
face is injured and two of the louisinns aie broken. Of the two remaining 
hands the right holds the liuv-e ) th- iijip-r p.ut ot evhich is broken, 

the left the coueh {-ahkl''')- d’ho oth..'!’' i.-ithtr h -Id tho lotus iindma) and 
the wheel (eJiakra) or were placwd on the h.uds ot th ■ nial ■ and tenialc 
attendant chai'jn beai'eis, 'laud.iug at his right and left -ide. The two 
figures seated til the sides of ilu haki aunt repres.ait Brahma and Siva. 
Brahma, with a }ionii .‘d heard, sim to the pi'op-.u' right tiud Siva, ivith a 
trident to tlv lett. FoSsibly thei' ■ wa" a fkiruda projecting from 

the pedestal beneath the teet ot the main figure. 

D 3. — .Statuette (ht. 11" oi 0 m 27'.\) of .SCirya the Suii-god, standing. 
The head which is hruk.-u. ha- a luiiiv end a h-ili.i. He holds in each hand 
a lotus-stalk with a fuil-lilowu llov,..-r rai-.-d ov.-r his shoukka's, The Hower 
to the loft is de lived. TIv figiir.- w. .ir-. e. ctiiiass niid high boots. On 

either side stands an att .-nd im (Brahma and Siva ') The one to the right 
has a point ed beard and ji.ild- an indefinite object in hi^ right hand, 
Find-pla-e unknown. 

D 4. — Statuette (hi, IJ" ui U ia. 1-55) ot \'lslimi erect, Wearing a hi"h 
mitre and halo, variuu-- iji oain' ni-' and ;i biahiuanical roul. In his four 
hands arc the u-nal aiiribuie'. niaCe, lotUs. wheel and couch. The right 
lower hand whieh held the euiicli is broken. Proltably there was a kneeling 
figure under that luiiid, lUailar to th ■ ouo to tlrt lett under the wdiuel. They 
represent human w'or'lipiper'. At eilhor -ido ot the halo is a very 
indistinct miniature figui'.r. ap]iarently s'-atod. Thcnc are probably Brahma 
and Siva, the two other niuabor-. of the Brahuninical Trinity (.Sanskrit 
iri-riiu 7 'ti lit. tlnvo-formp Fiiid-}ilacv unknown. 

Do. — .Statuetto (In. 1' o'' orO m. 4.3) of a eorpulent male ('.) deity 
.seated oil an elephant, the tiaink of whicli is broken. His head and arms 
are mis.siug. The lett hand c\idcnily rested on the knee which is also 
injured, Ou eacdi .side of the central figure .stands an atteuduut ; upper 
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piiitlon of both Bonoarh tlicso aro two human rlovotco', a man 

and a woman, kuooliug with foltlod hands. Tno}- possibl}- represent the 
donors of the seulptui’e. Judging troiu the whiele, the main tiguro seems 
to represent cither Indira, the Indian thunder-god, on his elephant Airavata, 
or the Bodhisattva .Samantabhadra— more probably the former as the 
seulpture is Crahinaiiieal rather than Buddhist. (Cf. Foucher, Icono- 
SrapJiie'thoudJhique, pp. 120-1 20 ; pi. VI. 2). Find-ijlacc unknown. 

D 0. — Statuette (ht . 2' 5J" or 0 m. 745) of a goddess, perhaps Vaish- 
ua\I the female counterpart (Skr. kiJd') of Vishnu, standing on a cushion 
supported by a Ganuja. Originally the image must have had ten arms, 
each of which held a wheel (chaki\i). The head which is broken is 
surround 'd bv an elaborat'' halo in the shajre of an expanded lotus-flower. 
On each side stands a huualo attendant, that to the right holding a fly- 
whisk fSkr. chnmaro) and that to the left a wreath. Both arc defaced. 
In the centre of the top of the slab is a cross-legged figure of a Jina (?) 
considerably injured, seated in meditation (.Skr. dhyd na-'iMul rd). On both 
sides of it is a flying figure carrying a garland. 

The sculpture seems to be the same as the “ brahmanical female 
figure with ten arms” mentioned by Cunningham, as having been 
discotei'ed in the Kaukfdl Jila. If so, the sculpture is probably Jaina. 
(Plate XVII. Cf, A.S.i?. Vol. Ill p. 19). 

D 7. — Statuotte flit. 1' 9" or 0 m. 549) of a female deity, perhaps 
Pfu'vat!, with ornamental halo, seated on a lotns cushion supported b}’ a 
conchant lion, her left leg drawn up, her right foot placed on the ground. 
In her right liand she holds a bunch of flowers, partly broken, and with her 
left clasyjs a male child which sits on her thigh playing with the lower 
necklace on her left breast. Both those figures are defaced. The female 
figure is clad in a garment which covers the lower part of the body. A 
shawl thrown over the shoulders and passing behind the neck falls over the 
upper arms. She wears an elaborate head-dres-:, a double necklace, brace- 
lets, anklets and an ornamental girdle. The cliild is nude, has a necklace, 
rings round its upper arm and wrist and a narrow band round its loins. To 
the left of the ceiiti-al figure stands another cltilil, .also mutilated, with 
similar ornaments and the riofht hand resting on the right knee of the 
goddess. 

At the other side of the standing child is a miniature Gauesa seated on 
a low cushion and holding in his left hand a vessel of sweetmeats to which 
he applies his trunk. On the corresponding side, to the right, is another 
seated figure, the face of which is broken. It holds a bowl in its right and 



( OG ) 


a Ijag 1 ill its left hand. It probably ivprosonts Kubera the god of wealth. 
Tlu^and the Ganelta figure have oblong haloes. On both side.s of the central 
group stands an attendant waving a fly-whisk. On the panel beneath are 
eight dan dug funale figures, probably Saktis. From the upper portion of 
the ivli t itrojer-ts a can jpy of flowers. In the centre is a defaced figure 
of a Jina ( ? ) seated cross-legged on a lotus in the attitude of meditation. On 

I) oth bides is a fotir-arraod figure standing on a flower. X ext to these are 
two flying figure.s, one with foldeil hands and the other holding a fruit ot 
some kind. Another pair of flying figures, carrying garlands, occupies the 

II ] liter corners of the relief. All the figures are defaced except the Ganosa. 
Fiiid-placo unknown. (Plate XYIIh). 

1) S. — Sculpture (ht. 1' 9'' or 0 in. .533) representing a chapel in which 
the defaced figure of a four-armed goddess, perhaps Parvatl, is .seated with a 
child oil her lOt knee. On the roof .squats a male figure (Surya?), wearing 
a high tiara, a cuirass {') and high boots, and holding in each hand an 
exiianded lotus, that to the left being defaced. Outside the chapd to the 
proper right is a two-nrnied female figure .seated on a lotirs-cushioa, support- 
ed by a lion lacing. She holds a mirror in her left hand. The right hand 
and head are mis-sing. The corre.sponding figure to the proper left is lo.bt. 
Find-place unknown. 

D 9.— Image (ht. 1' or 0 in. 305) of Lakshml (?), the goddess of Fortune, 
holding in each hand a lotus on which .stands an elephant. The sculpture, 
•which is much defaced, is said to come from the Kahkfdl Tila (Of. 
Guinwedel — Burgess, Btiddh'ist art p. 39, figs. 14 and 15.) 

D 10.— Statuette (ht. 1' 64" or 0 m. 47) of a .squatting female deity with 
a circular halo, holding in her left .arm a child, which is seated on her knee 
and touches her left breast. In her left hand slio Isolds a cup (?) over her 
shoulder. Both figures arc defiiced. Behind the child rise two stalks, 
issuing from the pede.stal and carrying each a lotus flowd', naturalistically 
tr ated and projecting from the halo over the head of the child. Find- 
] lace unkno■\^ n. 

Dll- — Statuette (ht. 3 j" or 0 m. 21) representing a .squatting female 
figure liolding on her left hip a child, which toncho.s her hreast with its left 
hand. In her right lianil .she holds an indefinite object. The idol was 
eviilimtly until lately wor.shipp -d, as the faces of both figures are besmeared 
with redlead. The carving is rude and much defaced. It is .said to 
oiiginate from tlic Kahkfdl Tllfi. 

D 12.— Imago flit. 2’ 9" or 0 m. S3) of the eight-armed goddess Durgfi 
slaying the Buftalo demon (,Skr. Mahishdsura). She wears a double 
uc-cklace and flat car-rings. The right arms -which are provided with bracelets 
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aro partly broken. IVu hold a .siiiike (') over her head; the second and 
third arm are broken ; the fourth holds a sword ( With one left hand she 
clasps the tail of the buffalo-shaped demon whom she is piercing es itli a 
trident. The arm holding the weapon is broken. The sculpture t\hich is 
of very inferior workmanship is said to originate from the Kaukfdl TTla. I 
found it broken in two pieces, which have now been re-fixi_d. 

D 13. — Fragment (he. 1' 4" or 0 m. 405j consisting of th.- left kg of a 
Seated male image of natural size wearing a loin cloth and a ling round its 
ankle. On his thigh a female figure is .seated of which only the lower half 
remains. The sculpture probably represents Siva holding Parvatl. It is 
said to originate from the KahkrdI Tilfi. 

D 14. — Statuette (ht. 7}" or 0 m. 183) rcjji'esenting Siva and Parvatl 
seated on the hull Xaud;. Siva is four-armed and holds in one of his right 
arms a trident and in one of his left arms a cobra. Paivatl holds in her lelt 
hand a mirror ; her right arm is laid round Siva’s neck. On both sides of 
the main group is a squatting figurine. That to the proper right is Clapesa ; 
that to the loft is probably the god of war, Skanda, holding a lance in his left 
hand. 

The statuette was presented to the Museum Ijy Mahant .Sallgram from 
Cawnpore who had found it in digging the foundations of his house at 
Brindabaii. 

D 1.5.— Statuetle fht, 81" or 0 in. 210) of .Surva, the .Sim-gol, standing 
between two attending male figures and holding m each haml a full-lilown 
lotus-tlower raised over his shoulders. It was obtained from a Koll who is 
said to have found it in the Jamnfi. 

D 10.— Statuette (lit. 7|" or 0 m. 107) ot Surya standing and holding a 
lotus-flower in each hand. 

U 17. — Statuette (ht. 8F' or 0 m. 210) of Sri or Lakshmi, the goddess 
of luck, .standing w’ith her right haml raised to the shoulder and holding in 
her loft hand a tlowei'. On both sides of her head are the usual figurines of 
elephants pouring out water over her. It was jireseiit d by Mahant .Saligiain 
of Cawnpore who had found it in digging the foundations of his house at 
Brindrihan. 

P) ] 8.— Figurine (hi. 5" or 0 in. 127), rudely carveii. of .. mak person 
bitting to front and holding both hands belore his bi'ea-'t. It was prssonted 
hv Mahant Saligram ot Cawnpore who had louiid it in digging the tounda- 
tions of his house at Brindfibaii. 

B It).— Figurine (ht. 5" or 0 m. 127) of a woman seated to frouc and 
holding u child in her left arm. It was presented by Mahant Scdigram ot 
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Cawnpore who had fouud it in digging iho foundations ot his house an 
Brindfiban. 

D20. — Figure (lit, 4' V' or 1 m. 289) of a throe-faced, four-armed malo 
deity, standing on a lotus. The arms with the attributes are broken. To 
the pro 2 )er left are traces of a miniacure att.eudant figure. The uia.terial is 
butf-coloured sandstone and the style modern. It jirobablv belongs to the 
Muhammadan period. 4 he sculpture is said to represent Dattatreya one 
of the twenty-four in ■arnations of Vishnu. It was obtained bv Pandit 
Eadha Krishna from the Sarasvati Kinnl on the Delhi road outside Mathura 
City. On loan from the Government of India. 

D 21. — Figure (ht. 3' 9" or 1 m. ITS) of Vishuu standing on a lotU'. 
The head and four arms with the attributes are broken. On each side of 
the main figure are three attendants. Two, apparently a male and a female, 
are kneeling in front ; possibly they represent the donors of the sculpture. 
Behind thorn two malo figures arc .standing which hold two of Vishiiu’s 
attributes, the couch (Skr. snii/r/tu) and tlm wheel (.Skr. chakra). The two 
remaining figurines are a malo and a female occupying the two recessed ends 
of the front face and each holding a lotus-stalk. Over the two last-mentioned 
figures we notice the decorative device of the leogry])h on the elephant, 
originally meant as a bracket suiiporting the projecting ends of the back of 
the throne. The leogryphs are surmounted by mo/rara heads, over which 
are figurinc.s of Brahma to the proper right and Siva to the left, each accom- 
panied by a female aitaudaut. It should bo iviueinbered that Brahma and 
Siva form with Vishnu the Trimurti or Hindu Trinitv. 

The to]) ot the slab is carved with a row of miniature figures, of which 
the two seated on each emi seem to be Brahmanical ascetics, whereas the 
others represent the ten avai^ras of Vbhnu. Beginning from the proper 
right we notice : — 1. The fish, 2. the tortoise with two figures churning 
the ocean, 3. the boar, 4. the man-lion disemboweling the demon Hiranya- 
ka§ipu, 5. the dwarf, G. ParaSurama, 7. Rama; 8. Krishna, 9. Buddha and 
10. Kalki (the future incarnatic n) on horseback. 

The sculpture was obtained by Pandit Eadha Krishna from the village 
Gantyauli 1 mile east ot Govardhan. On loan from the Government of India. 

D 22.— Sculpture (ht. 1' 10’' or 0 m. 576) in buff-coloured sandstone 
representing Brahma, the Creator, and Sarasvatl, the goddess of Wisdom, 
.seated on a lotus-flowcr, his right and her left foot being jilaced on small 
lotuses which spring from a eoimnon stalk. Between these two lotuses 
we notice a pair of geese, of which the one to the projier left is broken 
Of Brahma’s four faces onlv three are vi-iblo, as the fourth is supposed to 
be at the lack ; the god IS tour-armed. The two right hands hold a staff 
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and a waterpot which is, hrukcu. The two left arms are slung round the 
neck and waist of Sarasvati ; one ot the Icit hands holds a manuscript of the 
Veda. Sarasvati has a niiiror in her left hand, her right arm is laid 
round the neck ot her consort. The two lower corners of the carved stiriacc 
are occupied by two male devotees, standing in the attitude of adoration. 
Ill each of the two upper corners is a Gandharva carrying a garland and 
accompanied by an Apsaras, both figures projecting from a cloud. The 
■sculpture, judging from its style, is of comparatively ivcent date. It is 
well-preserved, except for the lu’eakage of the right leg of the inali' figure. 
Pandit Radha Krishna purchased the sculpture at Mah;ibaii. On loan Ifoni 
the Government of India. 

D 23.— Sculpture (lit. 1' 10|" or 0 m. .50) in huff-coloured sandstone 
representing Vishnu standing on a lotus. Ho wears the usual oriiamenti 
and a high tiara. Behind liLs head is a halo shaped like a eonveiitional 
lotus. His four arms with the emhleins are broken. On each .side of the 
god are throe figurines of attendants. Two of these, a male and a female, 
which are kneeling in front possibly ivpiiv.seiit human devotees. Two male 
figures standing behind them carry a conch and a wheel, two of Vl'liiiu’s 
embloms. Tho two remaining figurines, niale and female, occupy the 
recessed ends of tho slab, and seem each to carry a lutirs flower. The 
male figure is peidiaps a Xaga. Over the kst-meniioned jiair of figures 
we notice two leogryphs ot the u.sual type and over these two seated deities ; 
Brahma to the proper right and Siva to the proper left. These two gods, 
as remarked above, form with A'isli'.m the Hindu Trinity or Trimurti, 
The sculpture is well preserved. It was obtained by Pandit Radha Krishna 
from tho Askunda Ghat in Mathura City. On loan from the Goveriiiiieut ut 
India. 

D 24. — Sculpture (lit. 2 7" orO ni. S12) reproseuliiig Agni (0, the god 
of fire with a halo of flames, standing between two miniaturo attendants of 
which the one to the right has a goat’s head. The central figure ha.s a 
jiointed beard and helds a hag (t) in his left hand. On each side of his 
head is a flying figure carrying a garland. The scul[iturc wa.s obtained 
from Narad Kund, a mined tank between Radha Kiiud and Govardhan, 
whore it was being worshipped as Narad. On loan from the Government of 
India. 

D 25.— Statuette (lit. 1' 2i" or 0 m. 38) of the goddess Durga with 
her iufaiit son Karttikeya .seated on her left knee. Her vehicle, the lion, 
is sitting ill front. Behind the head of the godde.s.s is a halo in the shape 
of a conventional flower, to the ])roper right of ■which we notice an aninial- 
h:aded female figure crouching on a lotus-flower. The upper loft corn 
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oi' the blub iri broken. The seiilj)ture was obtained by Pandit Kadlia 
Kri^h^a from 31ahiiban. On loan fiom the Government of India. 

D 2G. — .Slab (lit. 4' Of" or 1 m. 50) carved \\ith a figure of Krishna 
standing to front and lifting with bis lelt hand Mount Govardhari on which 
two parrots and four peacocks are walking. At his feet are a cow and a 
human figurine standing with both hands in front of the breast. The two 
raised vertical borders on both sides of the deity are carved with a series 
of fourteen small panels, containing various figurines and symbols. The 
upper four show the attributes of Yishuu : the lotus, the conch, the mace 
and the wheel. On the remaining panels we notice to the proper right : 
Balarfuna, Krishna’s older brother carrying a plough, a Brahmiu with a 
rosary and a staff, two female figures (perhapis milk-maids) and the 
Kadamba (!) tree. The lowermost panel on the proper left side represents 
the milk-churn of Yasodha, the foster-mother of Krishna. The figures 
above I am unable to identify with certainty. 

Judging from the freshness of the stone and from the style of the 
carting, the sculjjture is not earlier than the Mughal period. Xute parti- 
cularly the cusp.ed arch ahote the main figure. It was obtained by Pandit 
Badha Krishna from the village of Haus Ganj on the left bank of the Jamna 
opposite the City. On loan from the Government of India. 

D 27. — Statue (ht. G' 7" or 2 m. 07 ; width 1' G'' or 0 m, 471) of colossal 
size representing Haiiuman (^), the monkey hero. He is .standing with his 
left foot on a prostrate female figure, the head of which is lost. The left 
kg of the god and his right arm which is raised above the head are broken 
with the top of the slab. A flying figure carr\ ing a garland is shown ahu% e. 

The .statue was uhtaiued by Pandit Eadlia Krishna from the village ef 
Parkham, 14 miles south of Mathura on the Grand Trunk Koad, which also 
yielded the inscrilcd colo.ssal figure Ko. C 1. On loan from the Government 
(,f ludia. 

D 28.— Statuette (lit. Ill or 0 m. 202) of Yishuu standing. He is 
three-lieadtd, the side oiie.s being those of a hoar and lion, evidently 
,s\ndjolic of the Boar (Skr. Varofia) and Man-lion (Skr. Nurasimha) 
iiicarnatioiis. Two of the usual four anus of the god are broken. The 
remaluing two hold a couch and a wheel, placed on the heads of two 
miniature male attendant^. The sculpture was acquired Iry Pandit Kadlia 
Krishna from the same spot as C 14. On loan from the Government of India. 

D 29. — yculj)ture (ht. 10" or 0 m. 26<8) apparently representing Yishnu 
standing with three attendants on each side. The sculpture which is much 
defaced was obtained by Pandit Radh i KiKliiia fniiii a weaver {Koll) iu 
the Citv. On loan from the Gowrumeut of India, 
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D ?)0 — SI. — Two figurines (ht. 8" or 0 m. 21) of Hindu ascetics seated 
cross-legged and holding a I'osary with both hands in front of the breast. 
The two figures which are apparently modern were obtained bv Pandit 
Eadha Krishna from iMah.lban. One of them is defaced. On loan from the 
Government of Inelia. 

*D 32 — Stele (ht. 3' or 0 m. 9-12', broken in two, with a nidely carved 
figure of the eight-armed goddess Durga standing with her right foot on 
her vehicle, the lion, and with the left on the prostrate Buffalo demon (Skr. 
MahisliUtiUra). The figurine of a warrior between these two animals 
probably represents tlie same demon in human shape. The stone bears 
a Nfigaii inscription; Fu.dya, Gosdim-jl, over which there arc traces of 
a line in characters of an earlier period. The stone was obtained from 
the village of Midhauli, Sa'adfibrid^JCt'i’^ftua. On loan from the Govermuent 
of India. 

D 33. — Statuette (ht. orO m. 19Y) of Sitrya standing with a lotus- 
flower in each hand. Purchased in Mathura City. On loan frotn the Gov- 
ernment of India. 

D 34. — Statuette (ht. G4" or 0 m. 1641 of Yishpu standing between two 
attendants. The sculpture is water-worn. Purchased at Mathura. On loan 
from the Government of India. 

D 35. — Sculpture (ht. 2' 4y' or 0 m. 745) in blue schist representing 
Vishtiu between two female atteuclants, each standing on a conventional 
lotus. The god wears a high conical diadem (Skr. muhufa, kh'ltji), a breast- 
jewel (Skr. kauf^hthhii.) attached to an elaborate necklace, a sacred 
thread, an elaborate girdle and a long garland reaching down beneath 
the knees. The folds of the drapery of his two garments are only slightly 
indicated on the cho.st and the thighs. He is four-armed and holds 
his usual emblems ; the mace (gada) and the lotus flower (padma) in his 
right hands and the wheel (^chakr-i) and the conch-shell [iahkhn) in his 
left hands. Of the two ftmale attendants, that to the right of the central 
fio-ure raises her right hand and holds the stalk of a lotus (/jodma) in her 
left. The other plays the Into {vino). In front of the lotus-flower on which 
Yishiiu stands are three fignrmes; Garuda between two kneeling devotees, 
apparently male and female, who carry vases of offerings. The Garuda is 
defaced ; for the rest the sculpture is in excellent preservation. It is a 
fine specimen of mediaeval Brahmanical art. It was purchased from a 
resident of Brindaban in December 1908 and is said to have been found 
in the vicinity of that town. On loan from the Government of India. 
(Plate XVIII), 



( 102 1 


D •‘itl. — Whito mai'Llr- statuc-tto (ht. 1' o’" or 0 m. 458) of Balaiatna 
the elder bnuher of Krishna. He i'? standing with liB right luiud raised 
and with a cup in the left. Over his head is a serpent-hood of seven 
.snake-heads t\hich is believed to refer to the eireuinstanee of his being an 
incarnation of the world-.snake Seslia-naga. A comparison with iXo.s. 
C 13 — 15 will, however, make it rptite clear that the modern ropreseuta- 
tloiis of Balarama are copied from ancient Xfiga figures. The statuette, 
which is modern, was purchased at Brindaban in December 1908. On loan 
from the Government of India. 

D 37. — Sculpture (ht. 2 ' 10 " or 0 m. S02) of buff coloured sand.stone, 
representing the four-armed Vi.shnn apparently in the Buddha avaiilra 
seated cro.ss-legged on a lotus-seat. He holds the mace (gadn) and the 
wheel (cJidki'a), whilst the two remaining hands arc resting on his lap in 
the attitude of meditation. Ho has long locks and wears a high, elaborately 
carved tiara, ear pendants, a double necklace, a breast jewel {kaustfubJin), 
bracelets round his arms and wrists, a brahmanieal thread and a long 
garland hanging down on his lotns-.seat. B meath the Ictus-seat is a group 
of miniature figures : in the centre a female figurine seated cross-logged 
to front with hands joined in adoration, on each side of it two Niigas with 
serpent tail and triple snakehood, which likewise join thiir hands in the 
attitude of woitship, and at the ends two kneeling figures, male and female, 
which probably represent the donors of the sculpture. 

Next we notice four attendant figures of .somewhat larger size standing 
on both .sides of Vi.shnu'.s lotus-throne, two to the right and two to the left. 
That on the extreme proper right is a female, the others are male. They 
hold Vishnu's attributes : the lotus-flower (padma), the conch (sunkhn), the 
wheel (c/io/.'/’a), rshilst the finnlh holds a cobra. The projecting ends of 
the bar of 5 i.-hnu’s throne are supported by rampant leogryphs standing- 
on elephants, whilst they are surmounted by mahira heads on which 
female musicians are standing. 

O 

Behind \ ishnu’.s headdre.ss we notice a decorative halo shaped like a 
full-blown lotus-flower. On both .sides of it and above it are three project- 
ing chapels sujjportcd on a pair of dwarf pillars with h-ogryphs rampant. 
They contain .seated figures of the three groat gods ; Brahma, Vishnu 
and Siva who fm-in the Hindu Trinity {trviwu'ti). Vishnu occupies the 
centre, Brahma the proper right and Siva the proper left side. Each of 
these figures is four-armed and holds the u.sual attribute.s. On both sidc.s 
of the central chapel there is a group of flying and garland-carrying 
celestials, 



( 103 ) 

The sculpture was found in a inouud near the Gatasram Temple 
in Mathura City together with nos. D 38-42. Evideutly they belonged to 
a ^ ishnu temple which was destroyed by the Muhammadans. On loan from 
the Government of India. 

D 38. — Sculpture fht. 1 ' 4^'' or 0 in. 425) of buff sandstone repre* 
senting Vishnu standing on a lotus. The Irmd is lost and two of the fore- 
arms are broken. In the remaining two hands he holds a mace and a 
wheel. To his left stand three miniature male figures, of which two hold <a 
conch and a cobra respectively, 'i’ho corresponding figurines on the proper- 
right are lost. On both sides of the slab we notice the usual loogryph (proper 
right broken) and 'iwih'-ira, whereas the top is occupied by seated figurines 
of Brahma and Siva, forming with th? main figure the Hindu Trinity (Skr, 
trimiirti). Cf. above sub no. D 37. On loan from the Government of 
India. 

D 39. — Sculpture (ht. 1' IV' or 0 m. 348) of buff sandstone, 
evidently a counterpart of no. D 3S. The main figure is four-armed, but 
it itwo right hands are lost with the attributes. The left hands hold an 
ornamental V heel and a mace. There can, therefore , bo little doubt that 
the image represents Vishnu, but from its corpuh-nce I infer that it is 
meant for Vishnu, in the Dwarf incarnation. Tli- h.-ail of the figure is lost 
and likewise the feet with the lower portion of th” .■•lab. On both sidts 
WG notice the loogryph ami mah >.ra ornam-uit, and in the top portion seated 
figurines of Brahmi and Siva similar to those fuind on no. D 38. On loan 
from the Government of India. 

D 40. — Fragment (1' 61" or 0 m. 469 ) forming the lower portion of 
a large image slab which probably represented Vidrnn standing 0 )n a lotus 
surrounded by the usual attendants. Of th - main figure only the 11 et now 
remain. To his left there were three standing figures, of which only one is 
preserved, -who holds a lotus-ll'twer, ouj of Vishvu's four attributes. The 
second holds a cobra in both bauds. In front of the first attendant a 
female figurine is seated with Iruids joined in adoration. Of a cone-pond- 
ing figure to the proper right only th ■ legs are ext.xiit. C[. above .sub 
no. D 37. On loan from th? Governm'uit of India. 

D 41. — Ttvo fragments (ht. 1' or 0 m 3)4) containing a h' ad with 
lotus-shaped halo and high he.rd-ilress whi -h probably belonged to a figure 
of Siva. Tills may be inferred from the front-rl ev ' and from the tiideiit 
which is paitly preserved. Ecliiiifl it there i.s a figurine of Brahma three- 
faced (the fourth face is snp]ioscd is to be at the back) and four-armed. 
He is seated on a goose and holds his usual attributes — a staff, a rosary, 
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a book and a water vessel. To his right wo notice a skeleton (?) figure 
standing on a maJcara head. Cf. aboA'c sub no. D 37. On loan from the 
Government of India. 

D 42. —Fragment (ht. TV' or 0 in, 19) of an image slab containing 
three attendant figures standing, of which the second, a female, holds a 
lotus-flower in her left hand. Cf. above sub no. D 37. On loan from 
the Government of India. 

D 43. — Image (ht. 3' 2" or C m. 8G4) of buff-colomvd sandstone, 
representing Siva seated. He is foui -armed and holds a trident (triiilla), 
a tabor (damaru), a wheel (chakra) and a rosary (aJcshamula). He 
wears his hair tied up in a top-knot (jafd) and has cobras serving as ear- 
rings, diadem, necklace and bracelets. Small cobras support his knees. 
His forehead is marked with the frontal eye, a crescent and a sect mark 
{tilaka). Ho wears a necklace of human heads. 

The sculpture is of inferior workmanship and evidently of a late date. 
It came from a lugh'tcha near the Bhiite.sar mound. On loan from the 
Government of India. 

D 44. — Image (ht. 2' 1 " or 0 m. 636) of ^iva seafc.d with his 
right knee raised. He is four-armed and holds a trident, a rosary, a wheel 
and a tabor. His forehead is marked with the crescent and the frontal 
eye. Ho wears his hair tied up in a top-knot and has cobras serving him 
as a necklace, car-iings and bracel ts. Round his neck is also a string of 
human heads. The sculjituiv is very .similar to No. D 43 and evidently 
belongs to a late date. On loan from the Government of India. 

D 4-j. — Sculpture (ht. 2' 9'' or 0 m. 838) of buff-coloured sandstone, 
much defaced, representing Surva, the Sun-goil, .seated on his chariot 
drawn by seven horses, Between his feet the figure of Aruna, the charioteer, 
is still traceable and at the sides two other figures too much worn to be 
identified. Two female atturdant-., one of which holds a lotus-flower, stand 
on both sid ,s of the charint. 

The .sculpture which is of the m '(liavval type was obtained from the 
tillage of Dhangaon, 7 mile.s west of the City south of the Bharatpur road. 
On loan from the Government of India. 

D 46. — Slab (ht. 2' 9" or 0 m. 8-14) with a corpulent figure of Stirya, 
the Sun-god, .seated squatting on a chariot drawn by four horse.?. He 
.hold? in each hand an indistinct object, probably a lotus-tlow'er. He has 
long lo .'ks and wears a torrpie round his neck. It is dos rving of note that 
hi.s shoulders are provided with small wing.?, as wo find in Garuda figures. 
Another point of interest is the number of horses which corresponds with 
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that found on a railing-pillar at Bodh-Gaya \ whereas in mediaeval 
sculptures the chariot of Surj-a is invariably drawn by seven horses. The 
present sculpture belongs to the Kushana period. It was extracted from 
the Saptasamudri well, f mile south of the City and was presented to the 
Museum by Pandit Kam Chand, Head Clerk, Collector’s office. On loan 
from the Government of India. 

D 47. — Sculpture (ht. 1' 8J" or 0 m. 52) represeniing Krishna 
standing and balancing Mount GovardhaTt on the palm of his lelt hand. 
He wears a long garland and heavy ear-pendants. On each side is a 
dwarf-life figure standing with both hands resting on a club and surmounted 
by two cows one placed over the oth_i'. The sculpture is interesting as 
the earliest representation of Krishna hitherto found at Mathurii. Obtained 
from a mound near the temple of Gatasram Narfiyan in the heart of 
Mathura city, when the foundations of a new building were laid. On 
loan from the Government of India. 

D 48.' — Statuette (ht. 7|'' or 0 m. 197) of the Sun-god Sitrya seated on 
his chariot drawn by seven horses. Obtained from a boatman who is said to 
have found it in the liver Jamna. On loan from the Government of India. 

D 49 — Figurine (ht. 21" or 0 m. 0C3) of black marble repiresenting 
Jagannatha, t'ic., Krishpa, Subhadrfi and Balabhadra. Obtained together 
with previous number. On loan from the Government of India. 

D 50. — Group (ht. 4^" or 0 m. 107) consisting of Krishpa uplifting 
Mount Govardhan on his left hand, a cow and a calf. Found in the river 
Jamna. On loan from the Government of India. 

D 51. — Statuette (ht. 10'' or 0 m. 253), much defaced, of Parvatl, 
standing between a and a miniature figure of Gane^a. The goddess 
is four-armed and holds a conch (() with two hands in front of her breast. 
In the second right hand she holds what appears to be a ram’s head. On 
both sides of her head are flying garland-carrying celestials. Obtained 
from a sddhu, resident in a hd^hwha near Potra Kuinl, Mathura City. 
On loan from the Government of India. 

* D 52. — Sculpture (ht. I' 8-1" or 0 m. 52) with sunk panel containing 
a three-headed male figure (Brahma?) seated cross-legged. Under it 
there is a Niigarl inscription in two lines : litH-Gan[e\iuya nama^h'l 167[3] 
[lea] 153[8]. The date corresponds to A.D,1616. The sculpiture came 
from the Arjunpura Tila in the City. On loan from the Government of 
India. 

^ Foucher, X’ grico-bo uddhique du Gandhdfa, pages 20G f figs. 82 and 83 ; also 
J» X, -i, S. for 1008, pages 1096 f, plate lY and (transl. Eeal), yoI. Ij p. 83. 
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D 53,— Fragment (ht. ]0\" m- 0 in. 20t'i) cmilaiiiing two etamliiig 
figurines— a corpulent male figum ImMiiig a eoiicli ami a fi male t\ iili a Intim- 
floWLi' in her kft haml. Tim Iragiu. iit ]i. ihaj^ l.elong il to a Vmiu.iu 
image. Frcun lMauGhai|ui' Tlahalla in the City. (hn loan Iroiu the 
Government of India. 

D .54. ~.5cul}iture (ht. F 3” I't 0 m. 3s : l.-ngth F Fh’'' or 0 m. .572) 
prohahl}’ the top portion el a large A i'hmi image containing time rha[)eh 
with figurine-? of Brahma, Vidii.ui and Siva. On heih 'idi ? ot the central 
chapel we notioe a femal.- attend.int earrung a lly-i\ hi?k and one or two 
flying celestiah. Beneath the chapel? there i^ a I'ow i>t figures re-pr. wont- 
ing the nine Grahas and the ten Aval'll'''.^, hut on both -iiles several figures 
are missing. Gf the Grah''s. whi-h occupy the jr.'psr right ?idi', the 
follotting aie preserved : Sukra. Simis.-hara. Bahu and Ketu. The A' Cij.dr is 
which are preserved are the ti'h, the tottoi'e, the boar, the man-lion and 
the dwarf, 3Iost cl' the figur. ? are detaeed. The sculpture was obtained 
by Pandit Radlia Krishna Irein the Maiioharpur MahalLi in' the City. 
On loan from the Goveininom ot Iu<lia. 

D 55. — Figiiiiue (ht. 4F' or 0 in. 12) of a ciov with a calf and 
Kvi'hna uplilting IMuunt (.ibyardhaii, From Hakinipnir (j miles south- 
west from Mathura, On loan Iruin the GoVeruunut cf India, 
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E.— MiscEHANEors Images. 

E 1. — .Statuette (ht. 1' 3J" or 0 m. 31)3) of the goat-lieackcl god Xcmesa 
or Naigamesa ttho pre.side.s over child-birth. Eight arm and legs beneath 
knee missing. In his left hand he holds two cliildren hanging down along 
his thigh. Besides, there was on each of his .shouldei.s a figure of which 
only the legs arc still traceable. Judging from the style, the statuette 
belongs to the Kushana period. It is said to originate from the Kahkfdl 
Tila (Cf. A. S. E. Vol. XX, plate IV, -3 ; Btihler. Ep. hid. Yol. II, p. 314, 
plate II ; and Y. A. Smith, Jain Siiipct, plate XYIII. Cf. J. R. A. S., for 
189.3 p. 153). 

E 2. — Figure (ht. 1' 4" or 0 m. 405) of a goat-headed goddess with 
prominent breasts holding with her left hand a pillow (') on which a male 
child (defaced) is lying with hands joined on its breast. The right hanrl 
of the goat-headed figure is bruken, but seems to have been raised to the 
shoulder, (Cf. A. S. R. Yol. XX, plate lY, 2). 

E 3. — Fragment (ht. 1' or 0 m. 315) of a goat-headed goddess with 
prominent lu'easts over which is a necklace. The figure is evidentlv a 
replica of no. E2. It is said to oiiginate from the Kaiikfdl Tila. 

E 4 — Fragment (ht. 1' F' or 0 in. 333) of a temale figure holding with 
her left hand a pillow (?) j laced in her lap. On it a male infant is lying, 
which she seems to fan with her right hand, which is broken. The sculp- 
ture was obtained by Mr. Growse from the MauGharpur Quarter of the City 
{J. A. S. B. Yol. XLYII (1878), Pait I, p. 120 ; plate XX. Cf. A. S .R. 
Vol. XX, plate lY, 3). 

E 5.— Fragment (ht. Ill" or 0 m. 292) of a seated female figure of 
which only the left leg and left hand remain. She holds a cradle (?) on 
which an infant is lying. On both sides of her feet is a crouchino- fin-ure 

O O ' 

Pedestal defaced. The fragment was obtained from Arjunpura Mahalla in 
Mathura City. 

E C. — Image (ht, 3' 7" or 1 m. 09) of a’ standing male doitv, perhaps 
a Bodhisattva, wearing an elaborate diadem and profuse ornaments. The 
lower portion of the figure is missing. The upper portion of the body is 
nude, the low'er half is clad in a dhoti tied to the loins by means of a 
girdle. A garland hangs down along the arms, which are broken off at 
the elbows. From the left .shoulder a double cord interlaced with asoka (?) 
flowers runs down along the breast towards the knee. The figure was 
originally provided with a circular halo, the lower portion of which is .still 
visible at the back. Judging from its style, the figure belongs to the 
Kushaiia period. Its find-place is unknown. 
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E 7.— Image (lit. 3' 7" or 1 m. 09) of a standing male figure. It has 
an elaborate hoad-dress, heavy car-ring?, a double necklace and a bracelet 
and wears a clhu-'i and a scarf, thrown over the left shoulder. The lower 
portion of the image beneath the knees and the right arm arc missing. 
The left hand holds an ornamental staff, cousiderahl}' injured, resting 
against the left shoulder. Possiblv it belonged to an umbrella. The figure 
is carved in the round, from which it appears that it had neither a halo 
nor a .snake hood. Judging from its style, it belongs to the Kushana 
period. Its hnd-placc is unknown. 

E S. — Fragment (ht. 2' 5" or 0 m. 735) of a standing male figure hold- 
ing a bunch of lotuses iu his right baud and a garland uuder his left arm. 
The figure is clad in a dhutl tied round the waist with a flat girdle over 
which a scarf is bound. Judging from the style, the figure belongs to the 
Kushana period. Find-place unknown. 

E 9. — Bust (ht. 2' 4" or 0 m. 711) of a male figure wearing a turhaii 
and heavy earrings. Caning much defaced. Pandit Radha Krishna 
found this sculpture let into the wall of the house of a Chamar inside the 
Bharatpur Gate aud secured it for the iMu.seum. 

E 10. — Fragment (ht. 1' S" or 0 m. 523) consisting of ths right 
shoulder of a colossal image, with a necklace, a garland and a double bracelet 
round the ujtper part of the arm. It was standing in the compound of the 
Collector’s bungalow and was made over to the Museum by Mrs. Last iu 
January 1908. 

E 11. — Fragment (ht. or 0 m. 222) of a male figure standing to 

front with a garland iu his right and a flower-offering in his left hand . 
Find-place unknown. 

E 12. — Statue (ht. 3' 10" or 0 m. 204) of a male deity standing with 
his left hand resting on his hip. Both arms are broken and the figure is 
otherwise damaged. The feet and pedestal are missing. It had evidently 
three heads, but that to the proper right is lost. Judging from the stjde, 
the image seems to belong to the Kusharia period. It is of interest as the 
only polycephalic image which can he attributed to that epoch. It was 
found by Pandit Radha Krishna at the village of Ehadur 9 miles north-west 
of Mathura City, but, according to local tradition, it came from Chaumuha 
where it was worshipped as the four-faced Brahma. On loan from the Gov- 
ernment of India. 

E 13. — Statuette (ht. 1' 6" or 0 m. 471), carved iu the round, of a 
male standing with his right hand raised in front of his shoulder and hold- 
ing a staff or spear in his left hand. He W'cars the usual ornaments, a 
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dhot'h fastened to the loins by means of a flat girdle, and a scarf thrown 
over the left shoulder and arm. The head is mutilated and the feet are 
missing. This sculpture belongs to the Kushana period. It was purchased 
by Pandit Eadha Krishna in Mathura City. On loan from the Government 
of India. 

E 14. — Torso (ht. 1' IJ" or 0 m. 511), carved in the round, of a male 
figure standing. He wears a dhoil, fastened to the loins by means of a 
flat girdle tied in a knot above the left thigh. His necklace is fastened on 
the back with a pair of flat bands. Part of a garland is visible on the back. 
The sculpture was acquired by Pandit Eadha Krishna from the village 
of Khamni 6 miles west of Mathura, on the Govardhan road. On loan from 
the Gevernment of India. 

E 15. — .Sculpture (ht. 51" or 0 m. 144) with a square panel containing 
two hrlf-figures, male and female, the former holding a cup in his right 
hand. Obtained from the village Garhi between Gauesra and Sitoha. The 
sculpture was placed over a burial double-headed hatchet. On loan from 
the Government of India. 

E 16. — Sculpture (ht. 2' 5" or 0 in. 73G) with two seated figures, male 
to proper right and female to proper left, both defaced. The male figure 
is seated on a rectangular block with his left leg drawn up and holds an 
indistinct object in his left hand. The female is crouching with her right 
hand raised to the shouMer. Obtained from the village of Usphahfir. On 
loan from the Government of India. 

E 17. — Figurine (ht. 10]-" or 0 m. 205) of a bird probably meant fier 
Garuda, the bird of Vishnu. Very clumsily carved. It was brought to the 
Museum from the Joint Magistrate’s bungalow. 

E 18. — Figurine (ht. 41" or 0 m. 115) of a bird probably meant for 
Garuda. 

E 19.— Figurine (ht. 1' 81" or 0 m. 395) of a Garuda holding a cobra 
in its beak. 

* E 20. — Two fragments (ht. 3' 1" or 0 m. 94) making the lower 
half of a female figure, c.arved in the round, .staadiog with her left hand 
placed on her hip. She wears a short petticoat and a loo.se garment 
hanging doevn from her left arm. On the pedestal there is a fragmentary 
inscription in three lines which I road : — 


(I) sy/t [.Hj ufii.-./;]!;.'? [sycq] 

(fl) etisya ijurviye Mjb'.hurikalxvadip . . . . 

(3) ye TuiCtye p:dima 


The sculpture, together with nos. E 21 — 23, was obtained from an ancient 
site 1 mile west of the village of Mora {cf. suh Q 7). These fragments 



( no ) 

trere found lying near the remcains of a brick temple, in which evidently 
they were originally enshrined. On loan from the Government of India. 

E 21. — Torso Jir. 3' or 0 m. TIT) of a corpulent male figure, standing, 
carved in the round. Head, arms and foot lost. He wears a heavy 
necklace tied in a knot at the back, a flat girdle and a shawl tied round the 
legs. From the TlGru site. Cf. above sub No. E 20. On loan from the 
Government of India. 

E 22. — Torso (ht. 2' 3" or 0 m. GSG) of a male figure, standing, carved 
in the round. Hoad, arms and feet lost. He wears a double necklace 
fastened in front by means of a clasp, a held to the loins with a 

girdle and a shawl tied round the legs. From the Mora site. Cf. above 
sub No. E 20. On loan from the Govennnent of India. 

E 23. — Pedestal (ht. 2' or 0 m. Gl) of a standing statue, of which only 
the feet now remain. Fiom the site of Mora. Cf. above sub E 20. On 
loan from the Government of India. 

E 24. — T'U'so (ht, 1' 9'' or 0 m. .533) of a male figure, carved in the 
round but very flat, wearing a torque, a necklace and a long garland and 
bolding in his left hand a thunderbolt ({-'o/(’«) with triple prong on both 
sides. The sculpture appears to belong to the Knshana period. It was 
acquired at the %illage of Tarsi six miles from Mathura on the road to 
Bharatpur. On loan from the Government of India. 

* E 25. — Figure (ht. 2' 5" i>r 0 m. 737) of a male, standing, clad in 
Indo-Scythian dre'> ; tunic, ti'ousers ai;d boots. He holds a hunch of 
lotus-flowers in his right hand and an iudi-tinct, ohject in his left hand. 
Head lost. 

On the base is an inscription, iir two lines, too much obliterated to bo 
deciphered. It appears to be dat'cd .J? ; the sculpture would 

theref ii'e belong to die reign of Iluvislika. It was found in a buglvclia on 
th Brind'ibaii road about 14 miles from Mathura. On loan from the 
Government of Imlla. 

E 2G. — Figurine (ht. (i" or 0 in. 153) of a ram standing. From 
Bharatunr Gate of Mathura Cit). On loan from the Government of India. 

E 27. Smlptui’e (ht. 12 0' <>r 0 m. 32) carved on the front and hack 
face with two figures, male and female, standing. In one instance the 
female is looking in a miir. ir aiidtlm male seems to assist her in her toilet. 
On the rev ir'C the female is dres-'ing her liair and the male seems to hold 
a hunch of flowers and a garland. Tenons in top and bottom of stone. 
On loan from tlv- Government of India. 

E 28. — Figurine (ht. GV' or 0 m. 1G5_) of a male standing with hands 
foldjcl. On loan from the Government of India, 
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F.— FEirALE Images^, 

F 1. — Sculpture (ht. 8' 8" or 0 m. 51) carved on both faces rvith the figure 
of a galloping fj male centaur ridden by a male with floating garments rvho 
holds a dagger (?) in his left hand. The centaurcss wears round her 
nock a garland, which she holds by one hand, besides bracelets and a flat girdle. 
Her horsj'shaped body is dispro]) jitionately elongated. Below is a palm-leaf 
which is Continued on one of the narrow sides of the stone. The sculpture 
was preserved at the Allahabad Public Library till December 1907 and pro- 
bably came from the Jamalpur site. 

M. Foucher has drawn attention to two medallions on the railing of the 
small sblpct of Slnchi. One represents a centaur and th? other a centauross 
which carry a woman and a man respectively. With these he compares the 
Mathura sculpture just described, which seems to be derived from s,uch 
Old-Indian examples. (Foucher, L’art greco-bouddkique, p. 211). 

F 2. — Fragment (ht. 2' 5" or 0 m. 731) of a sculpture carved on both 
faces On one fa^e is th? tvarly life-size flguro of a female deity, identi- 
fied by Cuiiniiighaiii as “ Queen of the Xfigas.” Over the head, now 
defaced, is the remnant of a Nfiga-hood, which once must have consisted 
of nine snake heads. Both arms are broken off near the elbow and over 
the left arm a scarf is thrown. The right hand is raised towards the 
head, but th ‘re is nothing to show what was her attitude. The head 
is surrounded by a large circular halo, of whiifli only the lower half is extant. 
From it radiate five female figures, presumably snake-maidens (Skr, 
nuga-kanyu). The lower portion of their bodies is hidden by tlie main 
figure, according to Cunningliam, “ to avoid the representation of the snaky 
lower extremities.” It will, however, be noticed that the figure to the 
proper Ifft side, the head of uhich is preserved, has no snake-hood. 

The central and two adjoining figures are almost entirely destroyed. 
Evidently they were nude to the waist, and wore a broad girdle to which 
a loin-cloth was attached. Their dress is the same as that of tlte figures 
on the railing-pillars. Of the figure to the ju’oper right side the head 
and hands are missing. That to tiro proper left is well preser\-ed. The 
forehead, nose, chin and right brea-^t .are slightly damaged. This figure has 
a very elaborate hair dress. The hair is drawn flat oier the top of the head 
where it is kept down by a narrow hand, and collected at the ba</k in three 
heavy chignons. On the palms of the liamL wliieli are raisL-d tothe height 
of the shoulders sh ■ carries two howls, from each of which rises a cobra (^). 
The howl to the left is defaced, and that to the right slightly damaged. 

* Other female images are included in section I-). 
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On the reverse is an ahka tree, earved in very shallow relief. On its 
trunk k a striped squirrel aseonding. Cunniiighaiii remarks that “ the 
stylo of the tree is similar to that of the ba^e of a group from Kota ” 
(Ko, F 11). Find-place unknown. 

(Plate XIX. Of. el.,S.R, Yol. XX,pp. 34— S.j and 3S ; plate III.) 

F o. — Slab (lit. o'lO" or 1 in. 1G.5) showing three standing figures 
in relief, much worn. The central one is a female, eviilmtly a Xagl with a 
hood of five snake-heads. The upper portion of her body is nudo and the 
lower broken. Her leT't band, draped with a searf, rests on her hip and 
holds a vessel. Her right hand is laised to the shoulder. She stands 
between two somewhat larger figures of warriors, each holding a spear in 
his left hand and raising his right hand to his shoulder. Find-place 
unknown. 

With this relief .shonld bo compared a fragmentary sculpture, 
from the Kaukfili Tila, now preserved in the Lucknow Museum, which 
contains a female figure and to her left a male, somewhat larger in size, 
holding a staff. The right arm of the female and the head of the male are 
lost, but their attitude and dross are exactly the same as on our sculpture. 
It is noteworthy that over the left shoulder of the woman two figurines 
are visible occupying th same po.^ilion as on the group of the “ Queen 
of the Xagas ” (Xo. F 2 of the Mathura Museum). This leads us to 
assume that the central figure of the present sculpture and that of the 
Lucknow fragmeirt also represent a Xaga Queen, guarded by two soldiers. 
(The Lucknow fragment is reproduced by V. A. Smith, The Jain Stupa. 
plate LXXXYI.) 

F I, — Statuette (ht, 1' ll" or 0 m. 3o4) of a female (Xagl ?) standincr 
with her right hand raised in front of her shoulder and holding a vessel (() in 
Imr left hand. Besides the usual ornaments, she vvears a short petticoat and 
a scarf thnewii over the left shoulder. The mutilated canopy over her head 
is probably a snake-hood. The right hand is damaged and the feet are 
missing. The style of the sculpture is that of the Kushaua period. YTth 
this statuette may be compared the central figure of the group Xo. F 3. 

F 5. — Image (ht. o' or 1 m. ol) of a female standing with her left hand 
resting on her liip. Eight arm and fimu- broken. The figure wears a 
scarf round her left arm and shoulders, a girdle and the usual ornaments. 
It is broken in two pieces. It was pointed out to me by Pandit Radha 
Krishna in the Arjunpura MahalFi of Mathura City, whore it was being 
worshipjo 'd as Kubjfi, and obtained for the Museum in January 1908, On 
loan from the Government of India, 
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F 6. — Figure (ht. 1' IIF' orOiu. 015), carved iii the round, of a 
female standing with her right hand ^ai:^ed to the shoulder and the left 
resting on her hip. Shu wears a .scarf round her back and falling 
down from her shoulders, a broad zone round her loins and the usual orna- 
ments. The elaborate head-dress shown on the back deserves special notice. 
Judging from the .style, the figure belongs to the Kushana period. 
It was obtained from a cowherd who is said to have found it near the village 
of Akrur, 4 miles north of Mathura City on the Biind;lban Road. On loan 
from the Government of India. 

F 7. — Figure (ht. 1' 5" 1 or 0 m. 445), carved in the round, of a female 
standing with her right hand raised in front of her shoulder and her left 
hand resting on her hip. The carving is much defaced. She wears a 
torepio anti a ueeklaco hanging down between her breasts. A scarf is 
thrown u\’er her left shoukLr. The lower jiortion beneath the knce.s 
is missing. Judging from the .style, the sculpture belongs to the Ku.shatia 
period. 

F 8. — Fragment (ht. 1' 10'' or 0 m. 57(3) consisting of the lower 
portion of a female figure. She is seated in the European fashion on a 
bench and apparently is jdaying with a child lying on its back in her lap. 
Thu carving is nuieh defaced, but it seems that the woman holds with her 
left hand the left hand of the child and ])uts the forefinger of her right 
hand in its mouth. It was found by Pandit Radha Krishna in a I'lgiucha 
near tho Bhute.sar Temple. On loan from the Government of India. 

F 9. — Bust (ht, 1' 11" or 0 m. (303) ofa female figure of which the 
right arm and halo are putly preserved. She wears a double necklace 
hanging down between the breasts, heavy earrings and u garland {!) attached 
to her head-dress. The nose of the figure is hrukeii. 

It was found together with Ko. F 8 m a haghlcha near the Bhutcsar - 
Temple. On loan from th ■ Government of India. 

F 10. — Fragment (ht. 2' or 0 m. G2.S) consisting of the ujiper half of 
a female (?) figure -wearing the usual ornaments and standing under a tree 
(?). The carving is much del'aced. It was purchased hy Pandit Radha 
Krishna together with the inscribed pedestal Ko. G42 from a Kuli who is said 
to have obtained it from a Brahmin's house in the \iilag.: of Ganesra, 5 
miles north-west of the City. On lo;m Irum the Govennneut of India. 

F 11. — S' -nlpture (ht. 1' S" or 0 m. 505) carved in the rouml. On 
one face are two female figures, whose feet are lost with the lower 
portion of tho stone. They are clad in u dh'itl held round ilie loins 
by means of a broad ornamental girdle, and have a scarf tied round the 
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waist. They seem to carry offerings and are stamling iiuder an ai>>ka tree, 
the foliage of which is also shosva on the rever.-e of the .senl])tnre. The to]) 
of the stone is carved in the shape of a calico which makes it prohalle tliat 
it Served the purpose of a pillar haso. The scul]itiire was iuund by General 
Cunningham at the village of Kop“i, three miles to the uorth-imst ot Tlathura 
and sent to the Lahore Museum. It was made over to the Mathura Museum 
by the Panjab Government in July 1905. (Cf. A. S. li., Vol. XX, plate III.) 

F 12. — Bust (ht. 1' 81" or 0 m. 55) of a female figure. Arms broken, 
.scarf over the left shoulder. Ear-peutlants. Hair falling on breasts, 
Kushana period. Find-place unknown. 

F 13. — Torso (ht. 1' 21" or 0 m. 30S) of a female figure clad in a 
close-fitting bodice, as is .still worn round Delhi, covering the waist and the 
shoulders. She wears a double necklace <.)ver her breasts. Over her left 
shoulder are tiaces of a scarf. Her right arm, decorated with numerous 
bracelets and raised towards the shoulder, holds a defaced object, perhaps 
a flower or a fly-whisk. Find-place unknown. 

F 14. — Fragment (ht. I'll" or 0 in. 582) consisting of the central 
portion of a standing female figure with highly ornamental bead girdle over 
which a broad flat belt is passed tied in a double bow, and apjiarently made 
of some costly material, which was worth embroideving. One of the ends 
is placed towards the right, while the other hangs down midway between 
the thighs. The sculpture must bo identical with the fragment of a colossal 
ft male statue wearing a curious bead girdle, which, according to Cun- 
iiinghaui, was found in the Kankfdl TTlu before 1871. (G. S. R., Vol. HI, 
p. 19, plate XI, A.) 

F 15. — Fragment (lit. 1' 7'' or 0 in. 48) consisting of the middle por- 
tion of a female figure wearing a triple head girdle round the loins and 
holding in her left hand the handle of a fly- whisk (tj. Drapery slightly 
indicated. It is said to originate from the Kankfill Tilii. 

FIG. — Fragment (111. I'M'orOni. 318) containing the bust of a 
female with elaborate head-dress and profuse ornaments, who stands under 
an us o/.-a tree, and holds on her left hip a child nhieh with its left hand 
touches her breast and with its right grasps a lock of her hair. In her 
right hand she hoMs a fan (y). Tenon on the top of the stone, Fitid- 
place unknown. 

F 17. — Fragment (ht, 9' or 0 in. 227) containing the njipm' half of a 
f( iiiale figure playing on a flute. .She wears a flat caji and a si-arf throw n 
over the left shoulder. Over h._r is a cluster of eoiiwiitioiial flowers. 
Tenon in top of stone. Fiiid-])lacc uukuewn. 
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F 18. — Fragment (lit. ol" or 0 m. 145) consisting of 'the bust of a 
female figure playing on a flute and wearing thj usual ornaments. The 
figure is similar to Xo. FIT. Its fiud-placo is unknown. 

F 19. — Fragment (ht. 84" or 0 m. 215) consisting of the head of a 
female figure, with elaborate head-diess, .standing under a tree. Tenon in 
top of stone. Find-place unknown. 

F 20. — Stele (ht. 1' Sy' or 0 m. 44-3) carved on two sides with a female 
figure standing under a tree of which she grasps a branch. Find-place 
Kahkali Tila (!). 

F 21.— Fragment (ht. 1' 4" or Om. 44) containing the lower portion 
of a female figure standing in front of a cluster of lotus-flower.s and holding 
her girdle with her left hand. There are traces of a bird perched on her 
arm. Find-place Kahktdt Tila ('). 

F 22. — Fragment (ht. 11" or 0 m. 28) carved with the bust of a female 
figure, with elaborate head-dress, standing under a tree and playing a 
flute. Tenon in top of the stone. It was preserved at the Allahabad 
Library till December 1907 and pjerhaps originates from the Jamfilpur 
site. 

F 23. — Fragment (ht. 10' or 0 m. 252) carved with the bust of a 
female figure standing under an asoka tree, a branch of which she holds 
with her left hand. Tenon above. It was preserved at the Aliahaljad 
Library till December 1907 and perhaps originates from the Jamfdpur 
site. 

F 24.— Fragment (ht. G" or 0 m. 154) consisting of the bust of a 
femab figure. The right hand is raided to the .shoulder. Shu wears 
a torque round her neck. It was preserved at the Allahabad Library till 
December 1907 and perhaps originates from the Jamalpiir site. 

F 25. — Fragment (ht. 9" or 9 m. 227) carved on both sides with the 
bust of a female figure standing (?) with her left arm raised. On back- 
ground foliage and flowers of a tree. The figure presumably grasped a 
branch of this tree with her left hand. Find place unknown. 

F 26.— Statuette (ht. 9" or 0 m. 235), broken in two, representing a 
female, crouching, with a child in her lap. Her right hand is raised to 
the right shoulder. Over the left shoulder is a lutus-fiower. The .sculp- 
ture probably represents Hariti or some other goddess of abundance and 
fertility. 

F 27. — Rcliei (ht. 1' 3" or 0 m. 38) carved with a female figure, wear- 
ing Greek dress and standing to the right with hands folded. Foliage above 
head. From Maholipur Ghati, On loan from the Government of India, 
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F 28, — Figurine (ht. C" or 0 m. 152) of a female sealed oil a iiie-ker 
stool to the left ivilh her right foot placed on a foot stool. With her right 
hand she holds a gohlet ivhich rests on her right knee. From Maholi})ur 
Ghati. On loan from the Government of India. 

F 29. — Figure (ht. V 1" or 0 m, 33) of a female standing iindir a 
tree, of which she .seems to clasp a branch with her right hand. She is 
nude, but for the usual ornaments, and holds an indistinct object in her 
left hand. Obtained from llanoharpur Mahalla in Mathura City. On loan 
from the Governmciit of India. 

F 30. — Image (ht. 8" orO m. 812) of a female deity. Head and 
right arm broken ; knees damaged. She probably repre.scnt.s the goddess 
of fertility, seated to front with an infant in her lap and four children 
between her feet. By her right foot is a corpulent figure of which the head 
is lost. It seems to represent Kubera, the god of wealth. The pedestal 
is carved with a group of playing children, much defaced. The sculpture 
is intere.sting on account of its close relationship with images of Haritl, the 
queen of Yakshas, found in Gandhara. Wu may compare particularly the 
Haritl group of the British Museum. ’ Pandit Eadha Krishna obtained 
this sculpture from the village Tayapur (wo miles from IMaihura City on the 
road to Raya, where it was being worshipped as Gandharl the mother of 
the Kauraras. It was said to have been extracted from a well. On loan 
from the Government of India. 

FBI. — Relief (ht. 1' 61" or 0 m. 47) showing a row of four female 
figure.s .seated to front with their feet placed on foot-stools. Each holds a 
child in the left aim. Over these figures there is a row of arches suppoited 
on bracket.s. The proper right lower corner of the .stone is mis.sing with a 
considerable portion of two of the figures. Obtained from a haghlcha near 
the Kahkfdi Tila not far i'roin the City. On loan from the Goveruinent 
of India. 

F 32. — Relief (ht.l' GV' or 0 rn. 476^ containing a female figure, 
apparently a Kagl, standing between two warriors armed with spears. 
All three figures have their right hand raised to the shoulder. Lower 
portion of the .sculpture tvith the feet of the three figurvs defacul. The 
subject is eiideutly the same as that of no. F 3. The .sculj.ture was 
obtained from a hi'ig'icha near the tillage of Girdharpur beyond the Bhutesar 
Mound. On loan from the Government of India. 

F 33. — Head (ht. 1' 2" or 0 m. 354) of a life-size female figure, with 
elaborate head-dress and a largo caning on the proper right side. From 

1 Cf. Journal of hid ion Art, Yol. VIII, no, 02; pi IV, li;^ 2. 
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CMmnnd'i Math at ‘ Azampiu’ Sarai throe miles from Mathura on the road 
to Delhi. On loan from the Government of India. 

F 34. — Sculpture (ht. 3' 1" or 0 m. 94) representing three femab 
figures seated to front, side by side, with their feet placed on footstools and 
each holding a child in various attitudes. The figures are all more or k'S 
damaged and the carving is generally worn. They are surmounted by a 
projecting cornice, supported on brackets, and decorated with ogee-arches 
corresponding with the female figures beneath. Ea-eh arch contains a 
corpulent male half-figure holding a garland. The sculpture is evidently 
broken off on the proper light side. It was acquired by Pandit Eadha 
Krishna from the village of Rid, 8 miles north-west of the City. On loan 
from the Government of India. 

F 35.— Figurine (ht. 8'' or 0 m. 204) of a female seated with a child in 
her lap with her right hand raised to the .shoulder. Two figures of attendants 
standing on both sides can be traced. From the Bhutesar temple near the 
Kankali Tilfi. On loan from the Government of India. 

F 36. — Sculpture (ht. 8" or 0 m. 202) with a female figure seated to 
front with right hand raised to the shoulder and holding a lotus-flower in 
her left hand. Two miniature figures on both sides of the base. From the 
city. On loan from the Government of India. 

F 37. — Sculpture (ht. 8" or 0 m. 202) with a female figure seated to 
front with right hand raised to shoulder and holding an infant in her lap. 
Two attendant female (?) figures standing on both sides, partly prc.served. 
From Manoharpur Mahalla. On loan from the Government of India. 

F 38. — Sculpture (ht. 1' 34" or 0 m. 395 ; length 3' 3" or 1 m. 258) 
containing a row of eight figures standing with their right hand raised to 
the .shoulder. The one on the proper right end is a male, holding a staff 
or lance in his left hand, the others are females. From Dhano-aon, a 
village 6 miles south of Mathura, east of the road to Bharatimr. On loan 
from the Government of India. 

F 39. — Sculpture (ht. 1' 34" or 0 m. 395 ; length 2' 7" or 0 m. 787) 
containing a row of five seated female figures and one male figure stand- 
ing with a lance in his left hand. All have the right hand raised to the 
shoulder. The sculpture belongs to the Kushana period. It was found 
on the Jamidpur site and pre.sented to the Museum by Pandit Ram 
Chanel, Head Clerk, Collector’s office. 

F *40. — Fragment (ht. 74" or 0 m. 19) of a goddess seated with a 
child on her left knee, between two standing figures, On loan from the 
Government of India, 
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F 41. — Figurine (hfc. 1" or 0 m. 18) of a two-armed goddess standing 
with her right hand raised to shoulder and an indistinct object in her 
left hand. On loan from the Ciovernmcnt of India. 

F 42. — Image (ht. 4' .5" or 1 in. 347 ; width 1' 11" or 0 m. 585) 
prohahly repi\ senting HfiritI, the gocldo.-^s of ahnndauce and fertility. She 
is clad in a well-drap; d robe and wears a flat torque and a iiceklaco hang- 
ing down between the breasts. She has bracelets round the upper arms 
and a wreath on her head. The feet, arms below the elbows and no>o 
are broken. This sculpture is of paiticiflar interest as it is made 
of the blue schist of Ganclhara and exhibits the .style of the Graeco- 
Buddhist .school. It was evidently importid from the North-West to 
servo as an example for the sculptures of Mathuni. 

The image was found by Bhagawan Lai Indraji in the Saptarshi Tilfi 
on the right bank of the Janmfi immediately below the City. It was first 
pre.served in the Municipal Museum at Delhi, then transferred to Lahore 
with other Gandhara sculptures and finally returned to Mathura. (Cf. J. R. 
A. S. 1894, pp. .542 f ; Burgess, Ancient Monv/ments, plates 56 and 57.) 
Presented by the Government of the Punjab. 
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G.~MlSCELLANEOtrS PKAGilENTARr EIGUEES. 

G 1. —Torso (ht. 1' 7" or 0 m. 481) of a mala figure wearing a double 
necklace and a breast jewel. Both arms are broken. The left hand rested 
on the hip. The sculpture is said to originate from the Kahkali Tila. 

G 2. — Torso (ht. 8|" or 0 m. 215) of a male figure nude to the waist 
and decorated with two necklaces and a bracelet round the upper arm. 
Find-place unknown. 

G 3. — 'Sculpture (ht. 1' 8" or 0 m. 506) carved with a male figure standing 
on a m-dhira and holding a staff in his right hand. Head and right arm lost. 
Tenon beneath. Kushana period. It was preserved at the Allahabad Lib- 
rary till December 1907 and perhaps originates from the Jamfilpur site, 

G 4. — Fragment (ht. lOJ" or 0 m. 267) consisting of the legs of a 
squatting male (?) figure. The left hand rests on the knee. On the 
front of the pedestal is the kneeling figurine of a devotee. 

The fragment possibly belongs to a statuette of Jambhala. (See above 
no. C 5.) It was preserved at the Allahabad Library till December 1907 
and probably originates from the Jamalpur site. 

G 5. — Fragment (ht. 7" or 0 m. 18) consisting of the right foot and 
left leg of a male (?) figure seated on a pedestal carved in front with a 
railing, in the centre of which stands a figurine holding a tabor under his 
left arm. The fragment possibly is a portion of a Jambhala imago. (See 
above no. C 5.) It was preserved in the Allahabad Library up to December 
19D7 and robably originates from the Jamalpur site. 

G 6. — Torso (ht. 1' or 0 m. 305) of a male figure standing and 
holding his right hand raised towards the shoulder. He wears a flat 
torque and ear-pendants. It was found in clearing a well at Jamalpur 
and rescued for the Museum by Lieutenant-Colonel W. Vost, I.M.S. 

G 7. — Torso (ht. 1' 3" or 0 m. 38) of a male figure carved in the round. 
It has a necklace, and a garland hanging down from its shoulders. The 
figure is four-armed, but the arms are broken off at the elbows. It was 
found in clearing a well at the village of Jamalpur and made over to the 
Museum by Lieut mant-Colonel W. Vost, I.M.S. 

G 8. — Bust (ht. 1' or 0 m. 305) of a female figure with long locks 
falling down on th 3 breasts. She wears oar-pendants, a torque round her 
neck and a necklace hanging down between the breasts. It was found 
in cleariog a well at the village of Jamalpur and made over to the Museum 
by Lieutenant-Colonel W. Vost, 1. 31 S. 

G 9. — Fragment (ht. 7" or 0 m. 18) consisting of the feet, ornamented 
with bangles, of a female figure standing on a conventional lotus. It was 
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found in clearing a well at the village of Jamalpur and made over to the 
Museum by Lieutenant-Colonel W. Vost, I.M.S. 

*G 10. — Fragment (ht. 71" or 0 ni. 10) consisting of the lower portion 
of a corpulent male (?) figure seated to front and supported by another 
corpulent male figure of smaller size squatting between its feet. On the 
base ie an inscription in one line of Kushana characters. It reads : [.S'a]- 
gatapara Bucldhacl ir'inva, These two words I take to bo the names 
of the donors, It was found in clearing a well at the village of Jamalpur 
and made over to the ilustum b}- Lieutenant-Colonel W. Vost, I.M.S. 

G 11. — Statuette (ht. 7" or 0 m. 178) of a male figure standing to 
front in the attitude of adoration (Skr. nama sk'ir a), the hands folded 
before ihe breast. Rudely carved. Find- place unknown. 

G 12. — Statuette (ht. 85" or 0 m. 205) of a female figure standing 
under a canopy and holding a water-vessel or flower-vase in her right hand 
raised at the level of her shoulder. Indefinite object in left hand. Carv- 
ing indistinct. Find-place unknown. 

G 13. —Sculpture (ht. 2' 8J" or 0 ra. 825) carved on both faces with a 
male figure clad in a tunic and trousers and holding a garland in both 
hands. Feet missing, carving much worn. Find-place unknown. 

G 14. — Fragment (ht, 84" or 0 m. 21) with crouching female figure 
facing. Find-place unknown. 

G 15. — Head (ht. 7" or 0 m 178) of a female figure with elaborate 
head-dre.=..s. From Arjunpura Mahalla, Mathura City. 

G 16. — Fragment (ht. 3|" or 0 rn. 00) containing the busts of two 
female figurines, each carrying a bunch of lotus-flowers. Find-place 
unknown. 

G 17. — Fragment (ht. 54" or 0 m. 14) with the lower portion of a 
male figure dres.sed in a long, ample robe. Find-place unknown. 

G IS. — Fragment (ht 0" or 0 m. 152) with a seated Buddha (?) figurine 
wearing a halo. Rudely carved. Find-place unknown. 

G 19. — Fragment (ht. 7" or 0 m. 178) with two seated figurines in 
monk’s dress, partly destroyed. 

Gi 20. — Fragment (ht. 8" or 0 in. 203) showing the feet of a standing 
image over a lion-faced dragon. 

G 21. Head (ht. 1 ' 3" or 0 m. 38i of a male (?) figure with elaborate 
head-dress, with foliage behind and portion of foliated calice over it. Nose 
broken, face otherwise injured. Find-place unknown. 

G 22. Head (ht. V 1" or 0 m. 33) of a female figure, defaced. Nose 
broken. The hair is faitened on the top of the head by means of a 
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whcelshaped buckle. Circular mark, probably tUak'X, between the eye* 
brows. Find-place unknown. 

G 23. — Head (ht. 1' or 0 ni. 305) of a male figure wearing an elaborate 
diadem. Find-place unknown. 

G 24. — Head (ht. 74" or 0 m. 10) of a male figure with moustache. 
Found in clearing a well at the village of Jamalpur and made over to the 
Museum by Lieutenant-Colon J W. Yost, I.M.S. 

G 25. — Figurine (ht. 9" or 0 m. 23) of a male, facing, with his hands 
folded in fro it of his breast. Find-place unknown. 

G 26. —Fragment (ht. 84" or 0 m. 215) consisting of central portion 
of a male figure clad in a dkotl and shawl and holding an offering in his 
left hand. 

G 27. — Bust (ht. 94" or 0 m. 24) of a male figure carrying a bird in his 
left hand. Fiud-place unknown. 

G 28. — Bust (ht. 5" or 0 m. 127) of a male figure resting his chin on 
his hand. Find-place unknown. 

G 29. — Fragment (ht. 7" or 0 m. 177) of a standing figure of which the 
feet remain. Pedestal carved with a couchant bull and a fish insetted 
between the stalks of the lotus on which the figure is standing. Find- 
place unknown. 

G 30.— Fragment (ht. 10^" or 0 m. 267) showing a lion’s bead, pre- 
sumably portion of pedestal. Find-place unknown. 

G 31. — Head (ht. 1' 44" or 0 m. 42) of a life-size Bodhisattva (i) statue 
with elaborate head-dress. Kushana period. Find-place unknown. 

G 32. — Hoad (ht. 1' 6" or 0 m. 455) of a life-size statue with high 
conical hat. Kushai.ia period. Cf. Kota railing pillar no. J 56. Find- 
place unknown. 

G 33. — Head (ht. 9" or 0 m. 23) of a male (?) figure with elaborate 
head-dress. Lower portion of face destroyed. Find-place unknown. 

G 34. — Head (ht. 10" or 0 m. 262) of a male figure wearing a close- 
fitting cap with raised rim. The hair is indicated by straight parallel 
lines. The nose and lips are damaged. 

G 35. — Fragment (ht. 2' 2" or 0 m. 66) of a halo carved with con- 
centric decorative borders of various design. These borders are partly 
similar to those on the haloes of the images nos. A 4 and B 1. The frag- 
ment must have belonged to a statue of colossal size. It was preserved 
at the. Allahabad Public Library till December 1907 and perhaps origi- 
nates from the Jamalpur site. 

G 36. — Fragment (length Of" or 0 m, 248) of an ornamental halo 
Find-place unknown, 
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G 37. — Fragment (length 8i" or 0 m, 21G) of an ornamental halo. 
Find-place unknown. 

^G 38. — Fragment (ht. 9j" or 0 m. 235) of pedestal with rampant 
lion to proper right and upper portions of two standing figures, perhaps 
Buddhist trial's, one carrying a garland and a bunch of flowers. On the 
raised rim over these figures is a fragmentary inscription in two lines. 

[1.1.] Muhdrujasya Fd[stt] , . • [1.2.] sya vadhuyd Se?tn[s 2 /a] 

The sculpture which belongs to the Kushana period (reign of Yasudeva ?) 
came from the ancient site of Lakhanii near Hathras, Aligarh district. 

* G.39. — Fragment (ht. 61" or 0 m. 165) of the upper proper right 
corner of a pedestal with lion’s head and portions of a fragmentary 
inscription in tour lines. The fii'st line is incised on the raised border over 
the lion's head. The in.scription reads: [1.1.] [(S'iJhd/io[m] Maharaja, 

[I.2.] ya [1.3.] patimd [te] .... 

[1.4.] o 

Find-place unknown. 

G 40. — Fragment (ht. 9 J-" or 0 m. 249) of a halo with scalloped border 
surrounded by foliage from which a flying Deva figure projects. Kushapa 
period. Find-place unknown. 

G 41. -Fragment (ht. 6j" or Om. 177) with a female figure seated ona 
tortoise between two mermaids. 

* G 42.— Pedestal (ht. including tenon 1 ' 7" or 0 m. 497) of a standing 
figure of which only the feet, apparently shod, remain. On the top of the 
pedestal between the feet is a partly effaced inscription in two lines of 10" 
and 124" in length which I read : [1.1.] Maha[hi]na[yanasya] yamasha 
.[1.2.] [hekayya, [V i\sd[ya']sya Ulandsya patimd. “The image 
(pativid = Ski\ j^rutimd) of Ulanri”(rest illegible). The pedestal was 
acquired by Pandit Kadha Krishna together with the fragment No. FIO 
from a Koli who is said to have obtained it from a Brahmin’s house in the 
village of Ganesra, three miles north-west of the City. 

=!= G 43.— Fragment (ht. 6" or 0 m. 157) of a pede.stal carved with three 
figurines of devotees standing, two with garlands and the third with his 
hands folded in adoration. A headless lion, standing, must have occupied 
the proper right side of the stone, when complete. On the raised rim 
beneath these figures is a fragmentary inscription in one lino Jayadeva- 
imtrena Ghoahena . . . . “ By Ghosha the son of Jaj-adeva ...” 

The character is Brabmi of the Kushana period. The sculpture must be 
the same as the inscribed ba.se of a statue found by General Cunningham 
at Kota, three miles north of Mathura, He must have deposited it in 
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the Lahore Museum together with another sculpture from the same 
place. (F. 1 1.) In December 1908 it was, at my request, made over to the 
Mathura Museum by the Panjib Government, (Cf. Cunningham, 
A. S. R., Vol. XX ; plate V, no. 2 ) 

G 44. — Fragment (ht. 74" or 0 m. 19) representing two garland- 
carrying, flying figures, male and female, perhaps Gandharva and Apsaras. 
It must have formed the upper right corner of a large image slab. Found 
in the river Jamna. On loan from the Government of India. 

G 45. — Fragment (ht. 4" or 0 m. 10) of a statuette, of which only 
the feet are preserved, standing on a lotus with three kneeling figurines, 
two male and one fimale. Of an attendant, standing on the proper left 
of the main figure, the feet are preserved. Obtained from a Koli. On loan 
from the Government of India. 

G 46. — Fragment (ht. 9" or 0 m. 229) showing a miniature Tirtham- 
kara figure seated in meditation on a lotus in a chapel supported on two 
dwarf pilasters. To the proper left of this chapel there is a nude Tirtham- 
kara figure standing and a female figurine seated with a child on her left knee. 
The fragment has evidently made part of an image slab. It was obtained 
from a garden at Mathura. On loan from the Government of India. 

*G 47. — Fragment (ht. 3|" or 0 m. 095) containing the feet of a 
female figure which rests on a footstool. On the base is a fragmentary 
inscription consisting of two lines in characters of the Kushana period, 

which I road : vashorishd mdsa .... 

. . {2) tvema hita-siifkhd\rtharh^ Obtained from the village of Sakna, 

two miles west of Ganesra and five miles west of the City. On loan from 
the Government of India. 

G 48. — Fragment (ht. 9" or 0 m. 229) carved with a lotus-rosette 
which contains a female figure seated on a bench and playing on a harp 
under a palm-tree conventionally treated. The fragment appears to belong 
to a railing-pillar. Obtained from a vi'(th in the Gbpiilpur Quarter of 
Mathura City. On loan from the Government of India. 

G 49. Fragment (ht. 7" or 0 m 177) of a dressed stone carved on 
one face with a cobra. Found in a brick-kiln near the Mathura Junction 
railway station. On loan from the Government of India. 

G 50. — Fragment (ht. 6" or 0 m. 152) carved on both sides with a 
scroll. From brick-kiln near the Mathura Junction railway station. On 
loan from the Government of India. 

G 51. Head (ht. 7|" or 0 m. 19 ) of a lion with tenon above, From 
Jaraalpur site. On loan from the Government of India, 
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G 52 — Belief (ht. 11" or 0 m, 28) carved with two figurines, male 
and female, standing with their right hands raised. From a mound near 
the Brindaban gate of Mathura City. On loan from the GoM'rnment of 
India. 

G 53.— Fragment (ht. 9" or 0 m. 23) containing the foliage of a tree 
with the upper half of a male figure and the capital of a Persepolitan pillar. 
Find-place unknown. On loan from the Government of India. ■ 

G 54. — Head (ht. 11" or 0 m. 28) of a male figure, perhaps a 
Bodhisattva, wearing elaborate head-dress. Obtained from Sarai, Azampur, 
two miles north of Mathura on the road to Delhi. On loan from the 
Government of India. 

G 55. — (^ht. Sg" or 0 m. 215) consisting of a male figure standing 
with a garland in his right and a handful of tiowt-rs in his left hand. 
Head and feet missing. Fmd-spot unknown. On loan from the Govern- 
ment of India. 

G 5(3. — Fragment (ht. SJ" or 0 m. 215) carved with three male figures 
walking to the proper left, of which one in front carries a garland and the 
other two a dish with some off. ring. Obtained from a KoLl, at Mathura, 
On loan from the Government of India. 

G 57. — Fragment (ht. 6" or 0 m. 1-53) carved with a row of five 
feinab figures seated with th_ir right hand raised to the shoulder and three 
male figures standing with hands joined. On loan from the Government 
of India. 

G 58. — Fragment (ht. 7" or 0 m. 178) carved on the obverse with a 
standing female figure and on the reverse with three lotus-rosettes. It 
must have belonged to a solid miniature railing. From the village of 
Ganesra. On loan from the Government of India. 

G 59. — Fragment (ht. 6V' or 0 m. 1(36) carved with a railing sur- 
mounted by a seated Buddha figure. From the village of Ganesra, On 
loan from the Government of India. 
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H-I.-BAS-REUEFS. 


H, — Scenes of Buddha’s life. 

H 1. — Bas-relief (ht. 2' 2" or 0 ra. 66: with 3' of" or 1 m, 06) con- 
taiaing five scenes of Gautama Buddha’s life : 

(a) (proper left) His birth in the Lumbini garden near Kapilarastu 

Hii mother AJaya is shown standing in the usual attitude under 
the sCd tree, a branch of which she clasps with her right hand 
She is supported by her sister Prajiipatl standing to her left, 
On the other side is Indra who receives the child on a cloth 
Beneath the Nativity is the scene of the first hath. The infant 
Buddha (or more correctly Bodhisattva) stands in the centre, 
whilst the two Naga kings Nanda and Upananda, their hands 
joined in the attitude of adoration, issue from masonry wells. 
Cf. nos. H 2 and N 2(a). 

(b) Buddha’s enlightenment (Skr. 6oi/ii') at Bodh-Gaya. Buddha is 

seated under the 6odAi tree in the traditional pose of touching 
the earth with his right hand. The female figure to his right is 
probably one of Miira’s daughters. Beneath is Mara in the act of 
shooting an arrow' at the Sakya Sage. The other big-headed figure 
is probably a demon of Mara’s host. Cf. nos, H 6 and N 2 (6). 

(o’) His descent from the “ Heaven of the thirty-throe gods” w’here he 
had preached the law to his mother reborn as a dev(i. Buddha, 
accompanied by the gods Indra (Sakra) and Brahma, is shown 
in the act of descending by the triple ladder, at the foot of 
which we notice the kneeling figure of the nun Utpalavarna w'ho 
was the first to receive him. Cf. no. N 2 (/). 

(d) His first sermon in the Deerpark near Bonares. It should be 
noted that Buddha is not shown here in the attitude of“ turning 
the wheel of the law ” which in Buddhist art is peculiar for this 
scene. He has his riaht hand raised towards his shoulder, a 

o 

gesture w'hich in Buddhist iconography denotes the imparting of 
protection. Beneath there is a -wheel placed on a pillar with 
two worshipping figures at its sides. Cf. nos. H 7 and N 2(c). 

(«) His death or parinirvdnoL at Kusinara or Kuianagara. Buddha 
is lying under the twin afil trees. Three mourning figures are 
standing behind his couch and three are seated in front. Cf 
nos. H 7, 8, 9 and N 2 (d). 

The sculpture was pointed out to me by Pandit Radha Krishna at the 
Raj Ghd{ in Mathura City, where it was being worshipped by the Hindfls, 
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It was purchased for the Museum in January 1908, — (Plate Via), On loan 
from the Government of India. 

H 2. — Sculpture (ht. 1' 9|" or 0 m. 542) carved on two faces in 
bas-relief. On the obverse is the nude figure of a male child standing on a 
platform, with his right hand raised towards his shoulder and his left 
resting on his hip. On each side of him a Snake-god (Skr. Niiga), 
canopied by a nine-headed snake-hood, issues from a round masonry well. 
Both are turned towards the central figure and have hands joined in 
adoration (Skr. nanumkam). The faces of the central figure and of one 
of the Sagas are destroyed. Suspended in the air are six musical 
instruments, namely a conch (Skr. ianJchn), flute, tabor, harp, bag-pipe (1) 
and drum. Cunningham believed the nude figure in the centre to be a 
Jina, but a comparison with the scene of Buddha’s birth on H 1 (a), and 
on the bas-relief no. a of the stvpa drum no. N 2 makes it evident that 
the relief represents the infant Buddha and the two Naga kings Nanda 
and Upananda who are mentioned in the Lalitavidara (td S. Lefmann. 
Halle 1902, pages S3, 84 and 93). I refer also to the following passage from 
Hiuen-Tsiang {Si-yu-ki transl. Beal, Yol. II, p. 24 fj “ to the east of this 
stupa are two fountains of pure water, by the side of which have been 
built two stupas. This is the place where two dragons appeared from 
the earth. When Bodhisattva was born, the attendants and household 
relations hastened in every direction to find water for the use of the child. 
At this time two springs gurgled forth from the earth just before the 
queen, the one cold, the other warm, using whirh they bathed him.” 

It appears from Hiuen T.siang’s .account that the stic/)as which 
commemorated the Buddha’s first bath by the Naga kings Nanda and 
Upananda, stood not far from the famous Asoka pillar of Rummindei which 
marks the spot where he tvas born. 

The six musical instruments shown on our sculpture indicate the 
heavenly mu-ic which according to the Buddhist scriptures was heard on this 
joyous ccca.sion. 

On the reverse are a male and a female figure, both defaced, rvalking 
to the proper left. They are clad in a c//.oG and a shawl or scarf tied 
round the w'aist. The male figure carries in both hands a di^h or basket 
ontaining a garland. The female has her right hand raised over head ; 
m her left hand she holds an unrecognizable object. It seems that both 
figures were standing under trees. 

Cunningham states that the sculpture was brought either from the 
^ankali from one of the mounds in that direction, (A, S, R, 
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Vol. XX, ]). 35; plato IV, fig. I., cf. B. E. F. E. 0., Yol. VIII, p. 493 
and A. 8. R. for 190G-7 jj. 152; placj LIII.) 

H 3. — Fragment (ht, 1' G" or 0 m. 457) containing a series of scenes 
placed one above the other. The only .scene almost completely preserved 
represents the Bodhisattva (i.e., the future Buddha) in the act of leaving 
his royal abode in order to become a recluse. The technical designation of 
the subject is “ the great Kenunciation ” (Skr. 3Ia/utbhi7%ishhran^ana), 
Siddhartha (the Buddha’s .secular name) i.s rising from the couch on 
which his wife Yasodhara is sleeping. In front of the couch are the figures 
of three female musicians, Avho have fallen asleep over their instruments. 
The sculpture is of great iuterc't, as it is undoubtedly copied from Graeco- 
Buddhist examples. The panel immediately below may have contained the 
scene of Siddhartha’s leaving Kapilavastu which in Gandhara is usually 
found combined with the zenana scene. If so, the head immediately 
above the break would be that of .Siddhartha. The sculpture formed 
evidently part of a doorjamb. To the right and left of the panels are 
vertical ornamental borders. The stone is also carved on the proper left 
side. (Of. Griiawedel, Buddkist urf, figs. 50 — 53 and 81. Foucher, 
L’art Qreeo-bouddhique dio Gandhara, pp. 349 — 361 ; figj. 178 — 183). 

H 4. —Fragment ' ht. 81" or 0 m. 216) carved with the figure of a 
man to front on hors, -back ; possibly the future Buddha riding out through 
the city gate of Kapilavastu. Cf. above Xo. H 3. It was found in clearing 
a well at Jamalpur and made over to the Ulujoum by Lieutenant-Colonel 
W. Vost, IM.S. 

H 5.— Fragment (ht. 1' 3'' or 0 m. 393) of a stoh (urdhva pa ft' i.) carved 
with two panels, placed one over the other and separated by a Buddhist 
railing and by a band of chaif’j <■ windows. The lower panel, of which only 
the upper half is preserved, seems to r.-presmt the future Buddha leaving 
home. The head of th e horse and part of the mounted figure are preserved. 
Among the remaining ligures we notice iu the centre the one holding a 
bow, which no doubt is Mara, the Evil .Spirit, and at his side another with 
a fly-whisk (?) in his right and a tlumderbolt iu his left hand. It is not a 
little curious to see here the Thund.erbolt-bearer (Vajrap.liji), so common 
in Gandh.lra sculpture, reappear on a Mathura relief, 

The upper panel seems to represent the future Buddha, after leaving 
home, in the act of laying off his royal ornaments and making them over 
to his groom Chanda kneeling in front of him. In the third figure above 
we may perhaps see either a repetition of Chanda or a Deva. At his side 
we discern the head of the horse Kanthaka which is always present at this 
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scene. But it is curious to find an elephant also iatrocluced here, perhaps 
meant to indicate the royal rank of the main person. The rest of the 
panel is occupied by five figures -which are not so easy to identify. I 
conjecture that the female figure seated in front on a stool is YaSodhara, 
the Buddha’s spouse, who receives from a maid servant the news of her 
lord’s departure. It will be noticed that her right hand is raised to the 
head in an attitude of grief which is common with the mourning figures of 
the Nirvaria scene. The other figures are too indistinct to be identified with 
any amount of certainty. 

Pandit Radha Krishna obtained this sculpture from a hdghicha near 
the Seth's Garden on the right bank of the Jamna about mile south 
of the City. On loan from the Government of India. 

H 6. — Stone (ht. I'l" or 0 m. 33) of curvilinear shape, probably from the 
top of some building. The front is carved with a bas-relief representing 
the Buddha seated cross-legged on a platform under the Bodhi tree. His 
right hand which is broken was probabK raised towards the shoulder in the 
attitude of protection (Skr. ab haya-mudrd). On each side are three 
female figures, perhaps Mara’s daughters Desire, Pining and Lust. (Cf. 
Cunningham, Bkarhut, p. 28). 

H 7. — Fragment (ht. lOi" or 0 m. 265) of a bas-relief containing two 
scenes : (a) (Proper right) Buddha’s first sermon at Benares. Buddha 
(defaced) is turning the wheel of the law, i.e., preaching. He has a halo 
with scolloped border. On each side are two figures in monk’s dress, one 
seated, the other standing. Those to the proper right are only partly 
preserved. 

(6). Buddha’s death or parinirvuna (final extinction). The Buddha 
is lying on his right side with his head supported by his right hand and 
one foot resting on the other in close agreement with the Buddhist scrip- 
tures {Mahuparinibhum-sutld , Ch. 5§ 1. The Booh of the Great Decease, 
S. B. E. Yol. XI, pp. 85f). In front of his couch are three figures. The central 
one in monk’s dress is Subhadra, the Buddha’s last convert. The other two 
are layunen and possibly the Malla chieftains who witnessed the Master’s 
last moments. Behind the couch three figures are standing with arms 
outstretched in the attitude of grief. 

The sculpture, when complete, presumably contained the four principal 
events of the Buddha’s life, namely ;—(l) His birth near Kapilavastu in 
the Lumbini gard >n (Padaria, Eummindei tappa, Xepal Tarai). (2) His 
.attaining of enlightenment (boclhi) under the bodhi tree at Bodh-gaya 
(Giya. Diitrict, Bihir). (3) His first sirinon in the Deerpark, now Sarnath 



( 129 ) 

near Benares, to the five mendicant friars. (4) His death at Kusinara 
in the Malla country (locality not identified). 

It is noteworthy that the antelopes in front of Buddha’s seat, which 
elsewhere characterize plastic representations of the third event, are want- 
ing here. But this may be due to inadvertence on the part of the sculptor. 
In the same way we do not find the two sul trees which are typical of the 
death-scene. 

The treatment of the two scenes pictured here shows distinctly the 
influence of the Gandh ira school of sculpture, which is also noticeable 
in the dwarf-pilaster with Indo-Coiinthian capital on the proper left. 
Such pilasters are commonly found to divide the different scenes portrayed 
on Gandhara bas-reliefs. 

The sculpture must have belonged to the stone facing of the square 
basement of a stupa. Its find-place is unknown. 

H 8. — Fragment (ht. 3' 4" or 1 ra. 03) of “ a high slab ” (Skr. urdhva- 
paita), the lower portion of which represents the parinirvuna or death 
of Buddha Silkyamuni between the twin sal trees of Kusinara. The 
Master is lying on his right side on a couch, his head supported on his right 
hand and one foot resting on the other. The head is provided with a halo. 
Behind the couch are three figures of mourners. That to the proper right, 
apparently a monk (Skr. 6 hi'/ts/dw), holds in his left hand a square board 
on which four four-petalled flowers are visible ; his right hand is applied 
to his head. The two others are evidently lay-members, possibly two 
Malla chieftains who witnessed the Master’s last moments. One raises his 
two arms as in despair ; the other stands weeping, his face concealed by 
a kerchief. To the proper right is one of the twin sell trees ; from its 
foliage issues a dryad, who showers flowers on the dying Buddha. Of 
the corresponding tree to the left only a portion of the trunk can still be 
traced. In front of the Buddha’s couch are throe figures. The one to the 
left, wrapt in meditation, must be Subhadra, the Tathagata’s last convert, 
who before his conversion was a Brahmanical mendicant. This we may 
infer from the three staffs placed at his side to indicate that ho belonged to 
the sect of the Tedandikas (from Skr. tridanda “ a triple staff”), though 
this is not expressly stated in the Buddhist books. The central figure is 
possibly one of the Malla chiefs and that to the proper right the Thunder- 
bolt-bearer (Yajrapapi) who dropped his diamond mace (Skr. va.jra) on the 
occasion. The monk standing at the Buddha’s feet must be MahakaSyapa, 
one of his chief disciples, W’ho hastened to pay reverence to the Master’s 
feet. The figure at the head wears the dress of a layman. The scene 
is enclosed bettveen Persepolitan pilaster’s with capitals containing winged 
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animals (horses ?) The missing' panel above perhaps represented the Illumi- 
nation (Skr. bodhi), expressed hy the scene of the presentation of the cups hy 
the four guardian-gods (Skr. loicoiAda); onh’ two standing figures arc partly 
pres rved. It is separated from the lower panel hy a row of two busts and a 
Buddha figuring placed in niches separat al by dwarf-pilasters. Cf. H 11. 
The proper left side of the two panels is decorated with a lotus stalk 
rising from a vase. This border is much d faced. Find-place un- 
known, (Cf. Fouchor, L’ari Qrho-louddhique, p. 260, fig. 282). 

H 9. — Fragment (ht. 01" or 0 m. 24) of a bas-relief representing the 
jxii'inirvdna or death of Buddha. He is shown lying on a couch in the 
usual attitude. At the side of his bed, two figures, apparently monks, are 
seated ; and behind it a figure is standing which is only partly preserved. 
The stone probably belonged to the facing of the basement of a miniature 
stiip.i. It was found in clearing a well at Jamalpur and made over to the 
Museum by Lieutenant-Colonel \Y. Tost, I.M.S. 

H 10. — Fragment (ht. 1' 4" or 0 m. 395) of a .slab, perhaps belonging 
to a doorway, carved on one side with two panels enclosed between vertical 
decorative borders and separated by an ogee arch and a railing. The 
upper panel represents Buddha receiving in his alms-bowl a handful of 
dust from the children Jaya (the future Asoka) and Vijaya. The subject 
is often pictured in the Graeco-Buddhist art of Gandhara. The lower 
panel shows Buddha standing and a small figure to his right offering 
flowers. This scene is perhaps an abridged rendering of the Dipahkara- 
jataka, as represented in Gandhara reliefs. On one of the narrow sides of 
the stone are two figures placed one over the other and separated by an 
ogee arch and two railings. The upper one appears to be a Bodhisattva 
standing with a garland in his right hand. The lower one is a Buddha with 
a haloed head standing on a lotus in the attitude of imparting protection. 
The stone was found in clearing a well at Jamfdpur and made over to the 
Museum by Lieutenant-Colonel W. Yost, I.M.S. (On the scenes repre- 
sented in the two panels, cf. Fouchev L’art greco-bouddhique, pp. 517 

520, figs. 255 — 256 and pp. 273 — 279, figs. 139 — 141), 

H 11. — Bas-relief (ht. 1' G" or 0 m, 457) representing Buddha vi.sited 
by Indra in the Indrasaila cave near Rajagriha (the modern Rajgir in 
Bihar). To the proper left of the slab a piiccc of about 8" in width is lost. 
The original centre of the bas-relief is occupied by Buddha seated in medita- 
tion inside the cave on which a pieacock above and two lions at the sides 
should be noticed. Towards his right approaches Indra, the lord of the 
gods; clad in royal robes and carrying a bunch of flowers and a garland as 
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aa offering. Ho is preceded by the chief of the Gandharvas or heavenly 
musicians who is recognisable from a harp 'which he plays. Indra is 
followed by throe female figures, each carrying a bunch of flow'ers and a 
garland. They may be identified as celestial nymphs (Skr. aps'tras) of 
Indra’s heaven. On the oth -r side of the cave we notice Indra’s elephant 
Ainivata and three male fi^jures crouching in front. 

The upper portion of the sculpture is divided into a series of arches 
separated by dwarf pilasters. Under the central arch is Buddha’s head- 
dress ; the others enclose the upper halves of worshipping figures, probably 
Devas. Buddha’s cre:>t jewel (Skr. chudamani), according to the Buddhist 
scriptures, was worshipped in the heaven of the thirty-three gods, of which 
Sakra is the head. This explains why the .sculptor has combined it with 
the representation of Indra’s visit. The lower portion of the sculpture is 
carved with a Buddhist railing and some decorative borders. The stone was 
pointed out to me by Pandit Eadha Krishna in front of a hut near the third 
milestone on the Mathura-Delhi road. On loan from the Government of 
India. 

The scene of Indra’s visit to Buddha in the Indra^aila cave is a favourite 
subject of Buddhist art. It occurs first on a railing pillar at Bodh-Gaya ; 
here only the empty cave is shown and a figure with a harp standing at its 
side. On a bas-relief from Loriyan Tangai in the Svat valley we have a 
very fine and full representation of this scene. The Buddha figure in the 
cave is remarkable for its expression of repose and serenity. Indra is 
attended by numerous celestials and above and below the cave arc various 
plants and animals such as lions in caves, peacocks and also monkeys who 
are imitating the meditative attitude of Buddha. The Loriyan Tangai 
sculpture is preserved in the Calcutta Museum, which also possesses another 
Mathura bas-relief of Indra’s visit. Finally I draw attention to the fine 
rendering of this scene on the tor am architrave No. M 4 of the Mathura 
Museum. There can be little doubt that here again Mathura has copied 
Gandhara. An innovation found on the Mathura reliefs is the introduction 
of Indra’s elephant A ira vat a'. (Plate VI b. Cf. Anderson, Cidalogue, Part 
I, pp. 182 f. M 7 ; Burgess, Anc'ierd Monuments, pi. 60 ; T. Bloch, Buddha 
luorshipped by Indra in Froc. A. S. B. for 1898, pp. 186 — 189 ; Foucher, 
L'art grdco-bouddhique, Vol. I, pp. 492 — 497). 

H 12. — Slab (ht. 1' 7" or 0 m. 482) carved with a figure of Buddha 
seated cross-legged with his right hand raised to the shoulder, on a throne 

* It shonld, However, He remarked that the British Mnseum contains a bas-relief (ht. 8') 
from Ka6r Kot which represents the same scene and shows the elephant sitting in front of 
the cave. It was presented by Sir Harold Deane. 
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supported by a pair of lions. He is surmounted by four figures, of which 
two stand to the right and two to his left, each holding a cup. "NVe may, 
therefore, assume that the scene refers to the presentation of the four 
bow’ls by the four guardian-gods (lokapala), though the treatment is 
uncommon, Cf. beneath no. X 2g. The scene evidently belonged to a 
series of similar illustrative panels placed one over the other and separated 
by Buddhist railings. Pandit Radha Krishna acquired it from the village 
of Isapur on the left bank of the Jamnfi opposite the City. On loan from 
the Government of India, 
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1 . Decorative Bas-Relieps. 

1 1.' — ^Fragment (ht. 3' 1" or 0 m, 94) of a slab carved on two faces, 
each divided by concentric arches into three lunulate areas. On one face 
the centres of the three compartments are occujjied by an alms-bowh, 
apparently filled to the brim with offerings, a Buddha seated in the protect- 
ing attitude, and a Bodhisattva in royal attire seated in meditation under 
a tree. On the reverse we have in the upper compartment Buddha’s head- 
dress (which, as we know', received the homage of the thirty-three gods) and 
in the central one a Bodhisattva — perhaps Maitreya, as may be inferred 
from the vessel in his left hand — who raises his right hand in the conven- 
tional attitude of protection. Of the figure occupying the centre of the 
lowermost division only a portion of the halo is preserved. 

The worshipping figures are divine or semi-divine beings — flying, as 
indicated by their pose, and carrying cabbage-like nosegays from which they 
a^e showering flowers. The narrow end of each compartment is occupied 
by yaw'ning crocodiles. The spandrils are decorated with conventionalized 
Garudas. 

Among the Graeco-Buddhist sculptures of Gandhara numerous pedi- 
ments are found decorated in the same manner as this Mathura, relief, but 
in expression much more classical. We may also compare a sculpture from 
the Kankall Tila, now in the Lucknow Museum, which was published by 
Professor Biihler. It is a fragment of the same shape as the one in the 
Mathura Museum, but more elaborately decorated. Biihler describes it as 
a torcina , both fragments evidently served the same purpose. 

The present fragment W'as preserved at the Allahabad Public Library 
till December 1907 and was perhaps originally found on the Jamalpur site. 
(Cf. A. 8. /?., 1906-07 p. 159; plate LVI. On the fragment from the 
Kankrdi Tila, cf. Biihler, Ep. Ind., Vol. II, p. 319, plate III ; and Y, A. 
Smith, Jain Stupa, plates XIX and XX.) 

I 2. — Slab (ht. 2' 5J" or 0 m. 745, width o' 6|" or 1 m. 685) containing a 
portion of an ornamental frieze in low relief. The subject, Cupid.s carrying 
a garland, w'as borrowed from Hellenistic sarcophagi and appears first in 
India in the Graeco-Buddhist school of Gandhara (Peshawar district). 
Here the pseudo-Cupid, the head of which is lost, walks to the proper right. 
He wears a torque and bracelet round the arms and a dhotlf fastened to the 
loins by means of a narrow girdle. This purely Indian costume is an 


* Buddha’s alois-bowl was worshipped at Peshawar at the time of la-hien’s liisit (A.D. 
600). But when Hiuea Tsiang came to Peshawar, it had gone to Persia Cf. Fi-hien, 
Travels (transl. Legge), pp. 34 f, Si-yu^ki (transl. Beal), Vol. I, p. 98, 
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innovation, not found in Gandhara, where the garland-carrying figures are 
nude and wholly represent the well-known type of the Cupids of later clas- 
sical art. The intervening spaces hetween the garlandpire filled by a pal- 
mette rising from a lotus ro.sette. The stone w'hieh is pijrced by two round 
holes must have formed part of the facing of a stupa. Its find-place is 
unknown. 

I 3. — Slab (ht. 9' or 0 m. 229 ; width 3' 3^" or 1 m.) carved in bas- 
relief with two male figures, walking to the prop r right, who carry a triple 
garland, interlaced with flowers, the cuds issuing from the mouths of a pair 
of crocodiles (Skr. m'lkan''-. This device is also found on the Amarfivati 
Stupa. Cf. above sub. I 2. Th* ston:> must have belonged to the facing 
of a small stfipc'. Its find-place is unknown. 

I 4. — Fragment (ht. 11" or 0 m. 278; width 3' or 0 m. 926) of a 
slab decorated with two fii'^zes separated by a horizontal raised rim. The 
upper friezi consists of an ornamental bord-r of three male figures carrying 
a heavy garland, the curves of which ai’o filled with various flowers. The 
lower frieze contains three scenes, evi lently of some birth story (Skr, 
jataka ) — 

(а) That to the proper right, of which a part is missing, shows a 

boarded man, seated on a gra'S cushion and recognisable as an 
ascetic (Skr. tupisvin) from his hair which is tied in a knot 
on the top of his head. He pets a bird of which only the 
head is preserved. Behind him a young ascetic clad with a loin 
cloth stands in front of a bengi, such as arc used to carry holy 
Ganges-wator (Skr. Gahgu-j d i). At his .side are a fire-altar and 
a water- pitcher. 

(б) The ascetic’s leaf hut (Skr. panixs'da) separates the scene 

from the central one, in which wo find a male and a female 
antelope walking to the proper left over a rocky eminence 
between two trees. 

(c) The same hut separates this scene from that to the proper left 
one, of which only the standing figure of a bearded hermit is 
partly preserved. 

The sculpture probably decorated the square basement of a small stilpa. 
Its find-place is unknown. 

15. — Fragment ,'ht. TV'orO in. 19) of a frieze decorated with two 
garland-carrying figures which have the appiarance of dwarfs and wear 
turbans, ear-pen hints and dkofis. In the curves of the garland are 
flowerpots each containing throe buds. Above the frieze runs a decorative 
border in low relief ; and along the top of the stone is a cornice supported 
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by brarkcts. The fragment probably forinefl part of the facing of the 
square basement of a miniature stiipa. Cf. abo\ o sub no. I 2. It was 
kept at the Allahabad Library till December 1907 and is probably from 
the Jamfilpur .site. 

I G. — Fragment (ht. 9" or 0 m. 228) carved wi^h a frieze ot garland 
carrying Cupids. In each interval are a lotus-flower and two lotus-buds. 
Over the frieze is a bracket. The scidpture probably made part of the 
facing ot the basement of a small stHpa. It was found in clearing a well at 
Jamfdpur and made over to the Museum by Lieutenant-Colonel VV. Yost, 
I.M.S. 

I 7. — Fragment (ht. 1' 71* or 0 m. 492 ; width 3' 2" or 0 m. 963) of a 
frieze with a sunk panel on which arc five Buddha figures seated cross- 
legged. Each has two attendants with fly-whisljs standing at his sides. 
The figure to the proper left wearing royal dress must be the future Buddha 
or Bodhisattva Maitreya. In his left hand we recognise the vessel, which 
is his emblem in the Graeco-Buddhist sculptures of Gandhara. The other 
five figures wear monk’s dress ; that next to Maitreya seated in meditation 
must be Sak 3 'amuni, the Buddha of the present age, and the other three 
his immediate predecessors Krakuchchhanda, Kanakamuni and Kasj’apa. 
Probably three Buddha figures are lost to the 2 )roper right. The panel is 
enclosed within ornamental borders. The stone which is broken in two 
and has a dove-tail mortice on the top probably decorated the facade of 
some Buddhist shrine. Find-place unknown. 

The bottom of the stone is carved with three flying Deva figures and a 
lotus-rosotte which probably occupied the centre of the stone when entire. 
From this it appears that the front of the missing portion contained four 
more seated Buddha figures. 

I 8. — Sculpture (ht : 1' 10" or 0 m. 5-58) carved on one side with a bas- 
relief containing four figures standing turned to the proper right. The 
first and third figures are males in royal head-dress standing with folded 
hands in the attitude of adoration. The figure between is that of a woman 
who holds a nosegay in her right hand. The last figure, somewhat smaller 
in size, appears also to bo of a male. Over in the head of .some animal 
is visible. The carving is much defaced. The sculpture was preserved at 
the Allahabad Public Library till December 1907 and probablj’ originates 
from the Jamalpur site. 

I 9. — Fragment (ht. 1' 5" or 0 m. 435 ; width 2' or 0 m. 61) of a relief 
representing a stupa worshipped by a pair of Nagas. Of the stupa only 
the top portion remains, surmounted by a parasol with two garlands 
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attached to it. Of one of the Nagas only the head remains with an orna- 
mental head-dress and a hood of five snake-heads. Of the other only a 
portion of the hood can be traced. The scene is enclosed between two 
Persepolitan pilasters with a couchant winged lion on their capitals. These 
pilasters support a plain architrave on which two chaitya windows are 
carved in low relief. Find-place unknown. 

1 10. — Fragment (ht. 10'' or 0 m. 252 ; width 2' 1" or 0 m. 631) of a frieze 
with a relief (defaced) representing a tstup i decorated with two parasols 
being worshipped by three male figures. One of these carries a long staff 
to which a streamer is attached and the second an umbrella. Find-place 
unknown. 

I 11. — High slab (Skr. urdhvapafta ; ht. 5' 3^" or 1 m. 66; width IH" 
or 0 in. 29) carved both on the front and sides which are divided into 
several compartments of varying height .separated from each other by 
Buddhist railings. The front is in parts much defaced ; the two uppermost 
panels are almost entirely destroyed. The lower-most panel, supported by 
four partly defaced Atlantes, shows a stately gateway provided with two 
balconies. This gateway is flanked by crenelated walls over which the heads 
of armed men and palm-trees are visible. On both sides rises a tower. In 
the ne.xt panel, the sides of which are occupied by standing Atlantes, we 
find a soldi jr guarding a covered r^ad which slopes upwards to the next 
panel. In this and the two following panels we find some young men 
desporting themselves in the company of fair damsels. On the correspond- 
ing narrow sides of the stone there are female figures. In the two upper 
panels we diatiuguish portions of three figures, one of which carries a 
sword in his left hand, while the right is raised towards his shoulder. An 
elephant with elevated trunk can also be traced. The relief probably 
represents one of the lower heavens (Skr. Kamaloka) in which the sensual 
element is prominent. The style of the sculpture with its crowded scenes 
bears a strong resemblance to that of the Amaravatl school. Probably it 
formed the lacing of a tor ana pillar, the other three faces being decorated 
with similar slabs. Find-place unknown. (Plate XX.) 

I 12. —Fragment (ht. 1' 8|" or 0 in. 52) carved with a relief which 
represents a male figure -who wears a scarf round his loins and a heavy 
necklace and bracelets, and stands with his right foot placed on a stool of 
wickerwork. He touches with his left hand the shoulder of a female figure. 
She wears a scarf round her loins, the usual ornaments and a broad girdle 
which she is in the act of unloosing. The panel is enclosed between 
pilasters ; that to the ju’oper left is broken. The lower part of the sculpture 
contains the upper portion of another panel, likewise enclosed between 
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pilasters. The two panels are separated by a Buddhist railing and an 
architrave decorated with chaitya windows. Find-place unknown. 

1 13. — Fragment (ht. 1' 51" or 0 m. 143) carved with a rampant lion 
mounted by a nearly nude male figure, which holds the reins. Similar 
lions, often placed over or on elephants, are a decorative device commonly 
met with in Indian sculpture. Tenon on top of stone. Find-place 
unknown. 

1 11. — Fragment (ht. 1' 2" or 0 m. 35) of a relief containing a group of 
figures turned to the proper left in the attitude of adoration (Skr. namas- 
hard). Two of them are males clad in a loin-cloth and a scarf or shawl 
leaving the upper part of the body nude. Between these two figures a 
third male (?) person is partly visible. In front are three figures of 
children ; the one in front headless and the other two defaced. They are 
likewise turned to the left, with folded hands. The child in front is a 
girl, wearing a girdle round her loins. Find-place unknown. 

115. — Fragment (ht. 1' 1" or 0 m. 405) of a relief containing the 
bust of a male figure, wearing an elaborate turban and various ornanrents. 
Drapery over his left shoulder and breast slightly indicated by wavy line. 
With his right hand he clasps the handle of a fly-whisk, the upper portion 
of which is broken off. Loft arm broken below the elbow. Find-place 
unknown. (Plate XXI b.) 

I 10.— Fragment (ht. 1' 2y' or 0 m. 307) of a slab with flying, garland 
carrying figures in relief. 

I 17. Fragment (ht. 0" or 0 m. 152) of a sculpture with foliage in 
low relief and on a projecting piece two figurines flying to proper left, 
both headless and much injured. The one in front is a male wearing a 
loin-cloth and holding a garland in both hands before his breast. The 
second, slightly smaller, is a female, nude to the waist. It seems that her 
right arm was raised and that her left was stre tched out over the head of 
her companion. Find-place unknown. 

I IS. — Fragment (ht. 1' 3 " or 0 in. 38) of a slab containing the upper 
portion of a male figure, wemring an elaborate turban and the usual 
ornaments and holding in his right hand a sword, partly broken, over bis 
shoulder. A child, facing, is standing in his left hand, resting, as it were, 
against his shoulder anel holding its hands foleled before its breast. The 
figurine of the child is defaced. The corners of the slab have been out 
away square. Find-place unknown. (Plate XXI a). 

I 19. — Bas-relief (ht. Ill" or 0 m, 285), considerably injured, 
representing a fight between a four-armed figure, probably Vishnu in 
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ono of his avataras or incarnations (attributes irrccognizablo) and a 
monster with enormous head and protruding eyes. BL'hiud the figure 
supposed to represent Yishnu, stands a female figure holding what seems 
to be a staff. In front four miniature figures are playing. Find-place 
unknown. 

I 20. --Fragment (ht. 1' Si" or 0 m. 51.5) of a slab, containing the 
head of a Buddha figure under a projecting arch which i^ decorated with a 
foliated de-ign. Nose missing. Hair arranged in couceutric rows of 
schematic waves surmounted by a high ushn'tsha of peculiar shajae. Find- 
place unknown. 

I 21. — Fragment (ht. 1' 3" or 0 m. 495) with portion of the hand of 
a colossal image. 

I 22. — Fragment (ht. 4" or 0 m. 10) consisting of the head and right 
hand of a female figurine with a cluster of flowers at the side of her head 
Find-place unknown. 

I 23. — Fragment (ht. 11 "or Ora. 277) with a winged flying figure 
carrying a garland. Find-place unknown, 

I 24, — Fragment (ht. 9" or 0 m. 23) with portions of two standing 
female figures. Find-place unknown. 

I 25, — Fragment (ht. 5A" or 0 m. 139) with the 1 gs of a standing 
male figure. 

I 20. — Fragment (ht. 7|" or 0 m. 997) of a bas-relief containing the 
heads of two figures. 

I 27. — Fragment (ht. 10 " or 0 m. 248) of a has-rolijf with a female 
figure standing facing under an ogee arch. Find-place unknown. 

I 28. — Fragment (ht. 9" or 0 m. 222 ; width 1' C" or 0 m, 455) of a 
bas-relief decorated with a border of scroll-work over which one male 
figure seated to front and part of a second figure. Find-place 
unknown. 

I 29, — Frao-ment (ht. 4.1 " or 0 m. 115) of a bas-rdicf exhibiting a 
full-hlown lotus and another flower. Find-place unknown. 

I 30. Fragment (ht. 1' 1" or 0 m. 232) carved with two bas-reliefs 

placed one over the oth( r. Tlie uppm panel which contains a .standing 
Buddha figure is defaced, The lower p.ancl .shows two male figures wor- 
shipping a .sfu/xc decorated with three parasols and two .streamers. The 
panel which is encloised between pilasters, is broken below. The fragment 
was found lot in a wall at the Sltala Ghati ami obtained for tho TIuseum 
by Pandit Eadha Krishna. On loan from tho Govornment of India. 

I 31._Fragm nt (ht. 1' 7" or 0 m. 49) of a railing, consisting of a 
railing-pillar, on which is a male figure holding a lotus in his right hand. 
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of a coping stone carved with a head under an ogee arch and of three 
cross-bars decorated with lotus-rosettes. The fragment was found at a 
shrine at the Sitalii Ghati and ac(|uiredfor the Museum by Pandit Eadha 
Krishna. On loan from the Government of India. 

I 32. — Fragment (ht. 9'' or 0 ra. 225) of a bas-relief carved with a 
railing consi-ting of a railing pillar with a male figure holding a garland, a 
coping stone carved with an ogee arch and two cross-bars on each side. 
The fragment was found in clearing a well at Jamfilpur and made over to 
the Museum by Lieutenant-Colonel W. Yost, I.M.S. 

I 33. —Fragment (ht. 7J " or 0 m. 19) carved on one side with a flying 
Deva figure canwing an offering (i) in its left hand and on the reverse 
with flowers and leaves in low relief. The sculpture was preserved at the 
Allahabad Library till December 1907 and probably originates from the 
Jamrdpur site. 

I 34. — Fragment (ht. I' 6" or 0 m. 457) with the figure of a Harpy 
(Skr. sttparua) flying to the proper left and holding an offering. The 
figure has conventional wings and tail and wears a turban and dhoti,. The 
sculiDture has perhaps made part of a tablet of homage like no. Q 2, repre- 
senting a stapri, worshipped by supetrms, A portion of the parasol 
surmounting the stiipa is still preserved. The fragment was presented to 
the Museum by Mr. Ingram in 1909 and came from the bungalow once 
occupied by Mr. Growse. Its original find-place is unknown. 

I 35. — Fragment (ht. 1' 3" or 0 m. 38) with portion of a nimbus 
surrounded by foliage of the plpal tree (ficus religiosa) and with the figure 
of a flower-showering celestial being, flying to the proper right. The frag- 
ment evidently formed the upper, proper left corner of a Buddha image. It 
was brought to the Museum in 1909 from \5ft}jhahar 6 miles south-west of 
Mathura, east of the road to Sonk. 

I 3G. — Fragment (ht. 1' 1" or 0 m. 33) with portion of a circular halo 
surrounded by foliage of the plpal tree (ficus religiosa) and with the 
figure of a flower-showering celestial, flying to the proper right. The 
fragment evidently is the upper, proper left corner of a Buddha image. It 
is said to have come from Anand Tilii at Uchhagaon, 7 miles south-west of 
Mathura on the road to Sonk. On loan from the Government of India. 

137. — Fragm mt (he. lOf " or 0 m. 273) of a frieze carved with three 
figures, a Bodhisattva and two Buddhas, seated cross-legged. The Bodhi- 
sattva raises his right hand in the attitude of imparting protection (abhaya- 
inudra), the Buddhas are seated in meditation. Each of those figures 
appears to have been placed between two attendants standing and holding 
flowers and garlands, but only four of these attendant figures are preserved. 
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The uppof part of the frieze is decorated with a foliated border in which 
animal heads appear to be introduced. 

This sculpture may bo compared with I 7. Similar rows of Buddhas 
rvith attendants are found in the Gracco-Biidilhi.st art of Gandhara. 
Obtained from a hugli'ichu near the Bhiitcsar mound. On loan from the 
Government of India, 

I 38.— Fragment (ht. 10’-" or 0 m. 267 ; width 3' 21" or 0 m. 97.5) 
of a frieze carved with a row of six figures walking towards the right. The 
first figure of the row, who wears the dress of a wealthy lay-member, carries 
a garland. Of the remaining five, who all wear monks’ robes, one holds a 
flv-whisk, one blows in a conch-shell and three are shown in the act of 
beating a drum. The proper right half of the relief is occupied by a city 
gate, from which presumably the jtrocession just described was supposed to 
have issued. The gate is flanked by two srptaro towers with conical roofs. 
Each tower has a window and over it a balcony with balustrade. The gate 
adjoins a crenelated wall, over which the slopping roefs of three buildings 
are visible. In front of the wall we notice a structure with a window (?) 
and curvilinear roof decorated with three pinnacles. This building is 
evidently shown in .side elevation. It is possible that the group of edifices 
shown here represents not a town but a Buddhist convent. With the scene 
here portrayed may’ be cont pared that found on the toruna architrave from 
the Kafra (no, M 1). Finally wo notice a dragon ramp.ant who occupies the 
proper right end of the carved surface. 

Pandit Radha Krishna obtained this .sculpture from the Gall Qanun- 
goyan where he found it let into the wall ot a house. On loan from the 
Government of India. 

I 39. — Fragment (ht. 1' 9" or 0 m. 53) of a frieze containing three male 
figures, perhaps Bcjdhi.sattvas, standing to front with the right hand raised 
to the shoulder and the left placed on the hip. The central figure holds a 
small vessel in his left hand. There are traces of a fourth figure on the pro- 
per right side. The .sculpture, which belongs to the Kushana period, was 
obtained from Kans-ka-Qila‘ on the bank of the Jamna in Mathura City. 
On loan from the Government of India. 

I 40. — Sculjiture (ht. 1' G" or 0 m. 4.57) representing a male figure 
standing with a fly-whi.sk in lii.s right hand. It belong.s to the Kushana 
period and came from the .Sarasvati Kuml, 1 mile from Mathura on the 
Delhi road, where it was worshipped as Krishna. On loan from the 
Government of India. 
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J-P AND R— 5-ARCHITECTURAL SCULPTURES. 


J. Bailing Pillaks. 

*J.l. Railing pillars {ht. G' 8^" or 2 m. 0-t ; section 1' 6^" by 9f" 
carved with a female figure (defaced) wearing a scarf tied round 
her waist, a broad bead girdle, bracelets, anklets and other ornaments. 
She holds a bunch of flowers (1) it! her right and a defaced umbrella of 
plaited sedge in her leit hand. Over this figure is a rectangular panel 
representing two monkeys seated on stools. One is addressed by an ogre 
(Skr. yaksh'i) who applies his hands to his eyes. The other monkey seems 
to cure the eyes of an owl (1) perched on a similar .stool of wickerwork. 
The scene, which is enclosed between a pair of Persepolitan pilasters, 
probably refers to some Jutaka.^ On both .sides of the stone are three 
morticies, 1' 8" long, for the reception of cross-bars. The back is plain. 
The pillar once stood on the Bhute.sar mound in front of the entrance to 
the temple where it was discovered by General Cunningham and Mr. Growse 
“ On the side of the rail,'’ the former says, “is engraved the Ariau letter h, 
which was the figure for 100 in use at Mathura during the Indo-Scythian 
period. There mu.st, therefore, have been no less than 100 of these large 
railing pillars, which, with their rails, w'ould represent a length of not less 
than 300 feet.” The figure in question, however, appears to be 30. 

(A. .S’. R., Vol. Ill, pp. 21 f. ; Growse, Mathura p. 120 and J. A, S. B., 
Yol. XLVII (1878), part I, p. 118 ; plate XIX). 

J 2, Railing pillar (ht. 6' 5" or 1 m. 952 ; section 10| " by 10"), the 
central portion of which is octagonal in s.’ction. It is carved on one face 
only with a female figure with elaborate headdress in the act of unloosing 
her girdle. She stands over a crouching, grotesque figure with protruding 
eyes and erect cars which is partly defaced. A medallion above the female 
figure represents a man with an umbrella in his left hand who 
apparently is addressing an assembly ot people. On both sides of the pillar 
are three mortice.s (Hi" reception of cross-bars. 

J 3. Railing pillar (ht. 0' 2i" or 1 m. 89 ; section 1 1" by 10") The front is 
embellished with three lotus-rosettes, the central one containing a human face. 
On the top there are traces of a circular medallion. At the sides are four 
mortices, 1' long, for the reception of cross-bars. Perhaps this pillar is iden* 
tical with that which Mr. Growse recovered from a well near the Balbhadar 
KuTid, though the measurements do not quite agree ^Mathura p. 120.) 

1 Cunningham describes this bas-relief incorrectly as “a comic scene between two 
lions and two monkeys,’’ Growse rightly calls the four actors of the scone ** two monkeys, a 
bird, and a niisshapen human dwarf.” It is, of course, quite possible that the story depicted 
here is that of only one monkey shown twice in different attitudes on the panel. 
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J4. Railing pillar (ht. 4' 8" or 1 m. 42 ; section 11" by 61") carved 
on one face with a nude female figure in the act of unloosing a scarf from 
around her wai^t. She is standing on a prostrate dwarf, his chin resting 
on his hands. Over her is a male figure (defaced) on a balcony, his right 
arm slung round the neck of a boy who holds a flute (?) in his right hand. 

On the reverse are three panels carved in low relief which refer to the 
birth-story of Yisvautara (Pali Yesantara) the paragon of generosity*. 
The scenes represented are the following : 

Top panel : Yisvantara, who lives in exile as a hermit, gives his children 
away to a Brahmin. 

Central panel : He makes the children over to the Brahmin , notwith- 
standing their supplications. 

Lower panel : His wife returns to th'^ hermitage carrying a watervessel 
and fruit. In the two upper panels the man with the little vessel in his 
left hand must be the Bodhisattva Visvantara, The other with the topknot 
and the garment of bark (Skr. valkala) is the Brahmin. 

On each side are three mortices (10|" long) for the receiJtion of the 
cross-bars. The sculpture was acquired by General Cunningham from the 
verandah of a chaupol or dhurarm^nln near the temple of Bhutesar, 
together with no. J 5 and three other pillars all belonging to the same railing. 
Of the three remaining pillars one is now in the Lucknow Museum and two 
are in the Calcutta Museum, which also possesses a sixth pillar of this railing 
discovered previously by Colonel L. E. Stacy. Cunningham makes, moreover, 
mention of two fragments of pillars of this railing which in 1860 
were in a miisenm at Agra. These may be nos. J 51 and 52 returned to 
Mathura from Allahabad in December 1907. Professor Grtinwedel, in refer- 
ring to the Bhutesar pillars, maintains that they arc not Buddhist. The 
occurrence, however, of the Yi^vantara-jfitaka on one of them can leave no 
doubt that they belonged to a Buddhist edifice, presumably a stapa (Cun- 
ningham, A. IS. R., Yol. III,pp. 20ff, plates YI,YII and XI ;Growso, Mathura, 
pp. 120f. Griinwcdel, Buddhist Art, p. 41 ; Burgess, Ancient Monuments, 
plates 58-59 ; Anderson, Catalogue, Pt. I., pp. 186-190, M. 15 a, b and c.) 

Jo. Railing pillar (ht. 4' 7" or 1 m. 393 ; section 10|-" by 74") carved 
with a nude female figure in the act of adjusting a pendant to her right car 
with the aid of a mirror in her right hand. She stands on a prostrate dwarf. 
Over her arc two male figures on a balcony, one turning away from the other 

* This birth-story is no. 547 of the Pali book (ed. Fansbbll) vol. VI, pp. 470ff. transl. 
Konsa vol, VI, pp. 247£E. and is also found in the Sanskrit collection JataTca'inalS, (ed. Kern) 
no. 9, pp. 51ff. 
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who seems to otVi'i' liiiii ii garlaiiil. On the reverse are three panels, much 
worn, with sceni's whl-h probably refer to the joJabt of the tigress^. 

Top jjaiiel : Tlie Bodhi^atlva .seated between two attemlants. 

Central panel : The Botlhisattva as ascetic, seated on a cushion, of 
holy gra.ss. In front of him his disciple and the hermit’s hut behind are 
traceable. 

Lowermost panel : The tigress devouring the Eodhisattva. On each side 
of the pillar three mortices (11'' long) for the reception of crossbars. It 
was acquired by General Cunningham, from a dho.ra'insCda, near the temple 
of Bhiitesar and must have belouge<l to the same railing as no. J4. 

J6. Eailing pillar (ht. 3' o" or 1 m. 04; section 111" by 51-".) On the 
obverse is a female figure standing on a prostrate dwarf, of which alone part 
of the lace is preserved, and under a tree, which she grasps with her right 
hand; while her left hand rests on the hip. She is nude, but wears an ela- 
borate girdle round her loins, a torque and a necklace hanging between 
the breasts. On the rovers.' arc throe couipartmeut-s containing scenes of 
adoration. In the upper panel there is an enclosure with a sacred tree 
which is being worshipped by two ru-ale persons with elaborate head-dress. 
One stands with folded hands; the other soems to offer lotus-ffowers. The 
central panel has an aliusbuwl (?) worshipped by iwo male figures similar to 
those of the upper panel. In the lower panel we see a Buddha and another 
figure standing in the attitude of adoration. The lower portion of the pillar 
is missing. On the two sides are three mortices (0|'' long) for the recep- 
tion of cross-bars. 

*J7. Fragment (ht. 2' 7C' or 0 m. SO; section 91" by G") of a 
railing pillar. On the obver.se is a male figure of Faun-like appearance with 
elaborate turban, necklace of beads and other ornaments. He is stand- 
ing under a mango tree in blossom with his right hand raised to his lips, and 
with his left placed against his thigh. He wears a sash round his waist and 
a curious necklace round his shoulders. Over the tree is a balcony without 
figures. On the reverse are throe sunk panels carved in relief. The upper 
panel contains a sacred tree surrounded with a railing, and worshipped 
by two male figures who approach it with offerings of garlands and lotus- 
fiowers. In the central panel arc tvvo seated male figures ; in front of one 
stands a bench on which a couifie of birds arc perched. Two figures appear 
in the background. The lower relief is almost entirely destroyed. Each 
scene is enclosed between two Persepolitan pilasters with a single winged 
hon couchaut in their capitals. On both sides arc two mortices (9" long) for 
the reception of cross-bars. 

^ Thejdtaka of the tigress ia the firat atory of the Jd(a/eaindld (ed. Kern) pp. 13. 
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B.'ueit'.i t\ ‘ upp.n' piisl is an iusjriptioa in one lino of 8i" or 0 m. 
22, w'.iioh was fiiNt publishe 1 by Mr. Growse and rc-odited by Professor 
Liideis. It reads M6/iy'',;ii;{ropas!«^':6/i:ctsa Kathikasa dCtnarn “ Gift of 
Kaihika the servant of the interior On pakeograpliical grounds the 
sjuipture is 1 0 be assigae J to the early Ku^hana period. It ^yas obtained 
from one of the Chaubara mounds (namely A — the same which yielded the 
steatite relic-casket, now in the Calcutta Museum) by Mr. Growso, who 
erroneously described the figure on the obverse as a dancing girl. M"ith it 
he found a copper-coin of Kanishka. 

(Plate XXII. Mathura, 2nd ed., p. 114, with plate, 3rd ed,, p. 123 ; Cf 
also Ind. Ant. Vol. VI, p. 219, no. 6 and J. A. S. XLVII (1878) 

pt. I,p. 188, plates, XVIil and XX; and Liiders. Ind. Mac. Vol. XXXIII, 
p. 152, no. 29. 

J 8. Railing pillar (ht. melu ling tenon 3' 8'' or 1 in. 115 ; section 7" 
by 5"). On the ooverae is a female figure with a scarf round her shoulders, 
a girdle and various ornaments. She holds a bunch of flowers in her right 
hand and stands under a tree on a dwarf who is lying on his back with 
hia head resting on a cushion, The back of the pillar is ornamented with 
two full and two half lotus-rosettes. On both sides are three mortices, 
10^" long, for the reception of cross-bars. The top and bottom of this 
pillar are bevelled, from which Cunningham concludes that they belonged to 
a flight of steps. 

J 9. Railing pillar (ht. including tenon S' 7" or 1 m. 09 ; section 7J" by 
4|") carved on one side with a female figure wearing a searf and a girdle 
round her loins and the usual ornaments. She is stauthng on the belly of a 
dwarf who is lying on lii , back with folded hands, his head resting on a 
eushioii. With her In't hand sire grasps a branch of the tree under which 
she is standing. In her right is some indefinite object. The back of the 
pillar is ornamenued wicn two full ani two hah lotus-rosettes. On both 
sides are three mortices, 8" long, for the reception of cross-bars. The pillar 
has a bevelled top and must have formed part of the side-railing of a stair- 
case (R. b'. a., Vol., XVII p. 110 ; plate XXXI h.) 

J 10. Railing pillar (ht. 3' 24" or 0 m. 949; section 74"by4J''') 
carved on one side with a female figure holding a flower in her right hand 
and standing under a balcony over which a defaced rigure is partly visible. 
On the obvei'ac is a medallion with a stiipu decorated with a parasol and 
streamers, and one full and two half lotus-rosettes. On each side are 
three mortices, 04" long, for the reception of cross-bars. The pillar, together 
with J 12, was obtained by Mr, Growse from the mound of Jaisinghpura, 
a village on the road between Mathura and Brindiiban. (Plate XXIII. Cf. 
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J. A. S. B. Yol. XLVII (1878), pt. I, p. 118 ; plates XYIII and XX. Cf. 
A. 8. R. Yol. XYII ; plate XXXI a). 

J 11. Railing pillar (ht. 3' 1" or 0 m. 91 ; section 7|" by 31") carved 
on one side with a female figure wearing the usual ornaments, a bead girdle 
and a scarf which she holds with her left hand. In her right hand she has a 
bunch of lotus-flowers raised over her shoulder. Above is a balcony with 
the head of two figures looking over it. On the reverse is a medallion 
with a .^Hpa decorated with streamers, one full and two half lotus -rosettes. 
On both sides of the pillar are three mortices, 7" long, for the reception of 
cross-bars. From Jaisinghpura (Plate XXIII. Cf. A. S. R., Yol. XYII 
plate XXXI e.) 

J 12. Railing pillar (ht. 2' 11" or 0 m. 885 ; section fij" by 5") carved 
on the obverse with a female figure wearing a girdle and ornaments and 
holding a flower stalk (?) in her right hand. The arms and feet are broken. 
Over her is a balcony with a male figure with short curly hair resting his 
head on his right hand. His left arm which is now broken reached down 
over the balustrade. The reverse is ornamented with two full and two 
half lotus-rosettes. On both sides are mortices. 7J" long, for the reception 
of cro.ss-bars. (A. S. R., Yol. XYII, plate XXXI /.) 

*J13. Fragment (ht. 3' i" or 0 m. 95 ; section 9|" by 6") of a railing 
pillar. On the obverse is the lower portion of a female figure standing on 
a cu.shion. She wears a bead-girdle round her loins and the usual orna- 
ments. The reverse has two compartments. In the upper one are two 
male figures earing elaborate turbans. Each holds a bunch of lotus- 
flowers in his right hand. In the lower panel is a male figure in Indo- 
Scythian dress : a conical cap, a tunic, trousers and heavy boots. He 
rests his left hand on the grip of his sword bound to his left side, and 
holds in his right hand a bunch of flowers and a garland which he seems 
to have taken from a flat basket or dish carried on the head of a kneeling 
dwarf. Both scenes are enclosed between pilasters. On each side are two 
mortices, 9" long, for the reception of cro.ss-bars. There is an inscription 
beneath the lower panel consisting of five letters. I read it : (S’fl[m](;Aade- 
vasa “ Gift of Sahghadeva.” From the donor’s name it may bo inferred 
that he was a Buddhist and that the pillar belongs to a Buddhist railing. 
The character used in the in.scription shows that it tvas erected during 
the Kushapa period. Find-place unknown. 

J 14. Railing pillar (ht. 3' or 0 m. 911; section 6" by 8A"), On the 
obverse is a female figure standing on a cushion under a tree and Avearing 
round her loins a bead-girdle and a scarf which she holds with her right 
hand. AYith her left hand .she grasps a heavy necklace which she seems t(3 
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Tbe putting round her neck. On the reverse are two full end two half lolus- 
rosettos. At the sides of the pillar are three mortices, .VJ" Lutg, for the 
reception of cross-bars. (A. S. R., Vol. XYII, plate XXXI g.) 

J 15 Eailing pillar (ht. 2' SV' or 0 in. 825 : section 61" hy 41") 
carved on the obverse with a male figure standing nndor a tree. Ho 
wears a conical head-dress and holds in his right hand a hunch of lotus- 
flowers and in his left an indistinct ohjeet. On the reverse are two full 
and two half lotus-rosettes. On both sides are three mortices, 1^' 
partly filled with mortar. To the left of the head of the figure are throe 
numerals read bv Cunningham as 118. The nnmerical symbols used 
show that the railing to whieh this pillar belonged was constnieted in the 
Kushana period. It was found with five others of the .same size in the 
excavation of the Jamrdptir (or .lai! ) monnd. 

^Cunningham, A. *8, R.. 1 ol. I. p. 241 j Dowson. i7, R. A, S., X. S., 

Yol. Y (1871), p. 194 : plate XXX). 

J 16. Fragment (ht. 2' 2" or 0 m.G6 ; section 7i" hy 8f") of a railing 
pillar carved on the obverse with a female figure nude but for ornaments, 
girdle and scarf round her loins. Stone broken at .ankles. lYith her left 
hand she holds her .scarf, and in her right some fruit which a dwarf, crouch- 
ing at her feet, is stretching out both hands to receive. The female is 
distinguished by a curious head-dre-s of which the hair is tied together in 
a knot on the top of the he.ad. Behind her head is a curtain fastened on 
both sides to pil.astors, of which the caiiitals alone are visible. Over this 
curtain peeps a female (?) head. On the rover.se are one half and two full 
lotus-ro.se ttes in low relief, the bottom half one being missing. On both 
sides of the pillar are three inortice.s, G-}'' long, for the recejition of cro.ss- 
bars. Find-place unknown. {A. S. R., Yol, XYII, plate XXXI h.) 

J 17. Fragment (ht. 2' 9" orOm. 885; section SV' by 4|") of a 
railing pillar carved on the obverse with a female figure standing under a 
tree, which she grasp-' with her lelt hand. The reverse has throe compart- 
ments. In the uppu' one is a casket placed on a throne and surmounted 
bv a parasol with streamers. The miiklle one has a mule- figure with an 
elaborate head-dres.s who takes fruit or flowers from a flat basket or dish 
placed on the head of a kneeling dwarf. Th-- lower one cemtains a male 
figure st.anding in almost the same posture as on tlu- contra! panel, but 
holding in his right hand a fly-whisk( A. Th^- .scenes arc enclosed between 
Persepolitan pilasters, (da both sides arc thre.- mortices, Sf” long, for the 
reception of cross-hars. Fiud-pl.ico unknown. 

J 18. Fragment (ht. 2' 4" orO in. 71 . section SV' hy 4}") of a railing 

pillar carved with a Bodhlsattva figure, d. -faced, standing under a 'plpal 
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tree (ficus Teligiom), Circular halo with scalloped border. UshnisJia 
broken. His right hand is destroycfl, bnt was evidently raised towards the 
shoulder in the attitude of protection. A scarf hanging over his left arm 
which rests on his hip is thrown loosely round both legs. There is an 
indistinct object between his feet. The posture and drapery are similar to 
those of the inscribed Bodhisattva statues of Saruath and Saheth-Maheth. 
On the reverse are two full and a portion of one half lotus-rosette. On 
each side arc thivc mortices, tij" long, for the reception of cross-bars. 
Find-place unknown. (Plate III b.) 

J 19. Fragment (ht. 1' li" or 0 in. 342 ; section SH' by 4|") of a 
railing pillar. On one side are the legs of a female figure standing on 
some indistinct object, and on the other side portions of two panels, much 
defaced. The upper one show.? a .standing male (r) figure dressed in a 
tunic reaching down to the knees, trousers and stout boots. Another 
figure, apparently female, is kneeling at his side and holds a basket(?) 
between both hands. On each side arc two broken mortices for cross- 
bars. Find-place unknown, 

J 20. Fragment (ht. 1' 71" or 0 m. 59-5 ; section 7F' by 44") of a 
railing pillar carved on one side with a portion of a female figure standing 
under an asoka tree. Her face, right arm and breasts are broken. The 
reverse is decorated with one full and a portion of one half lotus-rosette. 
At each side arc two mortice'-, 34" long, for the reception of cross-bars. 
The top of the stone is bevelled. Find-place unknown, 

*J 21. Fragment (ht, 1' 94" or 0 m. .54.5; section 9" by 5J") of a 
railing pillar, presenting on one side a prostrate dwarf on u hich a figure is 
standing of Avhicli only the feet remain. Ou the reverse i.s a panel with a 
dwarf-like figure with short petticoat cariying ou his head a flat dish or 
basket filled with fruit or flowers from which another person whose head 
is broken seems to take something. The panel is encloserl between 
Persepolitan pilasters. Under this panel is an inscription of three letters 
which I read -.—Jodasu. “ [Gift] of Jocla.” The character shows that the 
sculpture belongs to the Ivusliana period. Fiud-place unknouii. 

J 22. Fragment (ht. 11 V' or 0 m. 294 ; section 94" by 54") of a railing 
pillar. On ouc face are the feet of a figure standing on a cushion. The 
reverse contains a panel with two women, seated ou stools, one holding a 
bow and the other touching her ear-ring with her lelt hand. Ou each side 
of the stone is a moitice for a cross-bar. Fiud-place unknown. 

J 23. Fragment (ht. V 9" or 0 m. 503 ; section <S4 " by 54") of a railing 
pillar. On one face are traces of two feet with some drapery (?) between. 
Ou the obverse is a panel with a man, \\hose head and right arm are 
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missing, seated on the head of a dwarf who holds his feet. Possibly this 
scene refers to the SvAasoma-jatahj} which occurs also uii the Javanese 
of Borobudur. It is enclosed between pilasters. On both sides is a 
mortice for a cross-bar. Find-place unknown. 

J 24. Fragment (ht. 1' T" or 0 m. 745 : section fS'^ liy 5.’,") of a railing 
pillar. On one side arc the legs of a female ligiirc with licavv anklets. The 
reverse consists of two paneF. The up])er jianel contain^ an ornamental 
building with high roof, presumably a temple. The carving is much 
defaced. In the lower panel, partly defac -d, i, .-eated under the Bodhi 
tree a Buddha figure with right hand raised ; and left on his knee. The 
right shoulder is bare. Each scene is enclosed between pilasters. On each 
side is a mortice, 9" long, for tin reception of a cross-bar. Fiiid-place 
unknown. (Plate III a) 

J 25. Fragment (ht. 1' 6 " or 0 m. 445 ; section 7" by 3") of a railing 
pillar carved on one side with a male figure standing and holding a fly-whisk 
in his right hand over his shoulder. His left hand rests on his hip. He 
wearsad/jofl and a scarf tied round his loio". On the obverse are two 
lotus-rosettes ; the lower one is defaced. On ca'i-h side are three mortices 
partly destroyed, 54" long, for the reception of cross-bars. Find -place 
unknown. 

J 26. Fragment (ht. I' 21" or 0 m. 3GS : section 5" by 31" )’of a railing 
pillar in white .sandstone carved with a female figure standing under'an a(oka 
tree and unloosing a scarf from her left hip. The I'.'gs are missing below 
the knees. The reverse is decorated with one half and o.ao full lotus-rosctte. 
The fragment was evidently part of a solid railing, th ■ cross-bars of which 
were not detachable. 

(A. S., R., Yol. XYII, p, no, plate XXXId. J, d. S. B., Yol. XLYII 
(1878), pt. I., p. 119 ; plate XX, where it is errotaeously d-seribed as]a “ pillar 
with the figure of Maya DevT under the tiv-o. '' ) 

J 27. Fragment (ht. 1' 81" or 0 m. 52 ; section 8 }" by 5") of a railing 
pillar. On one side are tha feet of a female figure .-taiidiag on a cushion. 
The obverse oontains two panels enclosed between pilasters. In the upper 
panel are a male and female figure standing : the lower has figure erect 
under a tree. On each side is a mortice, 9" long, for the reception of 
cross-bars. Find-place unknown. 

J 28. Fragment (ht. 1' 10" or 0 m. 557 ; section 65 " by 41" ) of a railing 
pillar carved on one side with two medallions containing labiilous animals. 
The upper one is broken ; m the lower one is a cmr-oflile. Keviu'se either 

* Jdtalca. (ed. FausLoll), Vol. V, p. 4o j ; JalaJcanutld uo. 31 (ed. Kern) pp. 2o7f£ 
traasl. Speyer pp. 291 £f. 
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plain or chfacvd. (Ju cai-li ^idc arc nioriiceri, 9'' long, for cross-bars. Find- 
place unknown. 

J 19. Fragiacnt (lit. V 7" or 0 m. 477 : section 6h" by 4") of a 
railing pillar. One .-^ide are two lotus-rosettes ; the other face is destroyed. 
On each .side are ruortices, 7" long, for cross-bars. 

J 30. Fragment (ht. 101. " or 0 m. 207 , section 61" by 41") of a railing 
pillar. On oiio .hde are two lotus-rosettes : the other lace is destroyed. 

J 31. Fragment (ht. 1' 1- " or 0 in. 21-5 ; section 6" by 4" 1) of a 
railing pillar. On one side is a lotus rosette ; the other side is broken, 

J 32. Fragment ( ht. dV” orO m. 201 : section 71" by 41" ?)of a railing 
pillar. On one side is a portion of a lotus-rosette ; the other side is defaced. 

J 33. Fraguieut (ht. 1' G " or 0 m. 445 ; section 7" by 3^") of a railing 
pillar. On one side is the upper portion of a male figure, standing under 
a cluster of full-blown fiowers (carved in very low relief) and holding a 
bunch of lotus flowers iu his right hand. His left hand rests on his hip. 
The reverse is carved with one full and one half lotus-rosette. 

On both sides are two mortices, Gl" loug, for the reception of cross-bars. 
The top of the stone is bevelled. Find-place unknown, 

J 34. Fragment (ht. lOl" or 0 m. 27 : section S-j;" oV') of a railing pillar. 
On the reverse is a portion of a panel with a male and a female figure 
enclosed between pilasters. Find-place unknown. 

J 35, Fragmeut (ht. 11" or 0 m. 275 ; section 7" by 6" i) c>f a, railing 
pillar. On one side is a demon with human head, but erect, pointed ears and 
wide mouth over which are traces ol a moustixcho. Ho seems to support a 
railing, above which the feet of a standing figure are still extant. Traces 
of mortice holes on both sides. Find- place unknown. 

*J 3G. Fragment (ht. 1' 3" or 0 m. 38 ; section 84" by 4^ ) of a rail- 
ing pillar. On one side are the feet with stout boots of a figure standing 
on a cushion. On the reverse iu a panel enclosed between two pilasters are 
two men in the act of killiug a tortoise with sticks. This is the concluding 
scene of the birth story of the tortoise (Pali Jiciclcchhupa-jutcilca) which is 
a Buddhist adaptation of the fable of the loquacious tortoise and the ti\o 
geese, which is found lu tho Indiau table books Panchatantret and 
Hitopadeki and is best known in the West from La Fontaine’s La Tortue 
et les deux Canards (X 3).^ _ 

1 A repreaentatiou of tho tortoise jdtaka oooura also oa a railing-pillar at Bodh 
Gaya and on the Bnddliist temple Cliandi Slendut in Java (B. Kersjes and G. den Hamer, De 
Tjniidi Msndoety Batavia and The Hague, 1903, p. 9, plate 13). 

Cf. Jdia.l-a(ed, Fausboll) no. 215, Vol. II. pp 175fl: ; translation Rouse, \ ol. II, pp. 
lilZS.Fan.chataiitia (ed. Kosegarten, Bouu, 1813) p. 70, 113; transl. Beufey, p, 90» 
Mitapadeh IV, 2 ; li. you Sclirdder, Indieiis Literatur md Cnltar (Leipzig, 1887), pp. 53Bf, 
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Under the panel are two leitcis whieh I road Dosa. 

On each side is a broken mortice. 9" lono, tor the reception of a cross-bar. 
The fragment is reproduced by Cunningham (A. S. 11., Yol XVII, plate 
XXXIc), but no reference is made to it in the text. It.s tind-jilace is unknown. 
(A. S. E., 1906-7, p. 156t., fig. F. E. 0., Vol. IX (1909), p.528/.). 

J 37. Fragment (1' 21" 0 m. 367. section 9" by 5") of a railing 
pillar. On one side is the lower jMjrtion of a standing male figure clad in a 
tunic and close-fitting trou.sers. Reverse defaced. C)a both sides traces of 
mortices. Find-place unknown. 

J 38. Fragment (ht. 71" or 0 m. 19 : section 71" by 31") of a railing 
pillar. On one side is a portion of a standing male figure wearing a tunic 
and trousers. On the reverse is a lotus-rosette, llortices broken. Find- 
place unknown. 

J 39. Fragment (ht. 1' G" or 0 m. 455 ; section 7" by 6") of a railing 
pillar carved on one face with t\to lot us-rosettes. Reverse plain. On each 
side three mortices, 7-|’' long. Find-place unknown. 

J 40. Fragment fht. 1' 3" or 0 in. 48; section S" by 4") of a railing 
pillar. On the obverse is the bust of a female figure standing under an 
aioka tree (jonesM a.sofca) of which she clasps a branch with her 
right hand. Above is a balcon\’ over which two figurines are partly visible 
On the reverse are a full and a half lotus-rosette. On each side are two 
mortices for the reception of cross-bars. The fragment was the first Buddhist 
sculpture found by Oeucral Cunningham at Mathura. He discovered it on 
the Katra site in 1853, and deposited it in the Lahore Museum. At my 
suggestion the Panjab Government made it over to the Mathurii Museum in 
July 1905. Cunniughaiu’.s designation of this sculpture as “ a broken Bud- 
dhist railing jiillar with a figure of Maya, Devi standing under the dul tree’’ 
is incorrect (.d. S. E., Vol. I, ]>. 237 and III, p. 15, plate XII B.) 

*J41. Fragment (ht. 1' 2" or 0 m. 355 : section 84" by G") of a railing 
pillar carved on one side with a pro.slrate dwarf on whose back a female 
figure is standing of which only the feet remain. On the obverse is a 
panel enclosed between i)ilasters. It shows an owl seated on a stool and 
t wo monkeys pouring water on its head. The .scene probably refers to the 
jdtaka of the owl (Pali Uluka-jutak").^ Below this panel is a symbol, 
apparently the numeral 30. 

At both sides is a mortice, 9" (i) lung. The fragment was found in 
clearing a well at the village of Jamllpur and rescued for the Museum by 

1 On the Uhlka JataL-a sen JdlaH-a (ed. Fausbeli) Vol. II, pp, 332f. No. 270 and 
transl. Bouse, Vol. II, p. 2i2. 

The story o£ the owl forms also the frame story of the 3rd book of the FaAch atanira. 
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Lieutenant Colonel W. Vost, I.M.S. (Cf. my 'Eludes de scul'pture houddiqUe 
in B. E. F. E. 0., Vol. IX, 1909, p. 530). 

J 42. Fragment (ht. 2' 2" or 0 m. G6 ; section 8" by 4") of a railing 
pillar carved on two sides. On the obverse is the lower portion of a male 
figure, presumably a Bodhisattva, facing front. On the reverse are two 
panels, each representing a figure mounted on a fish or makara and enclosed 
between two Indo-Scythian pilasters which support a chaitya architrave. On 
each side is a mortice, 9" long, to receive a cross-bar. The pillar slopes at 
the bottom like nos. J 8 and 9 which jjossibly indicates that it formed part 
of the balustrade of a staircase. It was at the Allahabad Library till 
December 1907 and perhaps came from the Jamfdpur site. (Plate XXIV.) 

J 43, Fragment (ht. 2' or 0 m. 61 ; section 8" by 4 -J") of railing pillar 
sculptured on two faces. The obverse is carved with a standing male figure 
of which the head and feet are missing. This figure is clad in a tunic, 
held round the waist by a girdle, and trousers, the dre.-s being similar to 
that found on the coins of the Kushapa kings. He holds in his right hand 
a bunch of lotus-flowers and in his left an indistinct object, perhaps a lotus 
bud. On the reverse are two panels enclosed between Indo-Scythian 
pilasters. The upper panel which is much defaced contains what seems to 
be a Buddha {'!) figure seated in meditation inside a cave or shrine. The 
lower panel shows a man seated on a stool under a tree and petting (i) a 
bird placed on another stool opposite him. Cf. above I ib. On each side 
is a mortice, 9 " long. The fragment was preserved at the Allahabad 
Library till December 1907 and perhaps came from the Jamalpur site, 
(Plate XXIV.) 

J 44. Fragment (ht. 1' 2J" or 0 m. 37 ; section S|" by 4") of a railing 
pillar carved on one side with a male figure, standing to front, of which only 
the lower half is preserved. The obverse, almost completely defaced, has a 
Buddha (i) figure seated in meditation. On both sides mortice holes. 
It was preserved at the Allahabad Library till December 1907 and probably 
originates from the Jamalpur site. 

J 45. Fragment (ht. 1' 7J" or 0 ra. 495; section 74" by 4") of a railing 
pillar carved on two faces. One displays a medallion with a stupa, a 
rosette partly missing, and a half rosette. On the reverse are two rosettes 
(one broken) and a half rosette. On both sides are mortices, 6" long. It 
belonged to the Allahabad Library collection. 

J 46. Fragment (ht. V 9|" or 0 m. 545 ; section 6|-" by 6") of a railing 
pillar, carved on two faces. One is carved with three rosettes of which 
two are incomplete. The reverse is defaced, but was probably ornamented 
in the same fashion. At the sides are mortices, 6|" long. It was preserve^ 
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at the Allahabad Library till December 1907 and probably originates 
from the Jamfdpur site. 

J 47, Fragment (ht. 1' 1|" or 0 m. 44; section 8f" by 44") of railing 
pillar carved both back and front. On the obverse is a lotus-flower on 
which a figure stood of which only one foot remains. On the reverse is 
a panel, enclosed between two Iiido-Scythian pilasters. In the centre a 
male figure is standing with an indistinct object in his right hand. On both 
sides mortices. It was kept at the Allahabad Library till December 1907 
and came perhaps from the Jamalpur site. 

*J 4S. Fragment (ht. 2' 9" or 0 m. 836 ; section 9" by 54") of a railing 
pillar. On the obverse is a standing figure coiupletely defaced. On the reverse 
two panels much obliterated. la the ujiper panel are two figures, male and 
female, standing. In the lower panel are a male figure and a crouching 
dwarf. These scei . ■ -eem to bo similar to those on the reverse of No. J 18. 
On two sides are mortices long. On the tenon of the fragment 
are three symbols. 

J 49. Fragment (ht. 9" or 0 m. 227 ; section 9|" by 5") having on one 
side four conveutional flowers and on the back a defaced standing figure. 
Mortices on two sides. The carving on the obverse, which is much more 
recent that on the reverse, evidently dates from a time when the pillar frag- 
ment was used as a decorated building stone of some Hindu or Muhamma- 
dan building. It belonged to the Allahabad Library collection, 

J 50. Fragment (ht. 9" or 0 m. 277) of a railing pillar carved on one 
side with a doorway and the lower half of a standing male figure and on the 
reverse with a detaced figure, apparently an Aiiant. Mortices on two sides. 
It was preserved at the Allahabad Library till December 1907 and perhaps 
originates from the Jamftlpur site, 

J 51. Fragment (hi. 2' or 0 m. 61 ; section llj" by 7|-") of railing pillar 
carved on both -^ides. On the obverse is a prostrate dwarf on w'hicli stood 
a figure of whic.-h only the feet are ja-escrved. On the reverse i.s a portion 
of a panel contaiuiug two standing figures, one dad in a long robe. The 
other appears to be an ogre similar to the one on the bas-relief of the largo 
railing pillar no. Jl. The fragment probably belongs to the same railing 
as the Bhutesar railing pillars nos. J 4 and 5. The bas-rdief seems to 
represent some jiito.ka. (Plato XXIY.) 

*J 52. Fragment (ht. 2' 2" or 0 m. 66 ; section 9" by 7|") of a railing 
pillar carved on both sides. On the obverse is a prostrate dwarf on which 
stood a figure of which only the feet remain. On the reverse a somewhat 
defaced panel contains the figure of an ascetic (?) who holds a staff in his left 
hand and with his right points towards a bird (?) which is shown across the 
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trunk of a palm-tree. The scene is enclosed between Indo-Persepolitan 
pilasters ; it probably refers to some jataka. Beneath the panel are three 
inverted letters which I read Bivara. This is perhaps the name of the 
sculptor. 

J 53. Fragment (ht. 2' 1" or 0 m. 635 ; section 9" by *7") of a railing 
pillar, carved on both faces. The obverse is completely obliterated. 
The reverse has a greatly defaced panel, in which two male (?) figures 
stand between Indo-Persepolitan pilasters. The fragment was preserved 
at the Allahabad Library till December 1907, and probabh' originates from 
the Jamalpur site. 

J 54. Fragment (ht. 1' lOJ" or 0 m. 57?; section Sf” by 
of a railing pillar. The obverse is carved with rocivs on which a figure 
is standing of which only the feet remain. On the rover e is a defac ed 
panel containing an elephant driven by a mahaut who holds, a 
goad (Skr. ank usa). The - 'cno is enclosed between Iiido-Persepolitan 
pilasters. The fragment belongs to the Allahabad collection. (Plata 
XXIV.) 

J 55. Bailing pillar (ht. 2' 1|" or 0 m. 647 ; section 64" by 4") 
sculptured with a graceful female figure wearing a bead girdle, a scarf 
and the usual ornaments. Her high head-dress deserves special attention. 
She stands under an aiulca tree in blossom of which she clasps a branch 
with her left baud, and leans with her back again,.5t its trunk, which she 
presses with her left foot. The scene evidently illustrates the belief, 
referred to in old Indian poetry, that an aioha tree can be made to l)lossom, 
when touched by the left foot of a fair \yoman. It r, calls a scene in 
Kfdidasas play “ Mfdavika and Agnimitra,” in whicii ao King watcher 
the heroine, while she performs the act just refeiTed to at the request of 
her mistress the Queen. ^ The reverse of the pillar is decorated with 
two full and one half lotus-rosette. On both sides are three mortices, 
6f" long, for the reception of cross-bars. The lower portion of the stone 
with the right foot of the figure is missing. The sculpture was brought 
from the orarden of the Collector’s buucralow and made over to the 
Museum by Mrs. Last in January 1908. {Cf. my Etudes de sculpture 
hoihddique in B. E. F. E. 0. Vol. IX (1909) p. 531. f, fig. 34.) 

J 56. Bailing pillar (_ht. 2' 6f" or 0 m. 782 ; section 7" by 3 j") carved 
on one side with a male figure standing to front and holding a bunch of 
flowers over his right shoulder and an indistinct obj ect in his left hand. 
His dress, consisting of a high conical cap, a tunic, trousers and boots, is 

^ Other references to thig custom from Sanskrit literature are Saghuv., Vfll, 63 
and Sdeghaduta (ed. Stenzler), p. 16, verse 75. 
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cf peculiar interest, as it agrees with that of the royalties portrayed on the 
Indo-Scythian coinage. He wears, moreover, a flat torque and a belt 
from trhich a tassel hangs down in front. The dress of this figure is 
identical in every detail with that of the human devotees on the Kubera 
group of Tahkal near Peshawar, now in the Lahore Museum h 

Over the figure is a projection carved with a so-called chaitya 
window. On the reverse of the pillar are two complete and two half 
lotus-rosettes. Both sides have three mortices, long, for the reception 
of cross-bars. The top and bottom of the stone are bevelled, from which 
it may be inferred that the pillar belonged to the balustrade of a staircase. 
The railing-pillar was acquired at the village of Kota together with 
Nos. J57 to 62. These pillars, which must have belonged to the same 
railing, were first noticed and described by General Cunningham. The 
present specimen seems to be identical with B (and P ?) of his list. 
{A. S. B., Y ol. XX, p. 51). On loan from the Government of India. 

J 57. Bailing pillar (ht. 1' ll"orO m. 602; section 7" by 3") 
sculptured on the front with a female figure .standing under a tree with 
her back to the spectator and looking back over her right shoulder. She 
is shown in the act of culling flowers. The lo^Yer portion of the stone 
with the feet of the figure is missing. On the reverse are two full and 
one half lotus-rosette ; the lower half rosette is wanting. On both sides 
are three mortices, 6|" in length, to receive the cross-bars. This railing- 
pillar comes from Kotii and seems to be identical with A of Cunningham’s 
list. Cf. above sub no. J 56. On loan from the Government of India. 

*J58. Bailing pillar (ht. 2' 9" or 0 m. 863; section 7" by 3") 
decorated on the front with a female figure erect on a prostrate dwarf 
under a tree of which she clasps a branch with her left hand. Her right 
hand rests on her hip. The reverse is carved with two full and two half 
lotus-ro.settes. Above the upper half rosette there are two figures 
(reversed) which I read 48 (?) ajqiarently the serial number of the railing 
pillar. On each side are three moitice.s, 6" in length, for the reception 
of cross-bars. The top and bottom of the stone are bevelled, from which it 
appears that the pillar formed part of a staircase. It came from Kotii and 
seems to be identical with D (and 0 ?) of Cunningham’s list. Cf. above 
sub no. J56. On loan from the Government of India. 

J 59. Bailing pillar (ht. 3' or 0 m. 942 ; section 7" by 3") carved 
on one side with a female figure standing to front and holding with her 
left hand a necklace which she seems in the act of unloosing. Her face 

1 Cf. my Note sur une statue du Oandhdra consere^e au musis de Lahore, ic 
B. E.F.E. 0, Vol, III (1903) pp. l£0f. 
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and right arm are damaged. Over her is a chaitya window. The reverse 
is decorated with two full and two half lotus-rosettes. On both sides of 
the pillar are three mortices, G" long, for the reception of cross-bars. 
This pillar belongs to the Kota railing and is perhaps identical with F of 
Cunningham’s list. Cf. above sub. No. J56. On loan from the Government 
of India. 

J 60. Eailing pillar (ht. 2' 4" or 0 m. 733 ; section 7" by 3J") 
carved on one side with a male figure standing to front on a cushion (1) 
He is clad in an ample robe, leaving the right shoulder uncovered, and 
holds his right hand, adorned with a bracelet, in front of his breast. A 
scarf hangs over his left hand which rests on his hip. The upper portion 
of the pillar with the head of the figure is missing. The reverse is 
decorated with two full and one half rosette. On both sides of the pillar 
are three mortices, 6" in length, for the reception of cross-bars. The pillar 
belongs to the Kota railing, but does not seem to occur on Cunningham’s 
list. Cf. above sub no. J56. On loan from the Government of India, 

J 61. Railing pillar (hb. 1' 10" or 0 m. 567 ; section 7" by 3J") 
carved on the obverse with a female figure standing to front under a 
chaitya window and balancing a ball on her right elbow. She holds an 
indistinct object in her right hand ; her left arm hangs by her side. 
The lower portion of the pillar with the feet of the figure is missing. The 
reverse is decorated with two panels of which the upper one contains a 
sacred tree and the other a stupa. The third panel is lost with the lower 
portion of the pillar. On both sides of the stone are three mortices, 
about C" in length, for the reception of cross-bars. The pillar was 
brought from Kota and is apparently identical with G of Cunningham’s 
list. On loan from the Government of India. 

J 62. Railing-pillar (ht. 2' 3" or 0 m. 706 ; section 6J" by 3") 
carved on the front with a female figure standing to the proper left with 
her back and right foot against the trunk of a tree and playing a harp 
with a plektron. The head of the figure is lost with the upper portion ot 
the pillar. The reverse is decorated in the same manner as in no. J39. 
On each side of the stone are two mortices about 6" long. The pillar 
came from Kotil, but does nob seem to have been described by 
Cunningham, On loan from the Government of India. 

J 63. Railing-pillar (ht. 3' 2" or 0 m. 994 ; section 6|" by 4") 
carved on one side with a female figure with elaborate head-dress standing 
to front under a tree and holding a sword in her right hand. The left 
rests on the hip. Both feet are missing. The obverse is decorated with 
two full and two half rosettes. On each side of the stone are three 
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mortices, about 6" long, for the reception of cross-bars. This railing 
pillar and the next one (No. J 64) which seem to have belonged to the 
same railing, were found let in a wall on both sides of the inscribed tablet 
of homage (No. Q. 2). Pandit Eadha Krishna secured the three sculptures 
for the Museum. {Gf. V. A. Smith, Jain Stilpn of Mathura ; plate CIII) 

J 64. Railing pillar (ht. 3' 2" or 0 m. 994 ; section 6" by 3^"' 
carved on the front with a f anale figure standing under a tree of which she 
clasps a branch with her left hand. She looks in a mirror which she holds 
in her right hand. The obverse is decorated with two full and two half 
rosettes. On each side of the stuiie are three mortices, about 6" long, for 
the reception of cross-bars. Cf. above sub no. J 63. On loan from the Gov- 
ernment of India. 

J 65. Railing pillar (ht. 9" or 0 m' 235) belonging to a solid miniature 
railing and carved on the front with a female figure standing with her 
left hand on the hip and holding a garland in her right hand. The lower 
portion of the stone with the feet of the figure is missing. The reverse 
has a standing figure which is entirely defaced. On each side of the 
pillar two cross-bars can bo traced. 

J 66. Fragment (ht. including tenon 1' 94" or 0 m. 546; section 7" by 
Sf") of a railing pillar carved iu front with a male figure, perhaps a 
Bodlrisattva, standing on a cushion. The upper half of the pillar with the 
head and bust of the figure is lost. Beneath it is a winged dragon running 
(or flying ?) to the proper right and carrying in its mouth Avhat appears 
to be a garland. On the revenue are a full and a half lotus-rosette, defaced. 
On both sides are two mortices, 7-^4' long, for the reception of cross-bar. 
The sculpture was found on the top of the Nonasur Tlla near the village 
of Pali Khera, 3 miles south of Mathura, and placed in the Museum in 
December 1908. On loan from the Government of India. 

J 67. Fragment (ht. 1' 3" or 0 m.38) of a railing pillar carved on one 
side with the lower portion of a standing male figure and on the reverse 
with a sunk panel containing two standing male figures in Indo-Scythian 
dress, each holding a garland. Above and beneath these must have been 
similar panels, the feet of two figures of the ujiper panel being preserved. 
Obtained from Anybr near Gbvardhan. On loan from the Government of 
India. 

*J 68. Railing-pillar (ht. 2' 1|" or 0 in. 649) carved on one face with 
a male figure standing to front under a balcony. He holds a bunch of 
flowers in his right hand which is raised to the shoulder. The reverse is 
decorated with two complete and one half lotus-rosette. Above the latter 
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there are two letters which I read ; Rama. They show the sculpture to 
bcloug to the Kiishapa period. Obtained from a math in the G5palpur 
Quarter of the City. On loan from the Government of India. 

J 69. Fragment (ht. V 5" or 0 m. 432) of a railing-pillar carved on one 
side with a female figure, of which only the feet wioh bangles remain, 
standing on a cushion. The reverse shows a sunk panel containing a male 
figurine, perhaps a Buddhist monk, holding a bunch of flowers in his right 
hand. From Arjunpura Mahalla in Mathura City. On loan from the 
Government of India. 

J 70. Railing-pillar (ht. 2' 1" or 0 m. 635) carved on the front with a 
female figure standing with her right arm raised and on the obverse with 
rosettes. Both sides are defaced. From Arjunpura Mahalla in the City. 
On loan from the Government of India. 

J 71. Railing-pillar (ht. 5' 51" or 1 m. 665; section l'l"by7|") 
carved on the obverse with a female figure, defaced, standing in the act of 
unloosing her girdle. She is staudiug on a prostrate dwarf, his chin resting 
on his hands, and is surmounted by a balcony over which two figures, both 
defaced, are partly visible. The roveisc is decorated with three panels, 
partly defaced, enclosed between pilasters. The top panel represents a 
siilpet surmounted with a triple parasol. The dome is encircled by four 
cobras. This scene, which also occurs on a Sarnfith sculpture, probably 
refers to the relic-tower of Rumagraina which, according to a Buddhist 
legend, was guarded by the Nagas*. The remaining two panels seem 
each to contain three figures, but are too much defiiced to bo identified. 
On both sides of the pillar are mortice holes, 11' long. The pillar was 
found by Pandit Radha Krishna inside the Maholi Paur (or Gate) of 
Mathura City. It must have belonged to the same railing as the Bhutesar 
pillars nos. J4-5. On loan from the Government of India. 

J 72. Fragment (ht. 8" or 0 m. 203) of a railing pillar, with a 
prostrate dwarf on w’hich another figure was standing of which only the 
feet remain. It was found inside the Maholi Paur of Mathura City. On 
loan from the Government of India. 


* Cf. A 8. S. for 190J-5, p. 89, fi?. 12. 
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K. — Eailixg coping-stones, 

K 1, Coping stone (ht. 10" or 0 m. 253 ; width 4' 1" or 1 m. 24 ; and 
thickness 8" or 0 m. 23) of a railing, carved on each side with a series of 
ogee arches enclosing sacred symbols. On one side arc two such arches, 
one with a conch and the other with a round object placed on a triple 
platform. On this side there are portions of two more arches. One of the 
latter contains half of a Buddhist railing. On the obverse one has a 
bouquet (?) and the other a figure peeping over a curtain. This side of 
the sculpture is identical with Cunningham’s drawing of a railing coping- 
stone except that the two last subjects are reversed. This is possibly due 
to an oversight and the stone may be identical with that reproduced by 
Cunningham. In any case, it must belong to the same railing. The 
plate on which Cunningham’s coping-stone is pictured is marked Kanhall 
TdCi. In the bottom of the stone are three mortice holes, each measuring 
about 7" by 2|", placed about 10" apart. It was preserved at the Allaha- 
bad Library till December 1907 and perhaps originates from the Jamalpur 
site. (Cunningham, A. S, R. Vol. Ill, p. 25, plate VIII). 

K 2. Coping-stone (ht. Ill" or 0 m. 293 ; width 2' 5" or 0 m. 735 ; 
and thickness 74" or 0 m. 9) of a railing carved on both sides with a series 
of ogee arches enclosing various subjects. On one side is a complete arch 
with an almsbowl, which contains offerings, and with two conches, and a 
portion of a second arch with a fragmentary figure, apparently a flying 
Deva. The two arches on the obverse have one almsbowl filled with 
offerings, and the other a half lotus-rosette. In the bottom of the stone 
arc two mortices, each measuring 64" by 3", placed 1' apart. The coping- 
stone is of precisely the same type as no. K 1, but some slight difference 
in the measurements indicates that it may have belonged to a different 
railing. It was kept at the Allahabad Library till December 1907 and 
came perhaiJS from the Jamalpur site. 

K 3, Fragment (ht. 8" or 0 m. 203 ; width 1' 94" or 0 m. 545 ; and 
thickness 6|" or 0 m. 17) of a railing coping-stone rounded at the top. 
On the obvei-se a human-faced animal to right between naturalistic 
foliage surmounted by a chaitya border. On the reverse is a conventional 
lotus border surmounted by raised bands on which is a row of stiipaa (or 
bell and circle border). Mortice on one end. 

K 4. Fragment (ht. 8|" or 0 m. 22 ; width 11^" or 0 m. 29 ; and thick- 
ness 7|" or 0 m. 195) of a coping-stone. Obverse foliage ; reverse plain. 

K 5, Fragment (ht. or 0 m. 186 ; width 2' 14" or 0 m. 668 ; and 
thickness 6" or 0 m. 131) of a coping-stone of a railing slightly rounded at 
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the top and carved on both sides with a series of ogee arches. One side 
is almost completely defaced. On each side are one complete arch and 
two half-arches, the stone being broken at one end. The sculpture was 
obtained from a small Hindu shrine near the Balabhadar Knud. 

K6. Fragment (ht. 5" or 0 m. 126) apparently of a coping-stone 
carved on three sides. Two opposite faces are decorated with ogee arches 
in one of which is the figure of a goose carrying lotus-flowers. The .stone 
is hollow beneath. Find-place unknown. 

K7. Fragment (ht. 4|" or 0 m. 117) apjparcntly of a railing copi\ig- 
stonc decorated with a running human-faced animal. 
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L, — Railing cross-bars. 

L ]. Fragment (ht. 1' or 0 m. 385 ; length 1' IH" or 0 in. 595) 
of the cross-bar of a railing. On both sule.s is a nicdalliou with a lotus- 
rosette. Fincl-placc unknown. 

L 2. Railing cross-bar (ht. 11^-'' or 0 in. 295 width 1' 7" or 0 m. 495) 
carved on one side with a niedallioii containing a lot us-ro.se t to from which 
a male figure on horseback projects. The sculpture was obtained by 
Pandit Radha Krishna from a weaver (toil) who worshipped this figure 
as Ziihir Pir or Gtiggii, whereas the Brahmins believed it to represent 
Kalki the tenth incarnation of Vishnu. 

L 3. Railing cross-bar (ht. 84“ or 0 m. 21 ; width 1' 4“ or 0 in. 40) 
partly broken, carved on both sides with a medallion containing a deer. 
Find-place unknown, 

L 4. Fragment (ht. 74“ or 0 m. 19; width 11“ or 0 m. 2S) of the 
cross-bar of a railing. On the obverse is a medalhon with a humped bull 
(head lost). On the reverse is a crocodile (i). Find-place unknown. 

L 5, Fragment (ht. 9“ or 0 lu. 23 ; width 7“ or 0 m. 18) of a cross-bixr 
of a railing carved on both sides with a human-faced animal. 

L 6. Fragment (ht. 74“ or 0 m. 19; width 94" or 0 m. 24) of the 
cross-bar of a railing carved on one side with a medallion containing a 
winged animal, 

L 7, Fragment (ht. 8“ or 0 m. 203 ; width 94 or 0 m. 24) of the cross- 
bar of a railing, decorated with a rosette on each face. It belongs to the 
Allahabad collection. 

L 8-19. Twelve fragments of cross-bars of railings of various sizes 
decorated with rosettes ; five are carved on one side and seven on both 
sides. Find-place unknown. 

317, Fragment (ht. 7|" or 0 m, 19) carved with a prostrate dwarf on 
which a female figure is standing of w'hich only the feet remain. It was 
found in clearing a well at Jamalpur and made over to the Museum by 
Lieutenant-Colonel W. Vost, I.M.S. 

L 20. Fragment (ht. 1' 84“ or 0 m, 394) of a railing cross-bar carved bn 
two sides with a lotus-rosette containing a human head with large turban, 
ear-pendants, torque and necklace. It is identical with the sculpture 
which Mr. Growse noticed between the villages of Puli Kherii and Dhan- 
singh and which he describes as, “ the central portion of a very large 
Buddhist pillar, with a head on either side.” It was placed in the Museum 
in December 1908 (Cf, Growse, Mathura, p. 124.) on loan from the 
Government of India, 
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L, 21, Cross-bar (ht. lOJ" or 0 m, 267) carved with an ornamental 
rosette consisting of a conventional full-blown lotus-flower enclosed wdthin 
a flowering lotus-stalk. Reverse plain. Found together with no. M 7. 
The fragments nos. L 22-25 appear to have belonged to the same railing. 
On loan from the Government of India. 

L 22. Fragment (ht. lOf" or 0 m. 273) of a cross-bar decorated with 
a lotus-rosette containing a female head wearing a flat torque and elaborate 
head-dress. Found with no. M 7. On loan from the Government of 
India, 

L 23. Fragment (ht. or 0 m. 21) of a cross-bar decorated with 
a lotus-rosette containing a male figure riding on an animal, app arently 
a bull. Found with no. M 7. On loan from the Government of India, 

L 24. Two fragments (ht. Si" or 0 m. 216) of a cross-bar decorated 
with a lotus-rosette containing a male figure, armed with bow and arrows, 
mounted on a lion. Found with no. M 7. On loan from the Government 
of India. 

L 25. Fragment (ht, 10|" or 0 m. 267) of a cross-bar decorated 
with a lotus-rosette containing a female head with elaborate head-dress. 
Found with no. M 7. On loan from the Government of India. 

L 26-28. Cross-bar and two fragments of a cross-bar (ht. 6^-" or 0 m. 
165) decorated on both faces with a lotus-rosette and evidently belonging 
to the same railing. On loan from the Government of India. 

L 29. Fragment (ht. 5" of 0 m. 127) of cross-bar decorated with 
lotus-rosette. Found with nos. L 21-28. On loan from the Government 
of India. 

L 30. Cross-bar (ht. 9J" or 0 m. 235) decorated on both sides with 
a lotus-rosette. One side defaced. From the village of Hakimpur 6 miles 
south of west from Mathura, north of the road to Sonk. On loan from 
the Government of India. 

LSI. Fragment (ht. 6" or 0 m. 152) of a cro.ss-bar carved on one 
face with a winged animal, apparently a lion, walking to the proper right. 
Head mi.ssing. On the obverse is some indistinct carving, apparently a 
lotus-leaf. Found at the Chaurasi Jaina temple in February 1910. On 
loan from the Government of India, 
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M. — Toranachitbaves and Brackets. 

Ml. Architrave (ht. 10" or 0 m. 254; ^yidth 4' 9i" or 0 m. 46) 
of a torcina carved on two sides. The obverse shows ten figures, apparently 
Buddhist monks. One in the centre pours out some liquid from a large 
vessel into a bowl. Four figures follow him each carrying a bowl. At 
the proper right side are a siupn (0 and a torana with a double architrave. 

A figure is visible in the gateway, holding one of the jambs, but here a 
corner of the stone is broken. The other half of the relief is occupied by 
four seated figures of which the one nearest the centre is likewise pouring 
out some liquid from a jar. At the end are a pillar, a stupo, and a tree 
with garlands hanging down from the foliage. Under these figures, along 
the whole width of the sculpture, there runs a border consisting of a 
Buddhist railing and a bell-border. The reverse is decorated with a 
similar border. But here the Buddhist railing supports a colonnade 
surmounted by ogee arches alternating with balconies. Between the 
pillara of this colonnade and over the balconies a number of human figures 
are visible. The sculpture must bo identical with “ the peculiarly carved 
architrave of a Buddhist gatew.ay, richly sculptured on both sides with 
buildings, figures and trees, including a representation of a gateway itself", 
which was discovered by General Cunningham on the Katra site during 
the cold season of 1862-3. The sculpture was preserved in the Public 
Library at Allahabad till December 1907. (Plate XXV. Cf. A. S. R., 
Yol. I, p. 237 and Vol. Ill, p. 15 ; Growse, Matktord p. 106). 

M 2. Fragment (ht. 7|" or 0 m. 197 ; width 2' 1|" or 0 m. 647) of 
the architrave of a ioraa a carved on one side. The central portion which 
was over the gateway and is broken off, is decorated with a naturalistic 
lotus design. The square panel which must have surmounted the jamb 
of the gate contains a curious half-human figure with a forked tail consisting 
of two coiled snake bodies. These end in two winged dragons rising on 
both sides of the figure, which holds their necks with his hands. It is 
seemingly a blending of two decorative elements ; the Triton found in the 
Graeco-Buddhist sculpture of Gandhara and evidently derived from a 
classical sourcch and the rampant dragon or leogryph which as a 
decorative bracket is met throughout Indian art. The round end of the 
stone is carved with the curled-up body of a fish-tailed crocodile (Skr. 
maJeara), such as are found in exactly the same position on the torana 
architraves of Barahat. The stone is pierced with a round hole at the 

* Cf. also tte Sfirnitti railing-pillar, reproduced J, B- A, S. for 1908, p. 1095, plate IV, 
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place where Ifc rested on the jamb of the doorway. Besides there is a 
square mortice above for the tenon of a torana figure placed between the 
two architraves ; and two mortices (one round and the other oblong, 
beneath, the purpose of which is not clear. (Plate XXVc. Of. V. A 
Smith, Jain Stupa, plate XXIV, fig. 1 ; and Foucher, L’art greco-loud- 
dhique, Vol. I, pp. 242 f. fig. 124). 

M 3. Torana architrave (ht. 7J" or 0 m. 19 ; width 8' or 2 m. 52) 
sculptured on both faces ; each face being divided into five compartments. 
On the obverse the middle of the central compartment is occupied by a 
sacred tree, probably the bodki tree, behind (or inside ?) a building, through 
the gateway of which the trunk is visible, while the foliage is shown 
emerging from the windows and above the roof. It is interesting to note 
the attempt at perspective in rendering the edifice, the lines of the bastions 
which flank the gateway being drawn sloping. The sanctuary is approached 
by twelve male worshippers elegancly draped in flowing garments and 
arrayed in two rows of six on each side of the building. The two figures 
at the head of these two rows, carry each a round vessel in both hands 
r>hilst the remaining ten hold each a long garland and a nosegay as 
offerings. 

The two square panels which once must have stood over the torana 
pillars represent two other scenes of adoration : that to the proper right 
a stupa and the left one a wheel of the law (Skr. dharmachakra) each 
worshipped by two male d3votees. The wheel which is supported by throe 
lions seated back to back recalls the lion capital of the Akoka pillar of 
Sarnath, The two projecting ends of the architrave are each decorated 
with a fish-tailed sea-monster with human bust, a blending of the indigenous 
makara and the Triton of classical art. 

On the reverse the central panel depicts the well-known scone of 
Indra’s visit to Buddha in the Indra&iila Cave. (Cf, above Nos. H 11 and 
N2 h.) The Buddha, seated inside the cave in the attitude of imparting 
protection, occupies the centre of the scene. To his left stands Indra, the 
king of the gods, recognisable from his peculiar-shaped hat which charac- 
terises him also in Gandharian representations of this episode. He joins 
his hands in the attitude of adoration and is attended by two females, 
probably heavenly nymphs (Skr. Apsaras), standing in the same pose. 
They are followed by three elephants, of which the central one is caparisoned 
and may be supposed to represent Indra’s riding elephant Airavata. The 
third animal is only partly visible. On the other side of the cave stands 
Pancha^ikha, the lord of Gandharvas or heavenly musiciansj playing the 
harp. He is followed by six nymphs, the first of which seems to beat time. 
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the second and fourth have their hands joined in adoration, and the 
remaining four carry each a garland and a bunch of flowers as offerings. 
The two square panels which once surmounted the gate pillars contain each 
a vase of lotus-flow'ers. The two remaining compartments at the ends 
of the architrave, are each decorated with a Triton similar to those found 
in the corresponding panels of the obverse. 

The heads of some of the figures in the central panel of the reverse 
are broken ; but for the rest the sculpture is in excellent preservation. 
It is one of the finest specimens of Mathura art and displays a pleasing 
combination of Indian and classical elements. A comparison with the 
torana architraves of Sanchi shows at a glance that the general mode of 
decoration is thoroughly Indian. There also the central panel commonly 
depicts a scene of adoration, in which a row of worshippers approaches 
the sacred object from both sides. But on the Mathura sculpture the 
arrangement of the figures and their graceful attitude are due to Gandhara 
influence, which is especially noticeable in the scene of Indra’s visit to 
Buddha. The human-headed sea-monsters at the ends of the architrave 
appear also to bo developed from the maharas on the ancient toranas 
under the influence of Gandhara art. 

The beam is pierced in two places to receive the tenons of the torana 
pillars. The bottom is provided w'ith seven mortices. The central one 
is 15|" long. On each side arc three of which that in the middle is 
rectangular and 3" long, and the other two circular and 2" in diameter. In 
the top are nine mortices of which seven cori'espond in position to those 
in the bottom surface. The remaining two, which are rectangular and 
3}" long, are found near the two extremities of the architrave. It is clear 
th^t the mortice holes were intended to receive the tenons of sculptures 
placed between and above the three architraves of the torana. This may be 
inferred from a comparison with the gates of the Sanchi htupa, where such 
sculptures are still found in situ. 

The Mathura torana architrave was obtained from a house in the 
City where it was found let in the wall above the main gate. Pandit 
Radha Krishna arranged for iis removal to the Museum in November 
1908. On loan from the Government of India. 

M 4. Bracket (ht. 2' 1" or 0 m. 6-54) of a torana carved on both 
sides with a female figure standing under an aioka tree of which she holds 
a branch with one hand. The lower portion of the sculpture with the feet 
of the figure is missing. It was obtained from a Pandit who had found 
it in excavating the foundations of his house near the Dig Gate of the 
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City. (For similar torana brackets cf. V. A. Smith, Jain Stiipa, plates 
XXXIV and XXXY). On loan from the Government of India. 

M 5. Head (ht. 1' 7" or 0 m. 497) of a leogryph with protruding 
eyes and curved horns. The lower jaw is missing. On the top of the 
head is a tenon. The sculpture probably served the purpose of an orna- 
mental bracket of a torana. It was obtained by Pandit Radha Krishna from 
the Math of Mathura-nath Mahadeo near the Katra. (Gf, Y. A. Smith, 
Jain Stupa, plate XXXYII). On loan from the Government of India. 

M 6. Head (ht. 6|" or 0 m. 165) of a lion which must have belonged 
to a bracket supporting the end of a torana architrave. Svastika on 
the right cheek. On loan from the Government of India. 

M 7. Fragment (ht. llj" or 0 m. 286 ; length 2' 4" or 0 m. 71) 
consisting of the end of a torana architrave, carved on both faces with a 
yawning crocodile (malcara), -whose curled-up fish-tail follows the curved 
outline of the stone. In the mouth of each makara we notice the figure of 
a kinnara with leafy girdle. One of these kinnaras is armed with 
sword and shield. The sculpture was found together with the cross-bar 
fragments nos. L 21 — 25 in a brick-kiln near the Mathura Junction 
Railway station. On the makara and kinara ornament cf. A.S.B. 
for 1906-7, p. 160. On loan from the Government of India. 

M 8. Statuette (ht. 10" or 0 m. 254, including tenon) of a lion seated 
on its hind quarters. Manes treated in a conventional manner. It pro- 
bably belongs to a torana and stood on the end of the top lintel Obtained 
from a Devi Math in the Bahadurpura Mahalla of Mathura City. On loan 
from the Government of India. 
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N. — StOpas. 

'•‘N 1, Drum and dome of a miniature stHpd (ht. 1' 1” or 0 m. 482) 
consisting of two pieces which have hcen refixed. On the four sides of the 
drum are four Buddha figures seated cross-legged in the attitude of protec- 
tion {abhaya-mudrd), each under a trefoil arch supported by two Indo- 
Scythian pilasters. Along the top of the drum runs a border of 
garland-carrying Cupids (cf. above nos. 1, 2 to 6), which is supported by 
flat brackets. On the top of the plain dome is a square mortice with raised 
border to receive the hti (Skr. har mikd) with the pinnacle. The bottom 
of the drum is flanged so as to tit into the basement. {Cf. post no. IN 3.) 
There is an inscription in one line on the dome. The aksharas measure 
f" to 1" in height. The character is Brahml of the Kushaxia type. I 
read it : Nusdpriydye Suranasya ditu (i.e. dhitu). “ [Gift] of Nu^a- 
priya, the daughter of Surana.” 

The inscription was first edited by Professor J. Dowson. On account 
of the character of the inscription, the votive stupa must belong to the 
Kushaiia period. It was at the Allahabad Public Library till December 
1907 ; its find-place was presumably the Jamalpur site. 

(Plate IV. Cf. J. R. A, S. N. S., Vol. V, p. 187, No. 20, with facsimile; 
and J. A. S, B, Vol. XXXIX (1870), part I, p. 129, no. 13). 

N 2. Drum (ht. 8" or 0 m. 20; diameter 2' or 0 m. 62) of a minia- 
ture stupa carved with a frieze of eight metopes representing the four 
principal and four secondaiy scenes of Buddha’s life, namely : — 

(a) His birth in the LumbinI garden near Kapilavastu. Maya Devi 
is standing in the usual pose with her right hand clasping a 
branch of the eCil tree above her. She is held by her sister 
PrajapabI standing to her left. On her right side is a god, 
probably Indra, who receives the child on a cloth. The infant 
Bodhisattva is repeated at the proper left side of the panel ; 
round the child’s head is a halo with scolloped border. At his 
sides are the Niiga kings Nanda and Upauanda emerging half- 
way from two masonry wells. The same scene is pictured on 
Nos. H 1 and 2. 

(b) His enlightenment (Skr. bodhi) or attainment of Buddhahood at 
Bodh Gaya. To render this event, the sculptor has chosen the 
scene of the assault of HL'ira, the evil one, which immediately 
preceded the bodhi. Buddha is seated in the conventional pose ; 
he stretches his right hand out to the earth in order to call her to 
bear testimony of his good deeds in former existences, To hia 
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left are M'lra’s seductive daughters. The crouching figufe to 
his right must he Mfira himself, behind whom an indistinct 
figure is visible, perhaps meant for a demon wielding a rock. 
It is noteworthy that the bodhi tree has been altogether 
omitted and that Mara’s daughters are represented by only two 
figures, whereas in all texts their number is three. (C/. above 
No. H.6.) 

(c) His first sermon in the Deerpark, the modern Sarnath, near 
Benares. The technical expression is that here the Buddha 
began “ to turn the wheel of the law.” On the sculpture he is 
actually shown touching the wheel which is placed on a low 
pillar at his right side. The five mendicant fiiars who became 
his converts on this occasion are shown on both sides of the 
Buddha, hut apparently for piu'ieoses of syinmetiy the sculptor 
has reduced their number to four. Cf. above no. H 7 (a). 

(d) His death or final extinction (Skr. purinirvdna) in the sal grove 
of Kusinara or Ku§anagora. Buddha is reclining in the tradi- 
tional pose on his couch between the twin sfd trees. There are 
three mourning figures, one to the right, one to the left and a 
third behind the couch. (Cf. above nos. H 1, 7b, S and 9.) 

(c, ) The meaning of this scene is uncertain, but presumably it shows 
Buddha .seated in the famous Gandhakuti. This shrine, in which 
he used to dwell, was .situated in the Jetavana, a sacred grove near 
Sravasti. The site of this ancient city has been identified by 
General Cunniugham with Saheth-Maheth in the Gonda and 
Bahraicli district- of the United Provinces. 

(f) Buddha’s de.-ceiit from the Heaven of the thirty-three gods, whore 
he had preached the law to his mother. This event was supposed 
.to have taken place at Saiikasya, UiO modern Sankisa (Farrakh- 
abad distrietj. In the centre of the bas-r.Iiof is the triple 
ladder. In front of the central one is the figure of Buddha aud 
at his sides arc Brahma and Iiidra standing with folded hands in 
the attitude of adoration. 

(g) Buddha presented with an almshowl by the four guardian gods of 
the quarters or world-prot_ctors (Skv. loku'pdla). M lion alter 
his enlio'htenment Buddha wished to partake of the food ofifjred 
by the merchants Trapusha and Bhallika, tlu four guardian gods 
approached him each with a bowl. As ho did net wisli to 
disappoint any of them by refusing his gilt, he caused the tour 
bowls miraculously to ber-ume one. 
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(h ) Buddha \vorshipp?d by Iiidra iu the Iiidrasaila Cavo, near Raja- 
griha, the modem Rtjgir in Bihar. Buddha is shown in the 
attitude of meditation iasido the cave. The figure crouching 
to his left mint be Indra, apparently holding his attribute, the 
thunderbolt (Skr. vajra), in his left h.and. The standing figure 
with the harp on the other side of the cave is Indra’s attendant 
Panehasikha, the king of the heavenly musicians (Skr. Gan- 
clli'h'v i). A fuller representation of this scene will be found on 
the bas-relief No. H 11 and on the toran > architrave M 3. 

It will be seen by a comparison of the other bas-reliefs quoted that the 
scenes of Buddha’s life are depicted hero in as summary a manner as 
possible. The ex ciition is clumsy and we have noted several inaccuracies 
in the plastical rendering of the legends. The sculpture, however, is of 
great interest, as in it the influence of the Graeco-Buddhist school ofGan- 
dhara is more manifest than in any other product of Mathuril art. It reveals 
itself not only in the individual scenes, but also in the decorative elements. 
This will be evident at once by comparing this stupa drum with that ex- 
cavated by Sir Harold Deane at Sikri (Peshawar district) and now preserved 
i.i th ' Lahore Muscaim. In bis discussion of the Sikri stupa drum, M. Foucher 
was th ' fir t to point out its ivlationship to onr Mathura sculpture which 
he rightly calls “ sa caricature lamentablement indianis^e.” “ Le tore 
grossier do rarchitrave,” he says, “ la cor niche trop lonrde anx consoles trop 
larges, les pilastres massifs a cliapitoanx Viarbares no laiisent auenu doute 
MU' la picteiition iii sur la maladrc.ssode I'iinitation ; e’est im entablement 
clas.iqu-' avec tiNe analogue a celui do Sikri, qu’on a voulu composer.” 

The sculpture which was fir^t published by Mr. Y, A. Smith from photos 
taken by Babu P. G. iMukhaiji was funnd bv me in the courtyard of a 
Hindu t 'inpk- on tlm Dhrnv TiPi where it was used as a receptacle {,]i('nidn) 
for tlm sacred tuls'i plant. With the assi-tance of Pandit Radha Krishna 
I .snccofdcd iu acquiring it ior the Museum iu D .ceinber 1907. (Y. A. 

Smith, The Jain Stupa ; plates CV — GYII. Fouchir, Les has-reltefs du, 
Gupa de Sikri. J. A., series X, Yol. II (1903), p. 323.) 

N 3. I otive tG/pa (ht. 4]" or 0 m. 124) of miniature .siz'C carved 
on its four sides with Buddha figurines seated eross-leggi'd and holding 
their hands in the traditional attitudes. The break on the top of the stone 
indicates that it was originally provided with a pinnacle or hti. It was 
noticed by Pandit Radha Krishna in a hughl'Ch" near the .Seth’s Garden on 
the right bank of the Jamna, about If, mile south of the City. 

N 4. Fragment (ht. 9" or 0 m. 23) presumably belonging to the 
square basem.nt of a mini.itare stiipa. It is carved on one side with a 
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coriiifc suppoitcd by two Atlantis ;ilternating with clunwy brackets. The 
Atlanc to the proper right is sejnatting with his tect wide apart ; anel his arms 
ros.se d on his chest. The other one who supports the cornice with his 
right hand has the appearance of a Triton of cla>sical art, his body ending 
in a double snake tail. Similar figures occur in Gandhara ; they are 
evidently meant for Xagas and afford another example of the adaptation of 
classical typos to Indian conceptions. Find-place unknown. 

X 5. Fragment (ht. II or 0 m. 28-5) cun.sisting of th,' corner por- 
tion of the square basiment of a miniature sbqra. It is carved on two 
sides u’ith a Buddha figure .seated cross- logged in a niche with his ricdit 
hand raised in the attitude of imparting protection. The niches alternate 
with dwarf pilasters which supptort a bracketed cornice. The top of the 
stone is flangi d to receive the atHiyc drum. Find-place unknown. 

N 6. Fragment (ht. .5|-" or 0 m. 14 ; width 1' 7 A' or 0 m. 40.j) of 
a cornice w ith four brackets and an acanthus bordtr. The sculpture must 
have lx longed to a miniature .sb'p.x. It was preserved at the Allahabad 
Public Library till December 1907 and perhaps originates from the Jaiual- 
pur site. 

N 7. Fragment pht. 34" or 0 ni. 09; width IS" X 4" or 0 m. 405) of a 
circular stone with plain mouldings and mortice on the top. It belonged 
to the Allahabad collection. 

X' 8. Fragment (ht. 7" or 0 in. IS) of a j inracle prohdly | laced on 
the top of a miniature ftiapa. The lower portion , broken oft at the bottom, 
is a cube carved tin three sides with chapeds and on the fourth vertical 
side with a half-nude female figure standing nndir an aiuka tree of which 
she clasps a branch with her right hand. The lower portion of this figure 
is lost. The opposite side was hollowed in the shape of a niche, perhaps 
meaiit to contain a lanrp. This cube is srrrnrounted by an octagonal pjin- 
nacle separated from it by an octagenal neck. The top of the pinnacle is 
missing. The fragment was preserved at the Allahabad Public Library 
till December 1907 and perhaps or iginates from the Jamalpur .‘-ite. 

X 9. Hollow cube (ht. 8J" or 0 m. 216) carved on each of its .sides 
with a Buddha figure seated cross-legged between two Indo-Scythiarr 
pilasters. Two of the figures arc sitting in the attitude of irreclitatiou ; the 
two others have the right hand raised towards the shoulder to express the 
imparting of pirotection. One of the two meditating and one of the two 
other Buddha figures is placed on a conventional lotus. All four have a 
halo with scolloped border. One of the figures is broken. It was obtained 
by Mr. Growse from thcMahavidya Tila (J.A.S.B., Vul. XLYII (1878), pt. 
1 , p. 120 ; prlate XX), 
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X 10. Fragment (dianietoro' 9" or 1 m.l43) of a paiasol which may 
have stood cither over a stUpa oi over a statue. It is carved on the lower 
surface with thi\e conventional horders of a l(jtus-]’.et,d, foliated and garlainl 
design. There is a circular hole in the centre to receive the uinhrella staff. 
The fragment was preserved at the Allahabad Library up to December 
I'JOT and came probably from the Jam.iipur site. 

X 11. Fragment (ht. '2' G'' or 0 m. 7G2) of a parast)! which may have 
overshadowed either a s!jipa or a .statue. It is decorated with six con- 
centric liancls of different design, separated by narrow raised rims. The 
centr.il one is of an elaborate foliat'd pattiru .surrounded by a garland 
border. The outer-most band which is raised has a festoon pattern. This 
fragment also beloug.s to the Allahabad collection transferred to Mathurii 
ill December 1907. 
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0. — Lion rioruES. 

O 1. Fi;^niro (ht. o' 4" or 1 m. 15) of a half engaged lion standing with 
his right pxw in front. Thouop n' j xw is missing. Th; sculpture was 
hrukicn in five piece.s in transit from Allahabad \vh cro it was preserved np 
to December 1007. 

0 2. Figure (ht. 3' IV' or 0 m. 1)52) of a half engaged lion standing 
to proper left w ith his left paw in front and mouth open. Back, except 
head, plain. Find-place unknown. 

O 3. Figure (ht. 2' 10'' or 0 m. S63) of a half ongaged lion standing. 
His left paw, which was advanced, is broken. Tongue injured. Cuiiy 
moustache. Find-place unknown. 

0 4. Figure (ht. 2' IIF' or 0 m. 901) of a half engaged lion standing 
to proper right with his right paw in front and open mouth. Back except 
head, plain. Find-place unknown. 

O 5. Figure (ht. 2' 10'' or 0 m. cSO) of a half engaged lion standing with 
his 1 eft paw in front. F'^pperjaw broken. Pandit Radha Krishna found 
this sculpture in the store godowu of the Agra Delhi Choid-line Railway and 
secuivd it for the Museum. It is said to have been excavated by a railway 
engineer. 

0 6. Figure (ht. 2' 9" or 0 m. 837) of a half engaged lion. Legs and 
lower jaw broken, It was preserved at the Allahabad Public Library till 
December 1907 and perhaps originates from the Jamfdpur sice. 

0 7. Figure (ht. 2' 8" or 0 m. 837) of a half engaged lion standing turn- 
ed to the proper right with his left paw in front. Head defaced and paws 
broken. It was obtained from the Janamhhumi shrine ^ near the Katra 
and probably once belonged to one of the BuddhLt sanctuaries on that 
site. 

0 8. Figure (ht. 2' or 0 m. 61) of a half engaged lion standing turned 
to proper right. Succstik./, on. right cheek. Fiud-placc unknown. 

0 9. Figure (ht, 1" 10" or 0 m. 576) of a complete lion. Head, paws 
and tail broken. It was brought to the Museum from a garden near the 
Balbhadra Knud. 

O 10. Figure (ht. 2' 1" or 0 in. 635) of a complete lion standing over 
miniature elephant (?). The right fore paw which was raised, and the 
head and the tail, are broken. The mane is indicated by schematic curls. 
Find-place unknown. 

0 11. Figure (ht. 1' 5'' or 0 m. 43) of a half engaged lion standing to 
front with open mouth. Paws beneath knees missing. Find-place unknown 

^ This jhviae is btlieseil to mark the birtli-fUce of Krislinv. 
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0 12. Fraginout (ht, 1' 7'' or 0 in. 4.S2) ut'a lion fignrc. Hind-quar- 
ters, right forc-lcg and face missing. It was preserved at tlie Allahabad 
Public Library till December 1907. Peihaps it came trom the Jamrdpur 
site. 

0 13. Figure (ht. 2' SF' or 0 m. S2.j) of a complete lion, much worn. 
The fore-paws rest on each other. Find- place unhnowii. 

0 11. Fragment (ht. G-j'' or 0 m. IG) consisting of the fore-paws of a 
lion standing with his right one in front. Evidtntly it belongs to a sculp, 
ture like nos. O 1 — 12. Find-place unknown. 

0 15. Fragment (ht. 11'' or 0 m. 2b) consisting of the leg cif a lion 
figure. Find -spot unknown. 

0 IG. Figure (ht. 3' 2'' or 0 m. 995) of a half engaged lion standing 
turned to jiropcr right anc. with his left paw in front. Top of head broken. 
It was acquired from a cliCiiqyi'il near tlw KotvalT. 

0 17. Fragment (ht. IF' or 0 m. 115) with lion’s head facing. Find- 
place unknown. 

0 18. Fragment (ht. 4;^" or 0 m. 107) of lion’s head. Svastiica 
marked on right cheek. Find-place unknown. 

0 19. Figure (ht. 2' 2" or 0 m. G6) of a half engaged lion ^^ith pro- 
truding eyes, the head turned to the right. Legs broken and lower jaw 
damaged. Obtained from a between the Potra kunl and the 

Katrii. On loan from the Uoseiniuent of India, 
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P, — MrSCELLA.N’EOrs AnCHITEOTCRAL SCULPTURE!?. 

(Biiihlhist period.) 

P 1. Pragmnit (ht. 2' or 0 m. G1 ; width 4' or 1 m. 22) which 
must hav .‘ forme 1 the proper right half of a do 3r-lint?l. In th; centre is 
a panel containing a ro.v of >ix standing figures of whi 'h five cavr\' lotus 
flowers, whilst the sixth, apparently a woman, has h-r hands folded in the 
attitude of adoration. This pan:! is suiTounded by two plain decorative 
bands. To the proper right of it is a .small panel with a flying figure and 
a rosette. Both panels are enclosed within decorative borders in bold re- 
lief and a raised outer border of an elegant nsoLa design. Beneath the 
.stone has a mortice to fit it to the doorjamb. The sculpture was preserv- 
ed at the Allahabad Public Library till December 1907 and perhaps came 
from the Jamal2iur site. (Plate II a.) 

P 2. Fragment (ht. 2' 10" or 0 m. .S63) of a propsr left doorjamb, 
evidently belonging to the same doorway as no, P 1. The front is 
carved with two panels each containing two .standing figures, male and 
female. In the upper junel both figures hold a bunch of lotus-flowfrs in 
the right hand. In the lower jiauel the male figure holds likewise a bunch 
of lotuses ; the female stands with folded hands in the attitude of adora- 
tion. The figures are standing on a Bud Ihi-t railing under an ogee arch 
hich encloses a balcony with a miniature figure. A .similar arch is seen 
under the lower panel. 

To th? proper left of thes:' panels are four decorative bands of the same 
design as are found on the door-'intel no. P. 1. The proper right side 
of the stone which was turned to the pas.sage of the doorway is decorated 
with a graceful vino border. This sculpture abo b.-longod to the Allaha- 
bad collection. It came perhajts from th.' Buddhist site of Jamalftur. 
(Plate II b). 

P 3. Fragment (ht. 2' 11" or 0 m. 889) of a jhllar consisting of 
the toji portion of the shaft which is .sixt .'cii-sided below and circular above 
(diameter 1' 2"j, a grooved bell, a flat toru.s, and a square (.'ajjital (!' 2" by 
1' 2"), the four faces of which are ca'^'h decoratetl with two lions couchant 
surmounted by foliage. The fragment belonged to the Allahabad collection, 

P 4. Fragment (ht. 11]" or 0 ra. 2!VSf of a pillar, con-,i^ting of th,- 
top portion of the shaft which i.s sixtecn-sidcd below and circular above 
(diameter 1' 2"). (df. Xo. P. 3. Allahabad ctillection. 

P 5. Fragmeut (ht. Ill" or 0 m. 292) of pillar consisting of the 
grooved bell and flat torus of thr ca]utal. xVl'ahabad collection. 

P G. P'ragment (ht. 1' .t" or 0 m. 317) of a jullar consi'-ting of the 
top portion of the capital (1' 2" square in horizontal sectiouf, the four faces 
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of \\liich arc cacli decorated ^\ith two lions couchnm placed back to back 
and surmounted bv foliacrc. Allahabad collection. 

fci O 

P 7. Fragment (ht. 2' or 0 m. fil) of a pillar consiuing of part of 
the shaft, eight-sided below and sixteen-'-ided above. The top is circular 
(diameter 1' 2"). Allahabad collection. 

P S. Fragment (ht. 8-^’' or 0 m. 222) of doorjamb (?) with figure 
standing to front: huid low. Ornaraental border on proper leftside. 
Find-place unknown. 

P 9. Sculpture (ht. 1' GJ," or 0 m. 48d) carved with a much 
defaced male figure emerging half-way from the foliage of a tree. The 
attitude of this figure is very similar to that of tl>e .spirit of the sal tree 
shown on the bas-relief of Raildha’s Nirvana No. H 8. There is, there- 
fore, reason to assmne that it likewise rejirescut-i a tree iuhrit or dryad. 
The sculpture was found by Pandit Uadha Krislma cla.se to the bungalow 
of the Permanent ay Iuspect(.u', R, ?M. Railway, near the village of 
Haiisgaiij oil th(; left bank of the Jamua opposite Mathura City. 

P 10. Fragment (ht. 2' 1" or 0 m. Cod, including tenon) of a door- 
i mib carved on the front face nith two sunk panels, each containing a 
figure. The up]jer figure is a male standing with an offering of flowers 
in both hands ; the lower one is a female ei'oueliiug with u ehild in her lap. 
Etidently this figure i.5 ideutieal with no. F 2d. eUuug the two figures 
is a veitieal raised border decorated with foliage issuing from a vase. 
The jiropef light faee is caned with a half lotus-i'osctto and a festoon. 
The .si'ul[ture was aetpiiied from the tillage of 3IahoH. 

P il. Fragment (ht 1' 2.1" or 0 iii. 88) of a dooijaiiib ean\d on the 
front lace v\iih a male figure, prof ably a Bodhisaliva, staiidlug to front with 
iiis right hand raised to tlie shoulder. Ills he'ud is encircle J in a halo with 
scolloped border. Along tills figure runs a raised vertical band deeuratively 
caned. The proper kit lace of tlic stone has ]'uit of a lotus-rosetto and a 
festoon. Obtained from ^lalioll. On loan from the Government of India. 

P 12. Pillar-base (ht. 1' 2" or 0 m. G.j.j) carved with Ibliut al orua- 
inent aud j icrenl ujtli a round hole m diameter. A poitioii of it is 
broken. It w as fonud in a fi' Id b.Ww.eeii the t illag s of P.'li Klno-l and 
Dansingh together uith no-. L GO and P. 1 .3 and plaml in tin- 31usnuii 
in December 1908. On lean from tlie Gov. ’■imirnt ( f India. 

P lo. Lamp-stand (lit. 1 oir 0 m. loi, nioluding teiii.n) consisting 
of an elongated cube caned in low relief with <h"'-tija wimt.ws and j.io- 
\ 1(1 d mth a niedie on one* face and veitieal groote- on tvo id tlie* reiiiaimiio* 
three faces, and an upper iiieiuber in tin shape of a liiuja, surrounded 
with a band. Find-place saiii'C as No. P. 12. 
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P 14. Lower portion (ht. 1' 2" or 0 m, 355) of a doorjamb, proper 
right side, carved with a male figure, standing with a staff in his righ t and 
a lotus-flower in his loft hand. On the projecting portion is a boyish figure 
in low relief holding with both hands a stalk with flowers and foliage. 
Obtained from Sitoha, 3 miles from the City on the road to Govardhan. 
On loan from the Government of India. 

P, 15. Capital (1' 1" or 0 m. 33) rectangular in horizontal section, 
pierced vertically and carved on the four sides. One of the two long sides 
is carved with a group consisting of an elephant to right, mounted by a 
mahdLut, and some seven small figures, apparently children, and a boar to 
left canying two female figures. A large bell is suspended from the boar’s 
neck. On the opposite side there is a group of two seated and some 
standing figures too much defaced to be recognized. Each of the two short 
sides has a female figure seated with children, probably Hariti the goddess 
of abundance and fertility. 

The sculpture was obtained by Pandit Radha Krishna from a weaver 
in the Kesabpura Mahalla of the City. On loan from the Government of 
India. 

P 16. Fragment (,ht. 81" or 0 m. 215 ; length 2' 2|" or 0 m. 68) of 
a lintel decorated with a row of five lion’s heads, the surface beneath being 
carved in a foliated pattern, in which on the proper right end there is a 
figurine standing with a garland in each hand and enclosed w'ithin an 
ogee-arch. Obtained together with no. P 17 from Ral, 8 miles north-west 
of Mathura City. On loan from the Government of India, 

P 17. Fragment (ht. 3' 1^" or 0 m, 954) of a proper left door-jamb 
decorated with a sunk panel containing a male figurine leaning on a staff. 
On the proper left side is a raised rim carved in flat relief with foliage and 
scrolhvork, in which a conch and a lion’s head are introduced. The 
sculpture seems to belong to the Gupta period. It was obtained from 
Rrd together with No. P, 16. On loan from the Government of India. 

P 18, Fragment (ht. 11" or 0 m. 28) consisting of a grooved ogee 
arch, in which a Buddha figure is seated cross-legged in the attitude of 
meditation. It was obtained from the Raj Ghat in Mathura City to- 
gether with No. H 1 in January 1908, 

P 19. Building stone (ht. 7" or 0 m. 177) carved on one side with 
a half lotus-rosette enclosed between vertical bands. It was preserved at 
the Allahabad Public Library till December 1907 and perhaps originates 
from the Jamfdpur site, 

*P 20. Pillar-base (1' 11 or 0 m. 587 square ; ht. 1' 1|" or 0 m. 35). 

Torus decorated with lotus petals and with four projecting lion figures of 
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of hich arc each deroratefl with two lions couchant placed back to back 
and surmounted bv foliacfe. Allahabad collection. 

P 7. Fragment (lit. 2' nr 0 ni. (11) of a pillar coiisi-tiiig of part of 
the shaft, eight-sided below and sixteen-sided above. The top is circular 
(diameter 1' 2"). Allahabad collection. 

P S. Fragment (lit. S-^" or 0 in. 222) of dooijamb (i) with figure 
standing to front; had lo'-t. Ornamental border on proper leftside. 
Find-place unknown. 

P 9. Sculpture (ht. 1' (11" or 0 m. 484) carved with a much 
defaced male figure emerging lult'-wav from tlii' foliage of a tree. The 
attitude of this figure is very dmilar to that of tile spirit of the s"ti tree 
shown on the bas-relief of Buddha’s Nineipa Xo. H 8. There is, there- 
fore, reason to assume that it likewise rcjiresents a tree (spirit or dryad. 
The sculpture was found by Pandit Iladha Krishna close to the bungalow 
of the Permanent Way Inspector, R. M. Railway, near the village of 
Ilansgaiij on the left bank of the Jamna opiiositC' Mathura City, 

P 10. Fragment (lit. 2' 1" or 0 in. C.54, including tenon) of a door- 
i uiib carved oii the front face v itli two .sunk jainols, each containing a 
figure. The up]iei' figure is a male standing with an oft'ering of flowers 
in both hands ; the lower one i^ a female crouching with a child in her lap, 
E\ ideiilly this figiu'e i.s identical with no. F 24. Along the two figures 
is a veitieal raised border decorated with foliage issuing from a vase. 
The prop r light face is, caiaed with a half loUis-rosotte and a fe.stoon. 
The M-ul[tm'e was ae(piiio(l from the tillage of MaliolL 

P 1 1. I’ragm 'lit (lit 1' 2.V' or 0 in. 48) of u dooijamb canud on the 
front iaco vtiili a inalo tigniv, probably a Bodliisaltva, standing to front with 
liis riglit hand rai-od in the should. -r. Hi-- hoad is enciielul in a halo \titli 
scolloped bonloi'. Along- ipj-, figure runs a raised vieitieal band decoratively 
caiaed, 4 he prop t kit ta-eo oi the .stone has ]iait of a lotus-rosette and a 
fistoon. Obtaiiiod from Maholl. On loan from the Government of India, 
P]2, Pillar-baso (ht. 1' 2" or 0 m. S-i-a) carved with foliat -d orna- 
ment and ] loi'ci d with a round hole in dianiotor. A poition of it is 
broken. It was i(jund in a fi' ld b tw.'on the villag s of P.’li Khovl and 
Oaiisingh together i\ ith iios. L 20 and P. 1 ft ami plae, d in the 3Ius;inii 
in Dueeinbor 190.8. Oii loan from the (Juv. ’nnieiit of India. 

P lo. Banij'-staiid (ht. tj ^ or 0 in. I-ii, iia-ludiiig teimii; coiisi-ting 
of an elongated eubo ear\ed in low leliet with windows and pio- 

\u(I (1 viitb a iiielie lui one iace and veitieal grooies on two (,1 the remammo’ 
fact-bs, and an up|)‘jr tiicMnbi’i' in tlu sluip*' ut a surrounded 

Avitli a Itand. Find-plu'O sauiu a^ Xo. V, 12. 
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P 14. Lower portion (ht. 1' 2" or 0 in. 355) of a doorjamb, proper 
right side, carved with a male figure, standing with a staff in his right and 
a lotiis-flowcr in his loft hand. On the projecting portion is a boyish figure 
in low relief holding with both hands a stalk with flowers and foliage. 
Obtained from Sitoha, 3 miles from the City on the road to Govardhan. 
On loan from the Government of India. 

P, 15. Capital (1' 1" or 0 m. 33) rectangular in horizontal section, 
pierced vertically and carved on the four sides. One of the two long sides 
is carved with a group consisting of an elephant to right, mounted by a 
mahrtiijt, and some seven small figures, apparently children, and a boar to 
left carrying two female figures. A large bell is suspended from the boar’s 
neck. On the opposite side there is a group of two seated and some 
standing figures too much defaced to be recognized. Each of the two short 
sides has a female figure seated with children, probablj' Hariti the goddess 
of abundance and fertility. 

The sculpture was obtained by Pandit Radha Krishna from a weaver 
in the Kcsabpura Mahalla of the City. On loan from the Government of 
India, 

P 16. Fragment (ht. 8^" or 0 m. 215 ; length 2' 2|" or 0 m. 68) of 
a lintel decorated with a row of five lion’s heads, the surface beneath being 
carved in a foliated pattern, in which on the proper right end there is a 
figurine standing with a garland in each hand and enclosed within an 
ogee-arch. Obtained together with no. P 17 from Ral, 8 miles north-west 
of Mathura City. On loan from the Government of India. 

P 17. Fragment (ht. 3' 1|" or 0 m. 9o4) of a proper left door-jamb 
decorated with a sunk panel containing a male figurine leaning on a staff. 
On the proper left side is a raised rim carved in flat relief with foliage and 
scrollwork, in which a conch and a lion’s head are introduced. The 
sculpture seems to belong to the Gupta period. It was obtained from 
Rrd together with No. P, 16. On loan from the Government of India. 

P 18. Fragment (ht. 11" or 0 m. 28) consisting of a grooved ogee 
arch, in which a Buddha figure is seated cross-legged in the attitude of 
meditation. It was obtained from the Raj Ghat in Mathuril City to- 
gether with No. H 1 in January 1908. 

P 19. Building stone (ht. 7" or 0 m. 177) carved on one side with 
a half lotus-rosette enclosed between vertical bands. It was preserved at 
the Allahabad Public Library till December 1907 and perhaps originates 
from the JamfOpur site. 

*P 20. Pillar-base (1' Hi" or 0 m. 587 square ; ht. 1' 1|" or 0 m. 35). 

Toius decorated with lotus petals and with four projecting lion figures of 
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which one is missing. The corner of the stone is broken. Circular mor- 
tice in the top. There are two inscriptions. The first inscription runs 
round the top of the torus. I read it D[fi}nam bhikshusya Budclhisre- 

shtjiasya cha[tu]rvvi[dka']sya bhaja kaxya sanghe 

chl^ultiorddUe sa 47 gri 4 di 25. “ Gift of Friar Buddhisrcshtha Chatur- 

vidha (?) Bhaja . . ka to the universal Community , in 

the year 47, the 4th [month of] summer, the 25th day.” 

The second inscription, which is cut on one side of the base, is 
indistinct. I read it tentatively : Ddncim Euddhisreshtjiasya hha'prana- 
kasya. The stone was preserved at the Public Library at Allahabad 
till December 1907. 

*P 21. Pillar-base (1' 8|-" or 0 m. 514 by 1' 9i" or 0 m. 54 ; ht. 1' or 
0 m. 305). Torus decorated with lotus petals, but without projecting 
lion figures. Mortice in the top and two small mortices in the corners of 
the top of the square base. There are two inscriptions on two faces of the 
basement. Aya[m] kti,[ih\b]taka daYnani] sahgha-frcdcrit[^u']n[fim'] 
Bhadraghosha-prai'mvJchtmum.'] “This pillar-base is the gift of the 
Superiors of the Community, among whom Bhadraghosha ranks first.” The 
same legend occtirs on nos. P. 25 and 26. 

The second inscription, which consists of two lines, is mostly obliterat- 
ed. In the first lino I road the word sangha and at the beginning of the 
second line dharmadeya. 

* P 22. Pillar-base (1' 111" orO m. 597 by 1' lOf' or 0 m. 578; ht. 
1' 14" or o m. 343). Plain torus decorated with four projecting lion figures 
of which one is broken. The following inscription in two lines is cut on the 
face of the square basement. 

1. Ayam ku^mlbhako dunam bhikshunum Suriyasya Biiddhara- 
kihitasya cha pra.han%k[a]na[7h']. Anena 

2. deyadharmma-par'dyugena sarvveshdm pralianikdnam arogya- 
dak[_sh']indyc hhavatv}. 

“ This pillar-base is the gift of the Friars Nuriya and Buddharakshita 
the pr aha wkas. May, by the munificence of this pious donation, health 
be bestowed on all prahanVeas.” 

The pillar-base was discovered by Mr. Growso “ plastered and white- 
washed and imbedded in one of the side pillars of the Tahsili gateway.” 
It had probably been excavated in 1877-8 on the Jamfdpur site. 

(Dowson No. 23 ; Growso, Mathura, 2nd ed., p. 154; 3rd ed., p. 
165, Ind, Ant., Vol. YI, p. 218, No. 3 ;Scnart, J. A. Scries VIII, Vol. XV. 

* The grammatical construction of the second sentence of the inscription is faulty. 
A similar formula is found on pillar-base M 2g in tho Calcutta Museum. (Dowson No. 12). 
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p. 121, note ; D. R. Bhandarkar, J. B. B. E. A, S., Vol. XX, p. 269, 
note 2; Luders, Incl. Ant,, Vol. XXXIII, p. 155, note 100). 

* P 23. Pillar-base (2' V' or 0 m. 622 square ; ht. I'l^" or 0 m. 343) 
Torus decorated with lotus-petals, but without projecting lion figures. 
Mortices in the corners of the top of the square basement. One corner broken. 
The following partly defaced inscription runs along the top of the torus ; 
Sa ... . jal^mijtrasya Vojyavaiikasy-i .... hicJian- 
(kisya sitahalagatmv'im pujuye bkavutu saclhyivihurisya Dhali'madel 

vasya arogya-dakshinuye , . . i . • 

“ May health be bestowed on the Sadhyavihari Dharmadeva 

*P 24. Pillar-base ( 1 ' IO 5 " or 0 m. 565 by 1 ' llj" or 0 m. 597 ; ht, 1’ f " 
or 0 m. 325). Torus decorated with lotus'petals and with four projecting 
lion figures, three of which are broken. The following inscription is cut on 
the top of the torus: Dunam aangha-praJej'i ^ tana [jn] Bhad[i]la~ 
23ratnukhanalm]. “Gift of the Superiors of the Community among whom 
Bhadila ranks first.” 

*P 25. Pillar-base (1' 10|" or 0 m. 57 by 1' 9i^-" or 0 m. 546 ; ht. 10|" 
or 0 m. 266). Torus decorated with lotus-petals, but without projecting 
lion figures. Mortices in the corners of the top of the square basement 
The following inscription is cut on the face of the basement : Ayaih [kumbhako 
diinam] sanghu-prakr Uunam Bhadraghosha-pramukhd[nani], “This 
pillar-base is the gift of the Superiors of the Community among whom 
Bhadraghosha ranks first.” The same legend is found on nos, P 21 
and P 26. 

*P 26. Fillar-base (2" or 0 m. 601 by V 9|" or 0 m. 343). Torus 
decorated with lotus petals, but without projecting lion figures. Mortices 
in the corners of the top of the square basement. The following inscription 
is cut on the face of the basement of which a corner with the concluding 
portion of the inscription is lost : Ayaih [kumbhako] dunam sahgha- 
prakritunam Bhadraghosha-[pramukhdnaih]. “ This pillar-base is the 
gift of the Superiors of the Community among whom Bhadraghosha ranks 
first.” The legend is evidently the same as that of nos. P 21 and P 25. 

*P 27. Pillar-base (1' lOf" or 0 m. 578 by 1' lOi" or 0 m. 565 ; ht. 1' I" 
or 0 m. 318). Torus decorated wdth lotus-petals and with four projecting 
lion figures one of which is broken. The following inscription is cut on the 
face of the basement : [Siddhaiii] Daja {Dunam) bhiksJmno Bhadrasya 

* The name Dliannadeva occurs also Ind, Ant, Vol. XXXIII, p. 101. 

* The ka has both an % stroke above and a ri stroke beneath. 
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BhadrOLghl^olihasya cha “Gift (?) of tli3 two Friars Bhadra and Bhadra- 
ghosha.” The same legend occurs on no. P 2S, 

*P 28. Pillar-base (1' lOJ" or 0 m. 565 by 1' 10 or 0 m. 58 ; ht. 1' 1" 
or 0 m. 33). Torus decor.ated with lotus-petals and with four projecting 
lion figures, all of which are broken. The following inscription is cut on the 
face of the square basement : ISiddharii] Bdnam (?) bhikaho Bhadrcisya 
Bhadraghosha[aya cha], “ Gift of the Friars Bhadra and Bhadraghosha.” 
The same legend is found on no. P 27. 

29. Pillar base (i' 11" or 0 m. 584 by 1' Hi" or 0 m. 597 ; ht. 1' 3" 
or 0 m. 381). Torus decorated with lotus-petals and with four projecting lion 
figures, throe of which arc broken. On the face of the square basement is 
an inscription, the concluding portion of W'hich is missing. It was published 
by Prof. Dowson and re-edited by Prof. Luders, who reads it : Dunam 

Sangha-athavirasya hhadanta 

“ Gift of the elder of the Congregation, the venerable ” 

The stone w’as preserved in the Public Library at Allahabad till December 
1907. (Cf, Dowson No. 21 ; Luders, /ncZ. Ant. Vol. XXXIII, p. 155, No. 37.) 

*P 30. Pillar*base (2' or 0 m. 61 by 1' 10|" or 0 m. 571 ; ht. 1' or 
0 m. 292). Torus decorated with lotus-petals and with four projecting lion 
figures, one of which is destroyed. The following inscription is cut on the 
face of the square basement: {D(\]nam Visvasikasya Suiyalasya hu\m] 

hhako sahhavyyakasya supu [trrukasya ] “ A pillar base the gift 

of the Vi^vasika (i) Su^yala with his wife [and sons ].” 

The stone was noticed by my photographer at the entrance of the Tahsil 
gate in December 1907. 

*P 31. Pillar-base (1' llj" or 0 m. 596 by 2' or 0 m. 61 ; ht. 1' or 
0 m. 311). Torus decorated with lotus-petals and with four projecting lion 
figures two of which are broken. The following inscription is cut on the 
face of the square basement. D\ti]nam hhiksho\h*] Sanghadevasya 
Vakudatev[u]aikasya. “ The gift of Friar Sanghadeva, the disciple of 
Vakuda (i.e., Vakula).” 

*P 32. Pillar base (1' lOJ" or 0 m. 562 square ; ht. or 0 m. 375). 
Torus decorated with lotus-petals and wdth four projecting lion figures. 

The following inscription is cut on the face of the square basement : Ja a 

yi(j] k [u7ri]bhako d \a]nam hhik{shu]sya Sanghavar'inma[sya] Vaddha 
(?) aya cha. “ A pillar-base the gift of Friar Sanghavarmau and of Vaddha 
(Vriddha ?).” 

* The word Viivasiha which also occurs in the inscriptiou on pillar base M 2 g, in the 
Calcotta Museum (Dowson Ko. 12) is apparently a title. 



( 179 ) 


*P 33. Pillar-baso (1' II 4 -" or 0 m. 59 by 1' 10|" or 0 m. 572 ; ht. 1' 2 " 
or 0 m. 356). Torus decoratjd with lotus-petals and with two projecting 
lions and one elephant. The following inscription, partly defaced, is cut on 
the face of the square basement: D[d\nam hhikshui\_ya'\ Buddhamltra- 
“The gift of Friar Buddhamitra ” 

*P 34. Pillar-base (1' lOi" or 0 m. 57 by 1' 11" or 0 m. 584 ; ht. V 1.1" 
or 0 m. 342). Torus decorated with lotus-petals and with four projecting 
lion figures, all of which are damaged. Ono corner is missing with the 
concluding portion of the inscription cut on the face of the square basement 

D[a] nojh hhikf;hu[sya] Datta.sya 37 (i) sanghe ] 

“The gift of Friar Datta to the Universal Community” 

(Dowson no. 27). 

*P 35. Pillar-base ( 1 ' 10|" or 0 m. 57 by 1 ' 10|" or 0 m, 577 ; ht. 1' 14" 
or 0 m. 342). Torus decorated with lotus-petals and eight symbols and with 
projecting lion figures which are damaged. One corner is missing with the 
beginning portion of the inscription cut on the face of the square basement. 

The remainder reads : datta 126 s«m 47^ va. 1 di. 11 . 

" in the year 47 ;in the first month of the rainy season ; 

on the 11th day ” (Dowson No. 7 ; Cunningham, A.S.B, Yol. Ill, p. 34, 
no. 14.) 

*P 36. Pillar-base (1' 104" or 0 m. 57 by 1' lOf" or 0 ra. 577 ; ht. 1' 
or 0 m. 323). Torus decorated wuth lotus-petals and with four projecting 
lion figures of which three are destroyed. Inscription on the face of the 
square basement almost entirely obliterated. 

*P 37. Pillar-base with indistinct inscription on the face of the square 
basement. It reads : Dunam sanghaprakritdnCuh Bhaddila-pramukhd- 
ndrh sarva-satvdndrh hita[^sukhdrtham^ ] “ Gift of the Superiors of the 
Community, among whom Bhaddila ranks first, for the sake of the happiness 
and welfare of all creatures.” (Cf. above no. P 24.) 

*P 38. Pillar- base with indistinct in.scription in two lines on the face of 
the square basement. It reads : [< 8 a«i] 47 gr [i] 4 di [20] asyapurv- 

vdydrh [bhikshusya^ 

“ [In the year] 47 ; in the 4th month of summer ; the 20 th (?) day ; on that 
date as specified above [of Friar] ” 

*P 39. Pillar-base with obhteratcd inscription on face of square basement. 

40—53. Fourteen pillar-bases similar to nos. P 20—39 but without 
inscriptions. 

P 54. Fragment (ht. 3' 6 " or 1 m. 065) of an Indo-Persepolitan 


* Professor Liiders reads 77. 
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pilaster of highly decorative design consisting of the top portion of the 
round shaft, decorated with lotus-huds and conventional Garudas separated 
by double festoons, and of a grooved bell-shaped capital surmounted by 
four lions couchant which support an abacus decorated with a palmette 
and two defaced female figurines. The pilaster projects from a post 
carved on both sides with a decorative border in which two grotesque 
figures and a dragon are introduced. The sculpture was preserved at 
the Allahabad Library till December 1907 and perhaps originates 
from the Jamfdpur site. (Plate Ilci). 

P 55. Fragment (ht. 3' 6" or 1 in. 005) of the shaft of a highly decorated, 
semi-circular pilaster (diameter 9") rising from a vase. The shaft is 
carved with a pattern of interlaced double garlands, the triangular spaces 
being filled with lotus-flowers and palinettes, and the square ones with 
Garudas conventionally treated. The design is the same as that on 
the shaft of no. P 54 which must have belonged to the same building. 
Find-place unknown. (Plate lie.) 

P 56. Fragment (ht. 1' 7" or 0 m. 48) of an Indo-Persepoltan 
pillar, consisting of a bell-shapod capital carrying four winged lions 
couchant, which support the uiiper member which is decorated on three 
sides with a palmette ornament in low relief. One of the narrow sides 
of the upper member is plain, but has a vertical groove. A similar groove 
divides one of the broad sides. Find-place unknown. 

P 57. Fragment (ht. 10" or 0 m. 255) of a small Indo-Porsepolitan 
pillar consisting of an abacus supported by four winged lions couchant. 
The obverse is decorated on the two long sides with a palmette. One 
of the narrow sides is carved with a fernlike ornament and the fourth 
side is marked with a groove. The sculpture was kept at the Allahabad 
Library till December 1907 and perhaps came from the JamSlpur 
site. 

P 58. Fragment (ht. 1' 6" or 0 m. 457) of a bas-relief w'ith a portion 
of an Indo-Persopolitan pilaster consisting of a semi-octagonal shaft and 
ornamented bell-capital, caiTying two winged lions couchant. The upper 
member is missing. To the right traces of drapery. Find-place unknown. 
(J. A. S. B., Yol. XLYII (1878) Pt. 1 ; plate XX). 

P 59. Fragment (ht. 91" or Om. 24) of a sculpture carved on oUe 
side with the upper portion of an Indo-Corinthian dwarf pilaster and on 
the reverse with a foliated design. Find-place unknown. 

P 60. Bracket (ht. 1' 14" or 0 m. 242; length 2' 9" or 0 m. 833, 
including tenon, with projecting figure of an elephant. Trunk and legs 
broken. Find-place unknowm. 



( 181 ; 


P 61. Bracket (ht. Yi" or 0 ra. 19 ; length 1' 5" or 0 m. 435 including 
tenon) with projecting figure of a winged makarx. Allahabad collection. 

P 02. Bracket (ht. G^' or 0 m. 165 ; length 1' 10" or 0 m. 555 
including tenon) with projecting figure of a lion. Allahabad collection. 

P 63. Bracket (ht. 51" or 0 m. 139; length 1' 1" or 0 m. 33) with 
projecting figure of an elephant. The trunk which was raised is broken. 
Find-place unknown. 

P 64. Central member (ht. llj" or 0 m. 293) of an Indo-Persepolitan 
capital with four human-headed winged lions couchant. The head of 
one is missing. It is pierced from top to bottom by a round hole, 4" 
in diameter. It was found in cleaning a well at Jamalpur and made 
over to the Museum by Lieut-Col. W. Vost, I.M.S. 

P 65. Abacus (ht. lOi" or 0 m. 267) carved on both sides with the 
figure of a Triton flanked by two lions rampant which support the 
volutes. It was also found in the Jamfilpur well. 

P 66. Capital (ht. 2" or 0 m. 2S) of an Indo-Persepolitan corner 
pilaster, decorated on two adjoining sides with two lions couchant. It was 
also found in the Jam'dpur well. 

P 67. Stele (ht. 2' 2"or0 in. 66), square in section, with five niches 
in two opposite sides. The niches are flanked by Indo-Scythian pilasters 
and separated by Buddhist railings. Each of the top niches is surmounted 
by an ogee arch. On th? sides which have five niches a figure is carved 
on each side of the central niche, whilst on the remaining two sides of 
three niches the central niche is placed between two figures peeping 
over a curtain. The sculpture which probably served the purpose of 
a lamp-stand (Hindi clqxldn) was preserved at Allahabad till December 
1907, and came perhaps originally from Jamalpur. 

P 68. Fragment (ht. 3' or 0 m. 914) of a doorjamb carved on both 
sides with a male figure standing and holding a long staff in one hand. 
Allahabad collection, 

P 69. Fragment (ht. 1' 7f" or 0 m. 505) carved with a quadruple 
decorative border, one showing a vine pattern. Find-place unknown. 

P 70. Fragment (ht, 1' or 0 m. 32) the raised portion carved 
with a triple decorative border of Avhich the one on the proper left has 
an acanthus design and the adjoining one a vine pattern. The sunk 
portion is decorated with naturalistic lotus-flowers. 

P 71. Fragment (ht. 1' lOf" or 0 m, 575) of a doorjamb (?) carved 
on the obverse with two panels, much defaced. In the upper one are 
two standing figures, in the lower one is a seated figure. The narrow sides 
are decorated on the proper right with a male and female figure and on 
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the proper left ^yith two dragons rampant. The sculpture was obtained 
by Pandit Radha Krishna from a shrine at Sitala Ghati in Mathura City. 

P T2. Fragment (ht. 6" or 0 m. 459) carved with a double border of 
an aioka and lotus design respectively. Find-place unknown. 

P 73. Fragment (ht. 1' 21'' or 0 m. 367) of the facing of a doorjamb (?) 
decorated with vertical bands and the figure of a Bodhisattva in royal dress, 
and halo with scolloped border, seated cross-legged with his right hand 
raised in the attitude of imparting protection. In his left hand he holds a 
vessel. On the narrow sides are portions of two figures of which the lower 
one is a Buddha. Find-place unknown. 

P 74. Fragment (ht. 1' 11" or 0 m. 585) of the capital of an Indo- 
Persepolitan pilaster with defaced figures of winged lions couchant. Find- 
place unknown. 

P 75. Fragment (ht. 10" or 0 m. 255) of a doorjamb (?) carved on 
one side with a panel containing two half-nude figures, male and female 
standing with folded hands in front of four men placed in a row. The 
first one is seated on a stool ; of the others only the head is visible. Over 
the panel is another .scene of which only the portion of a figure seated 
on the ground is preserved. Both are enclosed between vortical decorative 
borders. On the adjoining face is a male figure .standing and holding 
a garland in both hands. The head is missing. The fragment was 
preserved at the Allahabad Public Library till December 1907, and perhaps 
originates from the Jarn'ilpur site. 

P 76. Half-figure (ht. 4" or 0 m. 104) of a winged lion couchant. 
From shrine of Mathuru-nath Mahadeo at the Dig Gate, 

P 77. Fragment (ht. 6|" or 0 m, 165) of a doorjamb (?) decorated, 
with two male figures standing to front and holding a bunch of flowers 
in their right hand. Remnants of standing figure on proper right side. 
It was found in clearing a well at the village of Jamalpur and made over 
to the Museum by Lieutenant-Colonel W. Vost, I.M.S. 

P 78. Fragment (ht. 2' 104" or 0 m. 877) of a doorjamb, proper 
right side. The front is divided into three sunk panels, in each of which 
there are two figures, male and female, standing with hands joined in the 
attitude of adoration. Of the lower-most figures only the heads remain. 
Each couple is standing on a Buddhist railing supported on three brackets 
and is surmounted by a roof with chaitya window. On both sides of these 
panels there is a raised border carved with a foliated design. The side 
face of the jamb is decorated with a lotus-rosctte and bands mostly defaced. 
It was obtained by Pandit Radha Krishna fi'om the village of Kerayari two 
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miles from the left bank of the Jamna on the road to Raya. On loan from 
the Government of India. 

/ 

P 79. Stele (ht. 7' 4'' or 2 m. 237) carved with five females, placed 
one over the other, of which the lowermost one is totally, and the next one 
partially defaced. These panels are separated by railings surmounted by 
chaitya windows, in three of which standing figurines are half visible. To 
the proper right runs a narrow bamboo border, to the proper left a flat 
band carved in low relief with palmettes and symbols. 

The uppermost panel contains throe female figures, two of which are 
seated on low stools opposite each other, the one apparently receiving a 
cup from the hand of the other. The third figure, evidently a maid- 
servant, is standing somewhat back with a fan in her right hand. In tho 
upper corner the foliage of a tree is visible. 

Tho second panel contains a similar scene showing three female figures 
making muuc. Two aro seated, of which one plays the harp, and the other 
appears to hold castanets in her right hand. Tho third, standing, pla3'3 
the flute. At her side is the folicVge of an aioka tree. 

In the third panel one female is seated on a stool, tho second rubbing 
her left foot and tho third standing with a dish in her left hand. The 
next two panels are too much defaced to be identified. 

The slab was discovered by Pandit Ram Chandar inside the lHaholI 
Paur (or gate) of the City, where it wa^ used as the corner stone of a dwell- 
ing house. It was subsequently acquired for the Museum by Pandit 
Radha Krishna. On loan from the Government of India. 
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Q, Inscribed Slabs and Tablets. 

*Q 1. MORA WELL IXSCRIPTIOX. Slab. (ht. 11' 2" or 3 m. 506, 
width 2' ll" or 0 m. DIG) inscribed witli a fragmentary inscription in four 
lines. The inscription was discovered by General Cunningham in 1882-83 
at the village of Mora 7 miles west of Mathura City, whore it formed part of 
the terrace of an ancient well. It was then incomplete, but it appears 
from Cunningham’s facsimile that it has since become much more muti- 
lated. In the following transcript I enclo.se within round brackets the 
portions found only in the facsimile : — 

1. Mahah{slia)t{r(iposa R'l.juimlas'i futra) ..... 

2. Bhagavata VriXsh)ne{iija pamcha Y'irunum pratlmn iaila- 
irlvngra) .... 

3. yastoshayd {iriinadgrahamatula muda-dhisa) . . 

• ■ • 

4. archii doJcvh Dallam 2 ')Mhajvala(ta iva pxrama vapusha) 

In January 1908, I had the slab removed to the Museum under supervi- 
sion of Pandit Eadha Krishna. (A. S. R., Yol. XX, p. 48f. ; plate V, no. 4). 
On loan from the Government of India. 

*Q 2. Tablet of homage or dydgi-paf i (’) (ht. 2' 4" or 0 m. 733; 
width 1' 9^" or 0 m. 509) carved with a compLto itvpa surrounded by 
a railing and approach .d by moans of a flight of .steps and an ornamental 
gateway (Skr. turano). This toraw is of the usual type Avith three 
architraves, the projecting ends of the one beneath being supported by lion- 
brackets. The atupi.h is flanked by two pillars of Persepolitan style, the one 
to the proper right carrying a w heel and the other a bitting lion. On each side 
of the sWpa are three Avor.shijiping figures. The two flying figures aboA^e 
possibly represent munis Avho AA'ere supjtosed to hac’e the poAver of trans- 
porting themselves through the air. They' are naked and carry in the left 
hand a piece of cloth and a Avaterpot or almsboAvl, Avhilst their right hand 
is appilied to the forehead in token of rcspAOctful salutation (Skr, namas- 
kura). The second prair of figures may be identified Avith suparnas or 
kimnaras corresponding to the harp)ies of classical art. They haA'e birds’ 
tails and claAvs. The one to the proper right carries a bunch of floAvers, 
the other a garland. The tw'o female hgure.s leaning in a graceful attitude 

(1 ) “ All is an oi’nameut.»l slab, beariug tlio represent ition of a Jina 

or some oUier object of worship. aiiT the teim may be approju’iately rendered by 
“ tablet of Lomago or of wor.-bip,” since such slabs were put up in temples, as the numerous 
inscriptions oil tliem say “for tte worship of the Ai'hats ” .... “ Among the 

Jainas they probably went out of fashion at an early period , as the inscriptions on them 
invariably sliow archaic characters, and are in no case to be dated.” Buliler, £p. hid, 
Vol. II, pp. 311 and Sit. For other spetimena of S'jdi/a-paias cf. V. A. Smith, Jain Stupa, 
plates A'll— XlII. 
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against the drum of th? slPpa. I suppos: them to represent nymphs 
{yahshl). They resemhb th_‘ so-call;<l danr-ing-girls found on railing-pjillars. 
On each side of the staircase is a nidie containing a standing figure, the 
nature of which cannot be a ^--eitained. That to the proper right seems to 
be a male figure aeeoinpanii d by a child, that to the ITt a female. 

0.1 the dome a Prakrit inscription in six lines, 7|'' to 8^" long. 
It reads : 


Text. 

1. Namo Arahato Vanlhcuna nast Araye'- ganika- 

2. ye Lonasolkil'O.ye dkiiu s .niia,iasuv'ihlye 

3. Naddye gcuiiknye V(isu\_ye] Arahulo devlk[ib]la 

4. fiy'ig i-saihu pr ipd .b7[''.jpa [pi] }Kttlsth[i1]pito N igatku- 

i. niiih Araha[fd]yi:ilane sa[/t!7] m[d]Uire hhaginiye dhiiara 
putreiu'j 

G. sarvena cha parijanena Arahata piijdye. 

TPvAXSLATIOX. 

“ Adoration to the Arhat Yardham-ina. The daughter of the 
matron (?) courtesan Lopasobhika (Skr. LavaTiasobhikii), the disciple of 
the ascetics, the junior (?) courtesan Yasu has erected a shrine of tho 
Arhat, a hall of homage {dydgxsabkd), a cistern [and] a stone slab at the 
sanctuary of the JS'irgrantha Arhats together with her motlier, her 
daughter, her son and her whole house hold in honour of the Arhats.” 

I take (Skr. drydydh) aud 'lidddye (Skr. nandoydk) to be 

titles deiiotiug cm tain ranks among courtesans. It .should bo remembered 
that in the J/ric/ic/i/m/eati/ed the courtesan Yasantasend is addressed as 
ajjukd. 

This inscribed tablet was first noticed by Bhagavan Lai Iiidraji who 
published a rough sketch of it together with a tran.script and translation 
of the epigraph. Subsequently Mr. A". A. Smith published a photograph 
of it. The exact whereabouts of the sculpture were, however, unknown, 
until Pandit liadha Krishna rediscover d it let into the wall of a small 
lihga shrine at the well of the name of Alukund Kuan not far Ifom tho 
Lachhmangarh Tila outside the Holi Gate. The Pandit secured it for 
the Museum in April 1908 together with the two railing pillars nos. 
J 63 and 64. It is asserted that the three sculptures had been dug up from 
a field near the village of Alaholl (Plate A’^. Cf. Actes du six'me congres 
international des 0 rienta listen tenii en 1883 d Leide, part III, section 
II, pp. 142—144, with plate; Smith, Jain Stupa, plate CIII ; Burgess, 
Ancient Monurmnfs, plate 1.5.5, no. 2 ; Liiler.s, Ind. A nt . ; A ol. XXXIII, 


‘ Professor Ludors reads 
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pp. 152 f., and Z. D. M. G. Vol. LVII (1904), p. SG8). 

On loan from the Government of India. 

*Q 3. Fragment (ht. 1' Cj" or 0 m. 4C3) consisting of the upper 
proper left corner of a tablet of homage Of the central 

panel, enclosed in a double rope border, only two hying figures with 
garlands which occupy the spandrels remain. Along the proper left 
side is a narrow panel which contains a column with Persepolitan bell 
capital and two winged lions couchant, surmount. d by an elephant 
standing to the right. The whole is enclosed within a decorative vine 
border. 


On the back is a fragmentary inscription m two lines, 14J" by 
5|" long, enclosed within a border carved in low rtli f. It was first pub- 
lished by Mr. Growsc and re-edited by Professor Liiders, It reads : 

1.... \_nu']ye Mogall-putas'-i Puphakasa hhaydije 
2. Pusaye pa.stulo. 


“ Gift of Push (Skr. Pushya), the wife of Puphaka (Skr. Pushpaka), the 
son of Mogali ” 

Judging from the character, the tablet must belong to the Ist century 
B.O. Mr. Growse notes that it was found in the Kaiikfdi Till {Mathura, 
pp. 177f., Ind. Ant., Vol. VI, p. 218, no. 4, and J. A. S. B., Vol. XLVII 
(1878), Pt. I, p. 119, plate XX ; Liidei-s, Ind. Ant., Vol. XXXIII, p. 151, 
no. 28.) 

♦Q 4. Slab (length 3' 6" or 1 m. 10 ; width 3' 4" or 1 m. 047 and thick- 
ness 0" or 0 m. 157) with traces of an inscription of four lines in Brahmi 
charact ;rs of the Kushaaa period. The slab was found together with the 
insciibed Xfiga image no. Gl3 at the village of Chhargaon, 5 miles south of 
Mathuni. All that can still be traced is: 

B [[ra]ir(f>[ragn] 

2 [puy'J'<yv<J. 

3 la HI sa va pi da ra va 

4 [pri]jati 

Apparently the inscription contained a date. It must have been con- 
temporaneous with the inscribed Naga .statue. 

*Q 5. Gupta inscrijition. Fragment (ht. lU" or 0 m. 302 ; width 


ll" or 0 m. 288) of a tablet, broken in U\o pieces, with portions oft n 
lines of an inscription in Gupta character. It contains the gonealogv of the 
Gupta emperors and must belong to the reign of Chandragupta II Vikra- 
maditya. The stone was discovered by General Cunningham in 1853 at 
the Katr.i where it formed psart of iho pavement immediately OTitside the 
Ka;ra gateway. The inscription was first published by Cunningham and 
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rc-editocl by Dr, Fleet (Gupla Inscr., p. 20,. no. 4), On loan from the Gov- 
ernment of India. 

*Q 6. Tablet ( I' 7" or 0 m. 49S by 1' li" or 0 m. 353), broken in two 
pi eccs, with an inscription in thirteen lines of corrupt Sanskrit. Line 11 
is written vertically along the proper right margin. Lines 12 and 13 are 
written in the top margin, the last line being a short one. The character 
is Nagari. Thc‘ letters, which are raised, are irregular and badly formed ; 
and measure about in height. The iusciiption apparently records the 
construction of some sanctuary by an individual of the name of Narayaij 
Das. The date is the Yikrama year 1G12, Chaitra ba 10, Sunday, 
corresponding with 

Text. 

1 . Svasti Sri atha samveUtiare sinin 

2 . Srl-vripoAi-V ihramiid Uya-suke scimvat 

3. 1612 varshe Gkaitru va. di. 10 dasami Ravi- 

4. dine Vijai-Sikamdara-rajye Tivurl R iham~ 

5. ddtasya jmtra Gcqwladdsatiya sishya Nardya- 

6 . naddsa dharmmdvtkena kdntam vihdravdsl DJicda 

7. ti Rd' to vd sta uttH Taj janma tdni Icarmmd- 

8 . ni tad dyustan mcino-vachan[\ nrindm yenoj 

9. hi viivdtmd sevyate ffarir lsiuroh\\ l-Plui 

10 . syu'a dhari g'( rl vd vd da dactsha nu 

11. dahalalarl, Dadd Bralinvui'i 

12 . Lxldiltam Kcf^o Miiru yiniko iinhya. 

13. irl-Gopdla jaya. 

TR.aXSLATION. 

“Haill Good fortune ! In this year, the year 1CT2 of the illustrious 
prince Yiki'amaclitya, in [the month ot] Chaitra, the tenth (10th) day of the 
dark fortnight, on Sunday, in the victorious reign of Sikandar, Xarajaan 
Das, the pupil (?) of Gopftl Das, the son of Tivaii Niham (?) Dat (Das ?), 

caused for the sake of religious merit to be made 

“ That is [true] existence, those arc [true] deeds, that is [true] lite, and 
that is [true] thought and speech of men [that namely] by which the Soul 
of the Universe, the Lord Hari, is served 


written by Keso Misru 

“ May Sii Gopfd be victorious !’’ 

The tablet is said to originate from Brindlban. The date of the inscrip- 
tion corresponds to Sunday the 17th March 1555 A.D. Ihe king in 
whose reign it is dated, is Sikandar the younger brother of Shir Shih Sur 
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and last of the line of Afghan kings of Delhi. He was defeated hy 
Humayiin in the battle of Sirhind which took place on the 18th of June 
1555, viz., three months after the date of the present inscription. 

*Q 7. Stele (ht. 5' 6" or 1 m. 728) with a sunk panel, 1' 11|" high and 
1 ' wide, containing a rudely carved male figure walking to the right and 
holding a large bow. The lower portion of the jianel bears a Nagarl 
inscription in six lines ^vhich I read : 

1. Sanvjat 1420 varshe Maihgodald jnnmastJLimci 

2. stha-Jeuyastho Medhurum nvayu ('■) Bhdsb'ra-pait- 

8. tra-Vikrdta Pithau Shngha-suta 

4. (il||Ast!a?ia-in(t-se site jmkshe dasamlyum] 

5. Somavd-sare gomihesa .‘:aw[5fa] 

6. me Amarasimgko ndm% 

The inscription contains the name of the village (?) of Mangoclala 
situated 13 miles from the City in the direction of Bharatpur (Cf. Growse, 

Mathura, p. 4) and the date Sarfavat 1420, Asvina sw. ti. 10, Monday 

corresponding to the 18th September 13C3 A.D. 

'i'he stone was obtained by Pandit Radha Krishna from the village of 
Maglora (G On loan from the Government of India, 

*Q 8. Tablet (ht. T 4" or 0 m. 42 ; width V If" or 0 m. 36) of buff- 
coloured sandston ■ containing a Sanskrit inscription in nine lines of Bengali 
characteiv. Pandit Binode Bihaii Bidyabinode has supplied the fullowdng 
reading : 

1, 1702 ^Jka urahgakd.... 

2, gate PayanamdsiWt^rl Ulta- 

3, ma. rd('i)ma Sri ?J ka 

4, &r't Lakh irdma &rl, Ri vd 

5, ni Virachandra Sri Lakhi 

6, ruma /$/•« Govodhana t^rl U 

7 rdvi t^ra(t§rl) prdnndlha Sri ki 

8, ttivdsa Sri Virhfo 

9, rCnna, 

*Q 9. Square pillar (ht. 4’ Gf " or 1 m. 40) carved on one end with a 
half lotus-rosette on each face and inscribed on two sides. 

*Q 10. Satl slab (ht. lOf" or 0 m. 282) with two figures, male and 
female, standing to front, hand in hand. It has a fragmentary Nagarl 
inscription in two lines, one above and the other beneath the figures. 
Both sides of the stone are broken. It was obtained from a shrine near 
the Balbhadra Kuiid. On loan from the Government of India. 



( 189 ) 


*Q 11. Slab (7" or 0 m. 178 square) inscribed with throe lines in 
Nagarl. Obtained from a biigh'ich'i near the Kanska Tilfi at Mathura 
City. On loan from the Government of India. 

*Q 12. Undressed stone with indistinct carvings and Niigarl (i) in- 
scription apparently consisting of five linos of writing. On loan from the 
Government of India. 

*Q 13. Monolithic column (ht. 19' 7" or 5 m. 954; width 1' 2" orO m. 
356 ; thickness 1' or 0 m. 304) square in section up to a height of 8' 7" 
and octagonal above. It is inscribed with the following inscription in seven 
lines, 1' 2" in length ; — 

Transcript. 

1. Siddhani 11 Mahurajasya v[fi]jat[t']irajasya devalpu-] 

2. trasya Shaker ^Vcdsishkasya rajya-sctihvatsare [cha-] 

3. turvimse 24 gr[l]shmd-mdse chalurtthe 4 diva[se] 

4. triihse 30 asyum purwayam Rudrila-puittreii o Drona- 

5. lena brdhmunena Bharadvaja-sagottrena mCd- 

6. na (1) chchhnndogenct ish'vd s'.dlren% dvddasar\fr\Urena 

7. yiipah prutiskfhdpitah[l*]Briyanhlm= Agnayii[h], 

Translation. 

“ Success I In the reign of the King, the King of kings, His Majesty, 
Shahi Yasishka, in the twenty-fourth (ilth) year, in the fourth (4tb) month 
of summer, on the thirtieth (30ih) day — on this date Dropala, the son of 

Rudrila, a Brahmiti belonging to the gvtra of Bharadvaja and a chanter 

of holy hymns, while performing a sacrifice in a [solemn] session of twelve 
days (lit. nights), has set up this sacrificial post. May the [three] Fires be 
propitious.” 

The pillar was discovered by Pandit Radha Krishna in Juno 1910 
at the village of Isapur or Hans Ganj on the left bank of the Jamna 
opposite the City. (Cf. J.R.A.S. for 1910 ) 


1 Possibly an akshara is lost after md. 
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E. Beahmanical Auchitectl’EAl Sculptures. 

E I— 2!). Remains from a Hindu temple at Salifir, Chhfita ixirgand. 
(Cf. Grow^e, ^fathura Xutes, J.A.S.B., Vol. XLYII (1878), part I, 
pp. 117f., plate XV.) 

R 1. Fragment (ht. 5' 10|" or 1 m.79) of a profusely carved door- 
jamb, which must have stood on the proper left side of the entrance to the 
temple. Beneath are two projecting figures too much defaced to be identi- 
fied. The remaining portion is decorated with four vertical borders. That 
nearest the entrance (proper right side) is carved with an elegant foliated 
design. The second border contains four erotic groups placed one over the 
other, and each consisting of a male and a female figure standing under a 
canopy. Under the lowermost group is a four-armed flying figurine sup- 
porting with two hands the canopy above and holding a luti (Skr. vhin) 
with the other two hands. The third band is carved in the shape of a pilas- 
ter. Both in its base and cajiital the well known device of the vase with 
overhanging foliage has been introduced. The srpiarc shaft is decorated 
with a bell hanging down from a grotes(pie ma.sk. The fourth band is 
carved with a simple relief pattern. 

R 2-10. Eight pillars and pila.sters with plain square .shafts recessed along 
the corners and with elaborately carved capitals of the pot-and-foliage type. 

R 11 — ] 2. Two .speeimeiis of an abacus. 

R 13-1-5. Three bracket capitals (ht . V 2'' or 0 m. 356). The four 
brackets arc each decorated with a projecting four-armed male figure. 
These figures support with two hands and with their feet the slab on which 
the architrave rested. Their remaining two hands are placed on their knees. 
All the four figures are defaced. Between two of them there projects an 
elephant of which the trunk is broken. Under it is a figurine seated cross- 
legged. On the three remaining sides are standing Xaga (i) figures. 

R 16 — 19. Four capitals of different shape. 

R 20 — 29. Ton ornamental building-stones carved in the shape of 
chapels in which figures of deities are jilaced. Xo.^ R 21 has a fragmentary 
Xagarl inscription dated Sariivat 1428 (A.D. 1371-2). 

R 80. Fragment (ht. S" or 0 m. 235) of a building-stone carved with 
an ornamental pediment. 

R 31. Fragment (ht. 1' 2|" or 0 m. 3So) of a doorjamb carved with 
a standing figure of a river goddcs.s carrying a vase in her right hand. 

R 82. Ornamental building-stone (ht. 1' 8}" or 0 m. 544) decorated 
with a diaper pattern. It was obtained by Jfr. Growse from Mahaban and 
probably belonged to a mediaeval Hindu temple, (Mathura Notes, J.A.S.B., 
Vol. XLYII, 1878, part I, p. 119, plate XX). 
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E 33-34. Two pillar ba-cs from SaMr (') carved in the sha])G of step* 
ped pyramids {Ibidem, plate XV, but cf. Introduction). 

R 35 — S6. Two square pillars (ht. 3' G'' or 1 m, 068) with bases and 
capitals of the pot-and-foliage type. One pillar has on one side over the 
lower vase a female figurine seated to the proper left. The other pillar had 
presumably a .similar figure, which, however, is defaced. The centre of the 
shaft is marked with a rim from which a double festoon hangs down on each 
side. Mr. Growse who obtained these two pillars from the Kankfdl Tiki 
ascribes them to about the year 400 on account ol the ahsence of a grotes- 
que mask {Mathum, p.ll8 ; Mathun'i Notes, p.ilO, plate XX). 

R 37. Grotesque mask (ht. 1' G" or 0 jo.4.58) with protruding eyes, 
pointed nose and a wide mouth with a moustache. It probably belongs to a 
Brahmanical temple. 

R 38. Building-stone (ht. 8|" or 0 m. 215) profusely decorated with 
carvings. 

R 39. Building-stone (ht. 10" or 0 m. 254) apparently the moulded 
base of a pilaster. 

R 40. Building-stone (length 2' 9" or 0 m. 533) ; purpose uncertain. 

R 41. Pilaster (ht. 1' 7" or 0 m. 497) with pi ntion of architrave, pro- 
fusely carved, probably belonging to some mediaeval Hindu temple. It 
was discovered by Mr. Growse in opening out the new paved way along the 
river bank in the City, {Mathura Notes, p. 119, plate XX). 

R 42, Building-stone (ht. 0" oi 0 m. 15 ; width 1' 2" or 0 m. 356) 
carved on two sides with chaitya wimlows. 

R 43. Fragment (ht. 11 J" or 0 m. 29) of an ornamental lintil deco- 
rated with horizontal borders of various design. A jiri jecting chap, el which 
originally must have occupied the centre contains a figure oi Siva .seated on 
the bull Nandi and holding a trident and a snake. With his right arm he 
clasps Piirvati who is seated on his knee. Both figures are injured. On 
each side stands a female attendant. It was obtained by Hr. Grovv.se “ in 
the progress id reqvairs of the Chhatthi Palua (or Assi Khamba) at Mahaban, 
being part of the Hindu temjJe' there which was destroyed by Aurang- 
zeb.” {Mathura Notes, p. 120, pJatc XX). 

R 44. Fragment (ht. 1' or 0 m, 305) carved with a corpulent dancing 
figure in high relief. Find-placo unknown. 

R 45. Fragment (ht. 1' 1" or 0 ni. 33) of a doorjamb, containing two 
dancing figures placed one over the other. 

* In the Lucknow Museum are two pillars said to have telonged to the s.ame temple. 

They both bear inscriptions dated Saihcst 1227 (A.D. 1170-1). Cf. above p. 17. 
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E 46. Fragment (lit. 1' 64" or 0 m. 47) of a sculptured stone appa- 
rently Irelouging to the doorway of some Erahuumieal temple. It is carved 
with three tigures. The surface is much disintegrated. It was preserved at 
the Allahabad Public Library till December 1907, but it is doubtful whether 
it belongs to 31aihuru, 

R 47. .Sculpture (ht. 1' or 0 m. 304) apparently the pediment of a 
Brahmaiiical miniature temple or chapel. The centre is occupied by an 
ornammtal niche containing a corpulent male figure which holds a staff 
over his left shoulder. It is Hanked by two squatting female figures of 
which that to the proper right holds a child in her lap. That to the proper 
left, which is defaced, is four-armed. Beneath these three figures there is a 
row of nine squatting figurines representing the Sun, the Moon, the five 
jilanets Mars, Mercury, Jupiter, Venus, and Saturn, the Eclipse-demon 
Euhu (depicted as a bust) and the Comet Ketu. These nine figures called 
Nava-Grah ia are usually placed over the entrance of Brahmaiiical temples. 
On both sides of this row is a projection containing a pair of dancing female 
figures carrying various attributes. There is, moreover, at both ends of the 
sculpture a standing figure which is mostly defaced. Along the top of the 
stone is a row of eight Hying figurine^ of which four are jAioed to the right 
of the central figure and tour to the left. 

It was purchased by Pandit Radha Krishna from a Khatii, Girdhar Lfd, 
who is said to have found it in the Jamna near the old Foiq of Kaiis. On 
loan from the Government of India. 

R 48. Building-stone (length 3' or 0 m. 042 ; ht, S" or 0 m. 21) with a 
four-armed siijjpoi ting bracket-figure, partly broken, on one .side and a plain 
bracket of geometrical design at the other cud. The stone apparently first 
belonged to a Brahmaiiical temple and was afterwards used in a Muham- 
madan building. It was noticed by Pandit Radha Krishna let into the 
wall of a house in the Kakor Ghatl in Mathura City and subsequently 
purchased for the Museum. 

R 49. Fragment (ht. 2' orO m. 61) of a sculptured building-stone, 
which Mr, Growse obtained from Shergarh in the Chhfita parganfi, where 
he found it imbedded in one of the towers of a fort built according to 
tradition by the Emperor Slier Shah. It probably belongs to a mediaeval 
Brahmanical temple {Mathura Notes, p. 119, plate XX). 

R 50. Fragment (ht. 1' 14" or 0 m. 353), probably lower portion of 
the proper left doorjamb of a doorway, carved with two standing figures, 
male and female, which are much defaced. It was obtained by Pandit 
Radha Krishna from the Jugipura Quarter of the City close to the Holi 
Gate, On loan from the Government of India. 
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R 51. Fragment (ht. 1' 3" or 0 m. 393), probably lower portion of 
the jamb of a doorway, carved with two partly defaced standing figures. 
It was obtained by Pandit Radha Krishna from the Jogipura f|uarter of 
the City clos * to the Holi Gate. 

R 52. Fragment (ht. 11" or 0 m. 288), probably lower portion of the 
jamb of a doorway, carved with two .standing figures, male and female, 
which are partly defaced. It wa.s obtained from a cowherd who is said to 
have found it on the Brindfiban road. 

R 53. Building stone (ht. 1' 8" or 0 m. 523), apparently base of a 
pillar, carvid in front with a partly defaced female {'.) figurine kneeling to 
proper left and holding a vcs'd (i) in her right hand. It was found by 
Pandit Radha Krishna in the village of Jaisinghpnra, 1 mile from the City 
on the Brindfiban Road. According to a local tradition, it had once 
formed part of the Ke.sab Dev temple destroyed by Aurangzeb in A.D. 
1661. 

R 54. Stele (ht. 3' 11" or 1 m. 23) carved in the shape of a sikhara 
temple surmounted by an amulaka stone. Style late mediaeval. The 
four faces beneath the sxkhara bear the following figures enclosed between 
square dwarf pillars; — 1. ilale figure with pointeil board scath’d on horseback 
and apparently receiviug a cup from a femak' figure behind. 2. Male 
figure lying on a couch under a tree with a female figure rubbing his feet. 

3. Male deity with pointed beard seated on a cudiion ; attributes indistinct. 

4. Male figure seated with a female figure on his left kueo. 

The sculpture is said to be a sepulchral monument erected in memory 
of a Rajput warrior who is probably represented by the first figure. The 
other three figures scorn to bo Siva (with Parvatl), Brahma, and V ishnu 
(with Lakshml). The stone was obtained by Pandit Radha Krishna from 
the neighbourhood of the village of Behach, Dig Tahsll, Bharatpur State. 
On loan from the Government of India. 

(For a description of a similar sepulchral monument cf. Cunningham, 
A.S.R., Vol. XXI, p. 120, and Fiihrer, Monumental Antiquities, 
pp. 139 f.) 

R 55. Bracket (ht. 8" or 0 m. 209) with Atlant. Legs broken ; circular 
hole in body. Obtained from the town of Kami in Bharatjanr State. 

R 56. Lower portion (ht. 3' or 0 m. 914) of proper left doorjamb 
with figure of the river goddess Gahgfi (the Ganges) .standing on a 
crocodile (Skr. makara) and turned to the proper right with her right 
hand (which is broken) raised to the shoulder and her left hand resting on 
the head of a girl who is standing behind her. She i.s accompanied by 
two male figures : one a boy — apparently an attendant — standing behind 
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her in uncertain action, and the other standing to front with his right 
hand raised to his shoulder and holding a staff in his left hand. Behind 
the boy attendant rises a lotus-stalk and over his head wo notice a flower 
on which two miniature figurc.s, apparently male and female, are seated. 
On each side there is a full-blown lotus-flower. The stalk ends in a 
defaced Xaga figurine win dr is provided with a seven (■’ l-headed serpent- 
hood and joins hands in the attitude of adoration. 

On a level with this Nfiga there are three figurines supporting three 
vertical bands of carving. To the proper right we have a ba iid with two 
dancing figures : the one Karttikeya {*) seated on a peacock (i) with a staff 
in his left hand, and over him Chamnndri ('^) with a long necklace and a 
.staff resting in her left arm. The central projecting band is carved with 
a female figurine holding a chaurl. in her left hand and standing under 
a pediment of a miniaturo chapek Beneath is a capital of the pot-and- 
foliago type. The third raised band to the prop eiTeft is decorated with 
rroll-work. The three raised bands are .separated by deep vertical recesses, 
To the proper left runs an inner border of .'^crollwork over the Niiga figure. 

The sculpture, which came from the bungalow once occupied by Mr, 
Growse, was presented to the Mu.seum by Mr. J. Ingram, 

R 57, Projier light doorjamb (he. 5' or 1 m 52) decorated with the 
figure of a rivci'-goddoss, pivibably Yamuna (the Jamna) standing on 
a tortoise and turned to the proper left, viz., the side of the doorway. The 
animal on which .she stand.s is uncertain and may be a crocodile in which 
case the figure would repre-^cut Gaugri (the Gttuge.s). The river god- 
dess is accompanied by a female atteadaut of smaller siz^*, apparently 
holding a lotus-stalk, while a male figure is .standing to front with his left 
hand raised. There is, moreover, a broken figure of a child standing to 
his right with one hand placed on his .-hotthler and with the other appar- 
ently holding hi.s hand, The a"tion of this figtire is uncertain. We notice 
further a miniature figiin^ kite.-ling (or Hying') to the proper left of 
Yamuna and holding an oHeriiig in both hands. 

Over each of the two larger figure^ there risi-, a vertical rai.sed band, 
supported by a four-arm -d Oaudh.irva, Hying to the ()roj>er left, who hold.s 
a mace or sword in two hand- and with the remaining two haud.s .supjiort.s 
the pedestal above. 

The two raised bill’d jr- which are so-parated by a Hat .sunk band of 
scroll-work are each decorateil with four amatory couples. To the proper 
left of the inner border there runs a i arrow line of luists of dancers and 
musicians, sixteen in iiumber, the lowermost figure being turned towards 
the temple entrance with hand.s folded in adoration. 
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R 58. Fragment (ht. 7f" or 0 m. 20; length 2' 3|" or 0 m, 705) 
consisting of the proper left half of a lintel with defaced seated male (?) 
figure iu the centre, a row of six flying figures carrying garlands (Gandhar- 
vas and Apsaras ?) and a male and female figure standing. Obtained 
together with no. F 38 from the village of Dhangaon G miles south-west 
of Mathura. On loan from the Government ot India. 
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S. Mughal Architectdral Remains. 

S 1-— 35. White marble rcmain.s from Aurangabad *, apparently 
belonging to some building of the Mughal period. 

S 1. Fountain basin (2' 4'' or 0 m. 71 square) with raised border and 
depresssion, circular in outline, and carred in the scalloped fashion in vogue 
during the iMughal period. 

y 2. Stand ('3' 7" or 1 m. 092 square) consisting of a slab resting on 
four detached legs of an ornamental kind. 

S 3. — Stand (2' 1" or 0 m. 63.5 square). 

S 4. Broken screen (5' 3" by 2' 8") pierced in a hexagonal design. 

.S .5 —0. Two tapering .shafts (ht. 3' 8") of pillars, fluted with twelve 
flutines and ending on both sides in a calice ot twelve leaves. 

.S 7 — 8. Two tapering shafts (ht. 3' 8") similar in shape and design to 
the pillars nos. S a — 6. 

S 9 — 10. Two pillar bases (ht. 2' 5" and 2' 6") with a central bulbous 
portion of twelve flutings. 

S 11 — 12. Two bases of pilasters (ht. 2' 5" and 2' 6'') with a central 
bulbous portion of twelve flutings. 

S 13 — 3.5. Twenty-three carpet-weights (Persian m'r-farsh) each 
consisting of an ornamental boss nesting on a square base. 

.S 36. Building st'Uie (ht. ol" or 0 m. 4.38 ; length 4' 2" or 1 m. 31) 
with a bracket on each side. It probably belongs to a building of the early 
Mughal ])eriod. It was found on the road leading from the Holi Gate to 
the Kotwfdl and prc.seuted to the Museum by .Seth Bhik Chand, Honorary 
Magistrate of Mathura. 

.S 37. Red sandstone fragment (ht. 1' 14" or 0 m. 34) of the fluted 
.shaft of jiillar rising fnjm a border of foliage. Probably it belongs to some 
building of the Mughal period. It was jire^ervcd at Allahabad till Decem- 
ber 1907, but it is doubtful whether it originate.s from Mathura. 

,S 38. Red sand.stoue fragment (ht. 74" or 0 m. 19) carved with the 
figure of a peacex-k. The .■'tone seems to belong to some Hindu or early 
iMughal building^. It was kejit at Allahabad till December 1907, and it 
is uncertain whether it originates from Mathura. 

S 39. Ba.se (ht. 1' G" or 0 m. 471) of a pillar, early iMughal in style. 
Allahabad collection. 

^ Aurangiiba'l 18 a villaj'e 4 inilps to tlie soutli of Matljuiii, ivbich is named after 
Aurang7.eb who here enticed his brother Mciad Kakhsh. The ancient name of the place 
appears to have been Eu}>nagnr. Cf. Manucci, S/oria do Mo^or (transl. Irvine), Vol. I, 
pp, 208ff. and Valentijn, Nieiiic Oost-Indi. rty V<>1. IV, p. 302. 

* A frieze of similar peacocks occurs on the early Mugbal buildings in the Lahore 

Fort. 
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S 40. Carpct-weighji (ht. GF or 0 m. 165) consisting of a boss on an 
octagonal base. It was preserved at the Allahabad Public Library till 
December 1907 ; origin unknown. 

S 41. Figure (ht. 10’' or 0 ra 253j of an elephant, trunk and legs 
broken, probably belonging to a bracket ot some Hindu cu’ early Hughal 
building. It also belonged to the Allahabad collection ; origin unknown. 

S 42. Figure (ht. G|" or 0 in. 171_) of an elephant probably belonging 
to a bracket of some Hindu or early Mughal building. Allahabad collec- 
tion ; origin unknown. 

S 43. Bas-relief (ht. 1' 3i" or 0 in. 393 ; width 2' 21" or 0 in, 666) 
in a sunk panel representing a horseman pursued by an elc-ph uit mounted 
by two men of whom one holds a goad (Skr. 'inkuki) ami th.-‘ second an 
object in the shape of a dumb-bell b The sculpture must belong to the 
early Mughal jieriod (cw'Cit A.D. 1600). Pandit Radha Krishna obtained 
it from Govardhau where it was being worshipped as J dnr (i.e., Zahir) Pir 
or Gugga, the Cid Caiupador of Hinduism. When found, it was covered 
with plaster. On loan from the Government of India. 

* A very similar scene occurs amoog the tile mosaics on the Lahore Fort which will 
shortly be jiublished iu the Jourual of Imliau Art ami Industry. 
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T, — Terra-cottas asd Miscellaneous Antiquities. 

T 1. Terra-cotta plaque (ht. Oj" or 0 m. 2‘io) with a .squatting cor- 
pulent male figure wt aring a garland round his shoulders, hea%y ear-ring.s, 
a necklace and bracelets. The two hands are empty ; the left rests on the 
knee. Find-place unknown. 

T 2. Terra-cotta fragment (ht. N j" or 0 m. 216} containing the left 
leg and right foot of a standing male ('.) figure wearing a dhoti and a 
garland (Skr. mnld) hanging down along his knee. Workmanship rude. 
Find-place unknown. 

T 3. Terra-cotta fragment (ht. 9" orOm. 228} with a corpulent 
female figure seated to front on an ornamental chair and holding in her 
left arm a male child lacing and wealing a string of heads round its 
neck and its loin^. Her right hand is raised to the height of her shoulder 
with the open palm of the hand turned outward. She wears a wreath on 
her head, heavy piendants in her ears, a row of bracelets and a tilaha. 

T 4. Terra-cotta Iragmont (ht. 0" or 0 m. 152} consisting of a headless 
female figure with a girdle, bracelets and heavy bangles standing to front 
with a bulbous fiower-iasc to her right. Find-place unknown. 

T 0 . Tenn-cotta fragment (ht. 1" or 0 m. 178} consisting of a rudel 
modelled female figure, the arms and legs of which are missing. Find- 
place unknown. 

T 6, Tcrra-cottu fragment (ht, 1' 4'' or 0 m. 407} consisting of a 
female figure, presumably a NagI, carrying a flower vase on the palm of 
her left haml, which is raised to a level with her shoulder. Kight arm and 
legs below knees missing. Nose, chin and breasts damaged. 

Nos. T 6—14 were found in 19U5 at Malpur by Mr. H. L. Battersby, 
P. W, D., As^istant Engineer, Agra-Delhi Chord Railway, when making a 
cutting through the south-west corner of the site of the ancient city of 
Mathura. They were presented to the Museum by Major Ashworth, R.E. 
in charge of the construction at Mathura of the Agra-Delhi Chord Railway.' 

T 7—10. Four large-.sized bricks (15" by 84" by 2" ; 15|" by 9" by 3" 
16|" by 9" by 2" and I6f' by 9" by 2]"}. 

T 11. Six balls of baked clay, perhaps used in .slings. 

T 12, .Stone stool (ht. 6" or 0 m. 152). 

T 13 — 22. Ten fragments of .stone stools. 

T 23—24. Two fragments of terra-cotta drains. 

T 25. Fragment (length 7" or 0 m. 183 ; thickne.ss If" or 0 m. 046) 
of a carved brick decorated with .scrollwork. Obtained from the village 
of Maholi near Mathura. 
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T 20. Figurine (ht. 0" or 0 m. 1.57) of a female wearing an elaborate 
headdress and standing with a pitcher in her right and an indistinct object 
in her left hand. Obtained from the village of Eaya. 

T 27. Fragment (ht. 9" or 0 in. 2-3) cou,-?istiug of male figure, of 
which the head and logs are broken, standing with a sword in his left 
hand. He wears a necklace, bracelets and a dhoLl fastened to the loins 
with a belt. Obtained from the village or Sitoha, three miles from Mathura 
on the road to Govardhau. On loan from the Government of India. 

T 28. Head and bust (ht. 2|'' or 0 in, 07) of a female figurine * 
with elaborate head-dress in which lotus-flowers have been introduced. 
Left breast broken. From the ancient site of Gosua, throe miles from the 
City on the road to Rfiya. On loan from the Government of India. 

T 29. Fragment (ht. 2^' or 0 m. 053) of a male figurine wealing a 
diadem and apparently winged. From Gosna, On loan from the Gov- 
ernment of India. 

T 30. Head and bust (ht. 3j’' or 0 m. 095) of a female figure with 
heavy earring in right ear and lotus-flowers on her head. From Gosna, 
On loan from the Government of India. 

T 31. Head and bust (ht. 2J'' or 0 m. 07) ol a female figurine %suh 
heavy earrings in both ears surmounted by lotus-flowers. From Gosna. 
On loan from the Government of India. 

T 32, Male figurine (ht. 31'' or 0 lu. 09) holding a bird in his right 
and a fruit in his loft hand. Legs missing. From a math in the Gopfd- 
pur ilahalla of the City. On loan from the Government of India. 

T 33. Head anti bust (ht. 3" or 0 m. 075) of a female figurine with 
heavy earring in left car. From Aira-khora. On loan from the Govern- 
ment of India. 

T 3-1. Head (ht. 2^" or 0 m. 055) of female figurine. From Mora 
site. On loan from the Governmeiit of India. 

T 35. Head (ht. 2A" or 0 m. 063) of female figurine. From 
Ganesia. On loan from the Government of India. 

T 30. Fragment (ht. 2" or 0 m. 05) of beardtd figure. From 
Gapesra. On loan from the Goierniucut of India. 


1 A terra-cotta very siimUr to the Oosua figurines nos, -JeS .iiid SO-31 was found 
by Cunnlagham on the site of Taxil.i Cf. A XIV, p. Ilf , plate IX, no. 1. 
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U. SClLI’TUKES LXrAVAXIJ) I-’UUM THE SrioHA AXJ) 

( i VXE'.KA T \XK'=;. 

lu Juiic' lOOS, Paudit Kadha Kii^him clcaivd tli'' aiiL-icut tanks of 
Sitdlia and Ganesra three inile^ west ul the City iu the diivelK iii of Gdvardha n 
and Dig and ootained 9h jneces of seulpture. No.s. 1-37 ^\era found in 
the Situhfi and uus. S-S-hO in tile Gane^ra tank, il'hey arc ton nmeh defaced 
and water-worn to allow of a ‘letailed desori])tion. The great hulk arc 
statuettes in buti-eoloured saiuKtoiie, representing Erahmanieal deities. 
We reeog'iiize Vishnu (irw. S, lo. 37, 57 — 59, / 0, and 8(1); Suiya 
(no. 41y Jagann'itlia (no, 17j, Lakdiini (no. 32), Siia and Ihlrvatl (nos. 3‘ 
23, 53, 81 and 94), Gapes i (no^. 2, 18, 43 and (Jl). Ganesa with four 
Saktis (no. 47), Durga sl.iying Mahisha (nos. 13, 21, 51, 04. 89 ami 91). 
The only piece which i> certainly Eudhi^t is no. 72 (ht. 4" or 0 in. 10'). 
It is the upper half of a Buddha figutiiie seated with the right hand raised 
at thj level of the .shoulder and the Idt h.uid placed on the knee. It has 
a halo iiith sedlopcd holder. Judging from the style, it mnst belong to 
the Kitshana piniod. Oth -r .seulptui'es which m.-iy bi a-signed to the same 
])jriod are iio.s. 30, 45, •'(), 55, (j.s, <84 and 93. No 30 (ht, 9i" or 0 in. 248) 
repvc.sents a male figure, caned in tlv,' round, standing i\ith his right 
liaiid rai.sjd to the shoulder and the l.cT placed on the hip. The attitude 
ij that of the Eidliisaftva figures of the Kusha'.ia period. No. 50 (ht. 0" 
or 0 111 , 157) is the upper half ot a slab carved with a figure of the goat- 
headed Neill esa, carry iug a child on eaeh .shoulder ^Cf. above E 1). No. 55 
(ht. S" or 0 Ul. 21), which is carved in the round, is a headless female 
figure seated on a bench with ornani.-iital back against which a round 
cushion is pl.iced. A child cron dies between her feet. The subject is 
apparently the same as that of the in-eribed fnigmcnt no, G 10. No. 84 
(ht. Ill" or 0 m. 392) 1 , the uiiper portion uf a Naga statuette with a 
seveu-h.eadjcl serpent hood, standing iu oxaelly the .same attitude as the 
Niiga images of the Kusliaua 2 J'eriod (C 11-13). No. G8 (ht. <8|" or 0 m. 216) 
is a fragment can e'l on both faces with a chaitjj ( arch cuiitainino a human 
bust. It deserv..s notice that m general the older seulplure.s are made of 
s^jotted red sandstone. 

The scuipliiivs of this section liave not been ccxliibited, on account of 
their slight iiitere.st, but wi'l be shown on apjilieation to the Curator. 
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V. Akcient Brassr'oric 

VI, Water-vessel (j iiiiba) iL'coratoil wi:Ii floral and geometrical 
designs. Purchased at Briudaleaii. 

V 2. Round dish (nibVjl) decorated with foliated dc'igu. Purchased 
at Mathura. 

V 3. Stand, d corated with a kneeling winged Garinla. figure, and used 
in worship. Purdiased at Brind.fihan. 

V 4. .Square idol-stand u-cd in wordiip. Purchased at 

Brindaban. 

V .1. Pump deccratod with an elephant’s head and used to 

sprinkle colour water on the oeea'ion of the Holi festival, Pur' lnsed at 
31athura.. 

V 6. Pair of mirror-stands (/.■"?«.?) used to decorate the corners of 

idol-stands and idol-car- (rof/f). Purchased at Brindaban. 

V 7, .Sacrificial bo.v {chaiipr'i} decorated witli tour peacocks and con- 
taining three divisions for rice incense {dhUp), red-lead (sindur) 

and other aiticles tmjloyed in worship. It is said to b'c mainly used in 
the Dekhan and was purchased at Brimhlban. 

V' 8. Idol pedestal (chaiikl) on four legs. Purchased at Mathura. 

V 9 . Attar-holder [atlardun) worked d juur and decorated with floral 
ornament. A piece of cotton-wocl drenched with attar i- placul in the 
cavity. Purchased at IMatlnira. 

V 10, .Sacrificial bowl {pariclqAV r<'i) meant to contain the tvater in 
which the idol is washed. It is dtccratcd v 'th gemnarical d.sign^. Pur- 
chased at Mathura, 

V 11. Sacritieial spouu ('''c/inians) used to sprinkls elm water contained 
in the pcinclip'itnl on the right palm of the devotee who sip^ it. The 
handle is wrought in the shape of a cobra. Purohasoil at Mathura, 

V 12. Tortoise used as a toy which is placed before the idol. It must 
originally hare been surmounted by a bird the tcet of wliich are still exta.nt. 
Purchased at Briiidfibau ; but probably Japanese work. 

V 13. Collyriiim-holder {surriied'"' aV, in the shape of a flsh. Purchased 
at Brindfiban. 

V 14. .Stag (bdrasinga) usrsl as a toy. Purchased at Biiudfibaii. 

V 1.3-10. Two elephauts {hutfu) used as toys. Pureliasi'd at JIathura. 

V 17. Idol of Vishnu, four-arm.M, .standing on a d'lac'habli' .stand. 
Pureha-ed at Brindaban. 

V 18. Idol of Vishnu, four-armed, standing. Purchasolat Mathura. 

^ The objects ii:uiei’ this wore all glvcu loin l>y the Government of IndiAt 
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Y 10. IIjI of Lakshm'-Xiraya’ja defaced. It shows the foiir-ariued 
Vidmi s.-atjd with his spjase Laksh:nl oa his left knee. Purchase-! at 
Mathura. 

Y 20. Idol of Balarama or Baladeva (usually called D.'iuji), the elder 
brother of Krishna. He is standing in front of the serpent Sesha-naga 
of which he is suppo.sed to be an incarnation and holds a cup in his left 
hand and an indistinct object, perhaps a plough, in the right. Purchased 
at Mathura. (Cf. above sub. no. D 3G). 

Y 21. Figurine defaced, probably Garuda, the bird of Yi.shnu, kneeling 
with hands folded. Under his left knee two cobras are traceable. Pur- 
chased at Mathura. 

Y 22. Figurine of a four-armed godde.ss, perhaps Lakshmi, seated on 
a tortoise. In the head-dress is a cavity for the reception of a precious 
stone. 

Y 23-29. Seven figurines of B.ll Mukund also called MaJchhan-chdi' 

‘■Butter thief” or Gopdf “ Sweetmeat Gopfd.” It represeut.s the 

infant Krishna crawling and holding in his right hand a lumit of butter 
(or .sweetmeats) which ho has taken away from his fo.stcr-mother Yasodlra. 

They were purchased partly at Mathura and partly at Brindaban. 

Y 30. Copper idol-throne (singh'is.tn) with high back, detached, 
From Govardhan. 

31. Brass scissors (saraiit'i) used to cut urec^i nuts. From 
Gov.trdhan. 

Y 32. Brass elephant 7o‘d’F) on square pedestal. It must have held 
some object in its trunk. Fi’imi Brindaban. 

Y 33. Two brass doer (hiran), lying. Horns ajrparently broken. 
Fri-un Brin dfi ban. 

Y31. .b’w'Vt/ti d5'’orated with a foliate 1 design. Yery ornamental. 
Dbtained from Mathura City. 

Y 35 and oG. 7 /m/.'/w.s with floral design. From Mathura. 

A" 37. Hukka .smaller than the above. From Mathura. 

Y 38. Hukka of the .same pattern as above. From Brindaban. 

Y£9. Hu kka jilain. From Brindiban. 

A" 40. Hukkt vith floral dc-ign. From Mathura. 

A' 41. Fair of ji.ilankins. From Alathura. 

A’ 42. AY'ssol with .spout. From Alathura. 

A" 43 — 44. A'essel with spout. From Mathura. 

A' 45. Lo'a of bras.s .surrouwLd with images of the Sun. From 
Alathura. 
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Y 40. L'llo , .^mallei' than rh’ above. Fi'om ]\[athui’a. 

^ 47. of the Deccan stylj. From Mathura, 

Y 48. Jamhhu smaller than the above. From Mathura. 

Y 49. Jamhhu same as above in size, but different in pattern. 
From Mathura. 

Y 30, Flower-pot. From Brindfiban. 

Y 51. Small water vessel with .spout, ornamental. From Mathura. 

Y .52. Small water ve.s3el with .spout, ornamental, smaller than the 
above. From Mathura. 

y 53. Old lamp stand. From Brindaban. 

Y 54. Old lamp stand, smaller than the above. From Mathurii. 

Y 55. Spouted vessel of good workmanship. From Delhi. 

Y 56. ^Yide-mouthed bell (ghant'i-) slightly ornamental. From 
Mathura. 

Y 57. Y'id ?-mouthed bell (ghanfi) smaller than the above, From 
Brindabau, 

Y 58. Ye.ssel to hold Gangis watir (gangdjall). From Mathtmi. 

Y 59. Pump (pichkara) decorated with flower on one side. From 
Mathura. Cf. sub no. Y, 5. 

Y 00. Arfi with serpent-headed handle. From Brindaban. 

Y 01 — 03. .Irt'h, handle with female figure. From Brind.'iban. 

Y 04. M/'ii without decoration. From Mathur.i. 

Y 05 and 60. Yi.-huu badge. From Brindaban. 

Y 67. Hantiman badge. Frmn Brindaban. 

Y 01. Sacrificial bowl (p in:hpaf.r>l) large. From Mathur.i. 

Y 09. Sacrificial bowl (pancIipaO'O.) small. From Mathura. 

Y 70 — "1. Fem.ale head. From Agra, 

Y 72. CItilam. From Matbuni. 

Y 73. Chilari. From Brindaban. 

Y 74 — 75, Tripod. From Mathura. 

Y 76, Small idol-throne (m/igha-an). From Brindaban. 

Y (7. Cup with four wheels and a bull’s head. From Brindaban. 

Y 78. Conch stand. From Brindaban. 

Y 79. Fragment of an Indian Limp. 

Y M). Saud-holdur u-ed for blotting. 

Y Si. Small dish, floral ornament. 

Y 82. Idol-car (I'uth) drawn by ilephants containing an idol of 
Yishnu. From Mathura. 
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Y S3, Ciii' (I'ath) drawn by horsc-^. From Jlatliurri. 

Y 84. Siva’s bull Nandi, From Mathura, 

Y 85. Siva's bull Naiidi. From Briiulaban. 

Y 86—87. Cow. From Brindabaii, 

88 — 89. Horse on fourwhecB. From Brindfiban. 

Y 90 — 91. Horse without wheels. From Brindfiban. 

Y 92 — 94. Elephant {liOth'i.) on wheels with rider. From Mathura. 

Y 95— 96. Elephant (/uK/ro mounted, but without wheels. From 
Brindfiban. 

Y 97, Elephant on wheels, not mounted. From Brindfiban, 

Y 93. Elephant without wheels, unmounted. 

A’ 99. Fantastical bea^'t (iimn’rgh) on wh.n/ls holding a flower-like 
object in one of its paws. 

Y 100. /'njnd'.'ini, mounted with a peacock, used to place various 
objects used in worship. From Mathura. 

Y 101. Copper conch-shell (^unl'Ii). From Mathur.-i. 

Y 102. Saciificial spoon (uch manl) with seipeut head. From 
Brindfiban. 

Y 103. Sacrificial spoon (nihraan'i) plain. From Brinddban. 

Y 104. Argha. From Brindfiban. 

Y 105 — 100, Peacock. From G'dvardhan. 

Y 107. Peacock, From Mathura. 

Y 108. Image of Devi standing. From Mathura. 

Y 109, Image of Kyi>]ina dancing. Finm Brindfiban. 

Y 110. Image of Kridina ^inging. Fi'em Brindfiban. 

Y 111 — 114. Duck. Freni Agia. 

\ IB). Cellyi'iumdiolder (.sircjnciO'/),') of good workmanship. From 
Brindfiban. 

4 116. Small pocket Jtul'kci (hvJcL/y<'') of good woi'kmanship. 
From Agra, 

4 117. Image of .SakhI Gop'd, i.e., '■ Gnpal the witness, ’ worshipped 
in a temple near Jagannfith, Ori-?a. Fiuin Mathura. 

\ 118 — 119. Inmge of the infant KrBlina crawling, called Bai- 
rn ukund. From Brindfib.an. 

Y 120. Yidirm image. From Brind.lhan. 

Y 121. Yi'hnu image. From Briiielfihan. 

Y 122 — 123. Bra— imago. From Brindfiban. 

\ 124. .Small coppt ]■ image. From Brindabaii. 
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"W.— 31i,scellaxeou,s Oujects, 

W 1. Chiu 'Se clie^s-huard, with baukgammoii hoard inside, of sandal- 
wood inlaid with ivory, and twonty-iiiiie chossiiioii of ivory. 

Proscntod by tho Court of Ward:,’ Estate of Kaja Seth Lachman Das 
through 31r, D, Caluan, I.C.S., Collector, 3Iathura, on the 14th Sejjtember 
1908 

W 2. Conch-shell (,Skr. iahklia) obtained from a sudhu. 

X. — Coins k 

X 1. Euddhist cast cojiper coin. 

Obverse : Lion facing sacrificial post. 

Keverse: Ghaityn and two .symbols. 

X 2. Copper coin of Sotcr Megas. Common type. 

X 3. Copper coin of Wemo Kadphisos. Common typo. 

X 4. Copper coin of Huvishka. Elephant rider type. Deity un- 
certain. 

X 5. Four copper coins of the Lite Indo-, Scythian or Kushana type. 

X C. Gold coin of the .Scyiho-Sassauian or Kushiiio-Sassanian type. 

Obverse ; King, standing to left at altar with trident in left hand, 
wearing richly ornamented coat and conical cap ; small trident over altar ; 
SL'asO.ict between king’s legs. Below king's loft arm a monogram. Cor- 
rupt Greek legend intended for Shaowxna Shao B.izodeo KusUano, 

Reverse : Siva and bull, in degraded style. Legend Oesho, 

(V. A, Smith, Indian MnsevAn Cnlal'jQUe, p. 91, plate XIV, 12.) 

X 7. Copper coin, late Indo-.Sassanian, Common tyjoe. 

X 8. Gold coin of the later Kushana type. 

Obverse : Kushana king standing at altar. Legend to left {!); 
under arm sena (V. A. Srnit'i roa'ls siUt): to right shale. i. 

Reverse: Throned xirdokhsho. (V. A. Smith, Indian Maseurn 
Catalcgue, p. 89 ; jdate XIV, b.) 

X 9. Geld coin of the later Great Kushana type. 

Obverse : Kushana king standing at altar. Legend to left bha ; under 
arm sya (1) ; to right shaha. 

Reversj ; Throned xkrdokhsho. fCuuuingham, Cains of the later Indo- 
Scythians, p. 32, nos. 6 and 7.) 

X 10. Gold coin of the later ludo-Kushaija or Little Kushana type 
(Cunningham, oy. cit, p. 72 ; plate VI, II.) 

X 11. Gold coin of Xara-bfiliiditya, probably Xarasiihha-gupta of the 
Imperial Gupta Dynast}'. 


* I-’or the iciitieulirs giveu iu Ihi- -ectiou I am iinlehtci.1 to Mr. H. liiirii, I.C'.S. 



( 206 ) 


Obverse : King standing to lelt, gi'a''piug bow with k-ti hand ; right- 
hand extended across Garuda standard. Legend Nura nud r loft arm. 

Reverse : Goddess seated on lotus. Legend indistinct (V. A. Smith, 
op. clt. p. 119). 

X 12. Gold coin of Gotinda-chandra-deva of Kauauj. (Cunningham, 
Coins of Mediaeval hidia, plate IX, IG). 

X 13. Gold coin of Kuinfu'a-prda-deva of Delhi. (Gunniugham, 
op. cit, plate IX, 3.) 
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APPENDIX I. 

LIST OF INSCRIPTIONS . 

Mauhya Period (3rd and 2nd centuries B. C.; 

C 1. Parkhani statue (LL 150). 

Satrap Period. (1st century B.C.) 

Q 1. Mora stone slab ; fragmentary inscription of the reign T') of the 
Great-Satrap Eajiivula. (LL 14). 

Q 2. Holi Gate tablet of homage. (LL 102.) 

Q 3. Tablet of homage; fragmentary inscription. (LL 97). 

J 7. Railing pillar inscription. (LL 98). 

Kushana Period (1st and 2nd centuries A.D.). 

Dated. 

B 71. Jina fourfold image ; inscription, dated in the year 5. (LL 20 ). 

Q 13. Sacriticial pillar inscription of the year 24 in the reign of Vasishka. 

A 49. Buddha imago inscription of the year 28 in the reign of Va.si TO- 

shka. (LL 33). 

A 71. Pedestal of Buddha statuette ; inscription of the year 31 (i) in the 
reign of Huvishka. 

A 63. Ltikhanfi Bodhisattva image ; inscription of the year 35 ni the 
reign of Huvishka. 

B 70. Jina four-fold image; inscription of the year 35 (LL 19). 

C 13. Chhargaon Naga image of the year 40 in the reign of Huvishka. 

E 25. Male figure in Indo-Scythian dross; inscription, dated in the year 
42 (?). 

P 20. Pillar base ; inscription of the year 47 . 

P 35. Pillar base ; inscription of the year 47. (LL 65). 

P 38. Pillar base ; inscription of the year 47, 

B 29. Jina (?) image ; fragmentary inscription of the year 50 in the reign 
of Huvishka. (LL 51). 

E 20. Fragments of female figure from Mora ; inscription, dated in the 
reign of Huvishka. 

A 66. Anyor Buddha statuette ; inscription of the year 51. 

C 21. Naga statuette ; inscription of the year 52. 

B 2. Jina image ; inscription of the year 83 in the reign of Vasudeva 
(LL 68). 

B 3. Jina image; fragmentary inscription of the year 83. (LL 69). 

B 4. Jina image ; inscription of the year 84 in the reign of Vasudeva. 

* The letters LL refer to the List of Brahmi inscriptions published by Professor 
H. Liiders in the Epigraphia Indica, Vol. X, Appendix . 
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B 5. Jina image ; iuscription of the year 90 (LL73). 

G 38. Pedestal ; fragmentary inscription of the reign of Vfisudeva (?). 

Undated. 

A 1. Katrii Bodhisattva inscription. 

A 2. Anyor Buddha iuscrijjtion (LL 13). 

A 50. Buddha (?) image ; fragmentary inscription. 

A 56. Bodhi'^attva (?) pedestal ; iuscription defaced. 

A 64. Dhunsarpara Buddha image ; fragmentary inscription. 

B 14. Jina (?) statuette inscription (LL 123). 

B 18. Jina image ; fragmentary inscription. 

C 16. Miiga image inscription. 

C 28. Yaksha and Yakshi figure. 

G 10. Jamfilpur fragment inscription. 

G 39. Fragment inscription. 

G 42. Pedestal fragment iuscrijitiou. 

G 43. Kota pedestal iragment inscription (LL 15). 

G 47 . Base of female figure. 

J 1. Bailing pillar inscription Q). 

J 13. Railing pillar inscription. 

J 15. Bailing pillar inscription. 

J 21. Railing pillar inscription. 

J 36. Railing pillar inscription. 

J 41. Railing pillar inscription. 

J 48. Railing jrillar inscription. 

J 52. Railing pillar inscription. 

J 58. Railing pillar iuscription. 

J 68. Railing pillar inscription. 

N 1. Votive Stapa inscription (LL 136). 

P 21,34, 36, 37 and 39. Pillar base inscriptions (P 22, LL 126 ; P 29 
LL 129). 

Q 4. Slab ; fragmentary iuscription. 

Gui'TA Period. (4th and 5th centuries A.D.) 

B 15. Jina (?) statuette ; inscription of the Gupta (?) year 57> (A.D, 
376-7). (LL45). 

B 31 . Jina pedestal ; inscription of the Gupta (?) year 97 (0 (A.D. 416-7). 
A 48. Buddha image ; inscription of the Gupta year 135(A.D. 454-5). 

Q 5. Slab fragment of Chandragupta Yikramaditya (circa A.D. 400). 

A 5. Buddha image ; inscription of about the 5th century A.D. 

1 According to Professor Liiders, the date is to be referred to the ora of Kauiskha. ~ 



( 209 ) 


Mediaeval axd Later Inscriptions. 

B 22. Jina statuette ; inscription of the Vikrama year 110-i (A.D. 1047 ;. 

B 24. Jina statuette ; inscription of the Vikrama year 1234 (?) (A.D. 1177). 
B 21. Jina statuette ; fragmentary inscription. 

B 23. Jina statuette; fragmentary inscription. 

Q 7. Stele ; fragmentary inscription of the Vikrama year 1420 (A.D. 1363). 
R 21. Chapel ; fragmentary inscription of the Vikrama year 1428 (A.D. 
1371—2.) 

Q 6. Stone tablet ; inscription of the Vikrama year 1612 (A.D. 15.55 or 
1556) and of the reign ofSikandar Suri. 

D 52. Sculpture with three-headed figure ; inscription ot the Vikrama 
year 167[3], Saka 153[8] (A.D. 1616). 

D 32. Midhauli stele inscription. 

Q 8. Tablet inscription dated Saka 1702 (A.D. 1780). 

Q 9. Pillar inscription. 

Q 10. Sdti slab inscription. 

B 25. Jina statuette ; inscription of the Vikrama year 1826 (A.D. 1770). 

APPENDIX II. 

Dr. J. F. Fleet has favoured me with the following note on the date 
of the slab inscription Q 6. It will be seen that, if the year corresponds 
to A.D. 1556, the epigraph would be posterior to the defeat of Sikandar 
Surl at Sirhind. 

“ Sarfavat 1612 : Chaitra vadi 10 Ravidine.” 

“ This date may fall in A.D. 1554, 1555, or 1556. In these three 
years, the given tithi can be connected with a Sunday only as follows : — ’’ 

“ A. — In Vikrama saifavat 1612 current, whether Chaitrfidi, Ashiiilhadi, 
or Kiirttikadi, the Furnimunta Chaitra vadi 10 began at about 3-0 p.m. 
(afternoon) on Sunday, 17th March, A.D. 1555. But, even if we accept 
the current year, what reason was there for using the t ithi with the w'eekday 
on which it began, instead of with the weekday (Monday) on w'hich it was 
current at sunrise ? The tithi is not a special one devoted to some festival 
or rite : so there is no reason of that kind. Does the inscription record 
a death ? If so, the reason may be found there.” 

“ B. — In Ashadhadi or Karttikadi Vikrama samvat 1612 expired, the 
Amunt't Chaitra vadi 10 ended at about 1-0 p.m. (midday) on Sunday, 
5th April, A.D. ] 556. The tithi therefore answers quite regularly to this 
date. I should prefer this result, as far as I am in a position to decide 
without knowung the purport of the record : especially if the insci iption i.s a 
Jain record.’’ 
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